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1900 – 1920-Â „Ó‰˚ ‚ ÛÒÒÍÓÏ ËÒÍÛÒÒÚ‚Â fl‚ËÎËÒ¸ ‚ÂÏÂÌÂÏ
ËÒÍÎ˛˜ËÚÂÎ¸ÌÓ„Ó ‡Òˆ‚ÂÚ‡, ÔÓ‰‡Ë‚¯ËÏ ÓÚÂ˜ÂÒÚ‚ÂÌÌÓÈ 
Ë ÏËÓ‚ÓÈ ÍÛÎ¸ÚÛÂ ‚ÂÎËÍËı ıÛ‰ÓÊÌËÍÓ‚ Ò‡Ï˚ı ‡ÁÌ˚ı ÒÚËÎÂÈ 
Ë Ì‡Ô‡‚ÎÂÌËÈ. ÇÏÂÒÚÂ Ò ÚÂÏ ˝ÚÓ ‚ÂÏfl ÔÓÎÌÓ ÌÂ‡ÁÂ¯ËÏ˚ı
ÔÓÚË‚ÓÂ˜ËÈ Ë „ÎÓ·‡Î¸Ì˚ı Ú‡„Â‰ËÈ – ‚ÂÏfl ‡ÁÎÓÏ‡ ÛÒÒÍÓ„Ó
Ó·˘ÂÒÚ‚‡, ‚ÂÏfl ËÒıÓ‰‡ ‚ ˝ÏË„‡ˆË˛ ˆ‚ÂÚ‡ ÛÒÒÍÓÈ Ì‡ˆËË, 
‚ ÚÓÏ ˜ËÒÎÂ ÁÌ‡˜ËÚÂÎ¸ÌÓÈ ˜‡ÒÚË ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ˝ÎËÚ˚. çËÍÓÎ‡È
à‚‡ÌÓ‚Ë˜ îÂ¯ËÌ – ·ÎËÒÚ‡ÚÂÎ¸Ì˚È Ï‡ÒÚÂ, ÒÛ‰¸·‡ ÍÓÚÓÓ„Ó
‚ÔÎÂÚÂÌ‡ ‚ ˝ÚÓÚ ÒÎÓÊÌ˚È ‚Ó‰Ó‚ÓÓÚ ËÒÚÓË˜ÂÒÍËı ÒÓ·˚ÚËÈ 
Ë ÍÓÚÓ˚È, ·ÂÁÛÒÎÓ‚ÌÓ, ÔËÌ‡‰ÎÂÊËÚ Ò‚ÓÂÏÛ ‚ÂÏÂÌË. ÇÏÂÒÚÂ 
Ò ÚÂÏ „ÎÛ·ËÌ‡ ÔÓÒÚËÊÂÌËfl ÊËÁÌÂÌÌ˚ı fl‚ÎÂÌËÈ, ‚ËÚÛÓÁÌÓÒÚ¸
ÊË‚ÓÔËÒˆ‡ Ë ËÒÓ‚‡Î¸˘ËÍ‡, ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÛÌË‚ÂÒ‡ÎËÁÏ
ÔÓÁ‚ÓÎfl˛Ú Ò‡‚ÌË‚‡Ú¸ îÂ¯ËÌ‡ Ò ÍÛÔÌÂÈ¯ËÏË Ï‡ÒÚÂ‡ÏË
Â‚ÓÔÂÈÒÍÓÈ Ú‡‰ËˆËË ÌÓ‚Ó„Ó ‚ÂÏÂÌË. 
àÏfl çËÍÓÎ‡fl îÂ¯ËÌ‡ ‰ÓÎ„ÓÂ ‚ÂÏfl ÓÒÚ‡‚‡ÎÓÒ¸ ÌÂËÁ‚ÂÒÚÌ˚Ï
¯ËÓÍÓÈ ÔÛ·ÎËÍÂ. èÓÚÂ·Ó‚‡ÎËÒ¸ ‰ÓÎ„ËÂ „Ó‰˚ ËÒÒÎÂ‰Ó‚‡ÌËÈ,
˜ÚÓ·˚ ‚ÓÁ‚‡ÚËÚ¸ ıÛ‰ÓÊÌËÍ‡-˝ÏË„‡ÌÚ‡ Ì‡ Ó‰ËÌÛ. èÂ‚‡fl ÓÎ¸ 
‚ ˝ÚÓÏ ÔÓˆÂÒÒÂ ÂÒÚÂÒÚ‚ÂÌÌ˚Ï Ó·‡ÁÓÏ ÔËÌ‡‰ÎÂÊËÚ Í‡Á‡ÌÒÍËÏ
ËÒÍÛÒÒÚ‚Ó‚Â‰‡Ï – è. å. ÑÛÎ¸ÒÍÓÏÛ, ‡‚ÚÓÛ ÔËÊËÁÌÂÌÌÓ„Ó
ÏÓÌÓ„‡ÙË˜ÂÒÍÓ„Ó Ó˜ÂÍ‡ Ó îÂ¯ËÌÂ 19211 „Ó‰‡, 
Ë É. Ä. åÓ„ËÎ¸ÌËÍÓ‚ÓÈ, Á‡ÒÎÛ„Ë ÍÓÚÓÓÈ ËÒÍÎ˛˜ËÚÂÎ¸Ì˚.
ÅÎ‡„Ó‰‡fl É. Ä. åÓ„ËÎ¸ÌËÍÓ‚ÓÈ ‚ 1958 „Ó‰Û ‚ Í‡Á‡ÌÒÍÓÏ ÏÛÁÂÂ2

The first three decades of the 20th century were the time of 
exceptional blossom for the Russian Art, the time that gave great
painters of various schools and styles to both the Russian and the
World culture. However, it was also a time full of irreconcilable
contradictions and global tragedies: splitting of the Russian society,
exodus of the finest minds of the nation, including a significant
part of the artistic elite. Nicolai Fechin – a brilliant master, whose
life was interwoven in this complex turmoil of historical events –
undoubtedly belongs to his time, but as a truly great artist he also
stands out of the concreteness of circumstances. Timeless themes 
of his works and his virtuosity let us compare his art with the
most outstanding masters of painting and drawing of the 
contemporary European tradition.
Fechin for quite a long time was considered by the general public 
a little known artist whose works had lacked a perspective of 
evolution. Fechin for quite a long time was considered by the 
general public a little known artist. It took many years of research
to bring back the emigre-artist's name to his homeland. The first
researchers who played important role in that process were
P. M. Doulkski (the author of the monograph on Fechin, published
in 1921)1, G. A. Mogilnikova (who organized in 1958 the first
exhibition of Fechin in Russia since his emigration in 1923).

ç. à. îÂ¯ËÌ ‚ Ï‡ÒÚÂÒÍÓÈ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ Á‡ ‡·ÓÚÓÈ
Ì‡‰ Í‡ÚËÌÓÈ "é·ÎË‚‡ÌËÂ". 1914(?). ç‡Û˜Ì˚È ‡ıË‚
Éåàà êí

Nicolai Fechin in the N. M. Sapozhnikova's studio, working
on his painting "Douche". 1914 (?). Research Archives of
the State Museum of Arts of the Republic of Tatarstan
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ÔÓ‚Ó‰ËÚÒfl ÔÂ‚‡fl ÔÓÒÎÂ ˝ÏË„‡ˆËË ˝ÍÒÔÓÁËˆËfl ‡·ÓÚ îÂ¯ËÌ‡,
ÍÓÚÓ‡fl ‚ Ò‚Ó˛ Ó˜ÂÂ‰¸ ‰‡fiÚ ÚÓÎ˜ÓÍ ÔÓ‚Â‰ÂÌË˛
ÂÚÓÒÔÂÍÚË‚ÌÓÈ ‚˚ÒÚ‡‚ÍË îÂ¯ËÌ‡ ‚ ãÂÌËÌ„‡‰Â, åÓÒÍ‚Â, äËÂ‚Â,
äËÓ‚Â Ë ä‡Á‡ÌË ‚ 1963 – 1965 „Ó‰‡ı. ùÚÓ ·˚ÎË ‚˚ÒÚ‡‚ÍË,
Á‡ÌÓ‚Ó ÓÚÍ˚‚¯ËÂ ıÛ‰ÓÊÌËÍ‡. É. Ä. åÓ„ËÎ¸ÌËÍÓ‚‡ ÒÓ·‡Î‡ 
Ë Á‡ÙËÍÒËÓ‚‡Î‡ ‚ÓÒÔÓÏËÌ‡ÌËfl Û˜ÂÌËÍÓ‚ îÂ¯ËÌ‡, ˜ÚÓ, Ò Ó‰ÌÓÈ
ÒÚÓÓÌ˚, fl‚ËÎÓÒ¸ ·‡ÁÓÈ ‰Îfl ËÁ‰‡ÌËfl ‚ 1975 „Ó‰Û Ò·ÓÌËÍ‡, Ì‡
‰ÓÎ„ËÂ „Ó‰˚ fl‚Îfl‚¯Â„ÓÒfl „Î‡‚Ì˚Ï ËÒÚÓ˜ÌËÍÓÏ ËÌÙÓÏ‡ˆËË 
Ó ıÛ‰ÓÊÌËÍÂ3, ‡ Ò ‰Û„ÓÈ – ÒÚ‡ÎÓ Ì‡˜‡ÎÓÏ ÙÓÏËÓ‚‡ÌËfl ‡ıË‚‡
îÂ¯ËÌ‡ ‚ ÏÛÁÂÂ. çÂÎ¸Áfl ÌÂ ÛÔÓÏflÌÛÚ¸ Ä. à. çÓ‚ËˆÍÓ„Ó,
ÔËÌËÏ‡‚¯Â„Ó ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓÂ Û˜‡ÒÚËÂ ‚ ÍÓÏÔÎÂÍÚÓ‚‡ÌËË ÒÚÓÎ¸
ÁÌ‡˜ËÚÂÎ¸ÌÓÈ ÍÓÎÎÂÍˆËË ‡·ÓÚ îÂ¯ËÌ‡ ‚ Í‡Á‡ÌÒÍÓÏ ÏÛÁÂÂ
ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚. èÂ‚‡fl ÒÓ‚ÏÂÒÚÌ‡fl ÛÒÒÍÓ-
‡ÏÂËÍ‡ÌÒÍ‡fl ‚˚ÒÚ‡‚Í‡ ÒÓÒÚÓflÎ‡Ò¸ ‚ 1976 „Ó‰Û ·Î‡„Ó‰‡fl
ÒÓÚÛ‰ÌË˜ÂÒÚ‚Û É‡ÎËÌ˚ ÄÍ‡‰¸Â‚Ì˚ åÓ„ËÎ¸ÌËÍÓ‚ÓÈ 
Ë ‰Ó˜ÂË ıÛ‰ÓÊÌËÍ‡ àË çËÍÓÎ‡Â‚Ì˚ îÂ¯ËÌÓÈ-Å˝Ì˝Ï. 
Ç 1991 „Ó‰Û Éåàà êí ·˚Î‡ Ó„‡ÌËÁÓ‚‡Ì‡ ‚˚ÒÚ‡‚Í‡ ÔÓËÁ‚Â‰ÂÌËÈ
ç. îÂ¯ËÌ‡ ÔË Û˜‡ÒÚËË 14 ÏÛÁÂÂ‚ êÓÒÒËË. Ç 1992 „Ó‰Û ·˚Î ËÁ‰‡Ì
Í‡Ú‡ÎÓ„ ÔÓËÁ‚Â‰ÂÌËÈ îÂ¯ËÌ‡ ÓÒÒËÈÒÍÓ„Ó ÔÂËÓ‰‡ Ú‚Ó˜ÂÒÚ‚‡4.
éÚÍ˚‚¯ËÂÒfl ‚ÓÁÏÓÊÌÓÒÚË ‰Îfl ËÁÛ˜ÂÌËfl ‡ÏÂËÍ‡ÌÒÍÓ„Ó ÔÂËÓ‰‡
ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓ ‚ ëòÄ, ·Î‡„Ó‰‡fl Û˜‡ÒÚË˛ ‡‚ÚÓ‡ ‰‡ÌÌÓÈ
ÒÚ‡Ú¸Ë ‚ ÔÓ„‡ÏÏÂ Ó·ÏÂÌ‡ Û˜fiÌ˚ÏË îÓÌ‰‡ Fulbright, ÔÓÁ‚ÓÎËÎË
Ó·˙Â‰ËÌËÚ¸ ‰‚‡ ˝Ú‡Ô‡ Ú‚Ó˜ÂÒÍÓÈ ˝‚ÓÎ˛ˆËË ıÛ‰ÓÊÌËÍ‡. çÓ‚˚È
‚ÒÔÎÂÒÍ ËÌÚÂÂÒ‡ ‚˚Á‚‡ÎË ‚˚ÒÚ‡‚ÍË ÔÓËÁ‚Â‰ÂÌËÈ çËÍÓÎ‡fl
à‚‡ÌÓ‚Ë˜‡ îÂ¯ËÌ‡ ËÁ ÒÓ·‡ÌËfl ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl
ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì ‚ 2004 – 2005
„Ó‰‡ı ‚ åÓÒÍ‚Â5.

conducted in the U.S. on a Fulbright scholarship in 2003, as well
as the widely echoed Fechin's exhibitions in Moscow in 2004 –
2005.5

The years of Fechin's formation as an artist fall on the Kazan and
St.-Petersburg periods of his life. He was born in the town of
Kazan in 1881 into the family of a carpentry workshop owner who
lived on commissions for making iconostases for the town and
country churches. There were two major events in Nicolai's 
childhood that predetermined his future profession. One was 
a serious illness (meningitis) that almost cost him his life and in
result of which he became a reserved and lonely boy who had
found an escape in drawing. The second one was the atmosphere
in his father's workshop, thanks to which he fell in love with
artistic transformation of reality in general and with wood carving
in particular. 
The opening of the Kazan School of Arts in 1895 (the year of
Fechin's graduation from the public school) gave the boy from 
a poor family a great chance for his education in Arts. The Kazan
School of Arts was the first step in Fechin's professional 
development (1895 – 1901). The St.-Petersburg Imperial Academy
of Arts (1901 – 1909) was the second. The years of studying at
the Academy familiarized him with academic professional system, 
classical traditions, high culture of drawings, the best examples 
of the European Art. Entrance to the Ilya Repin's studio (the most
outstanding Russian painter of the second half of the 19th 
century), linked Fechin with ideas of "Peredvizhniki"s Social Art
and Russian Realism. Thanks to Repin, Fechin got acquainted with
the Impressionism. In 1907 Repin left Academy and his students
had to study and work independently. 
It was exactly at this period, when Fechin had formed his own
style. It unites the academic Classicism, the Realism in
"Peredvizhniki"s interpretation, the elements of Impressionism and
some trends of Expressionism. Such mixture of different styles was
typical for the period of the end of 19th and the beginning of the
20th century, the period of so called Modern style. We can define
it as the transitional style of transitional epoch. The artists of the
second half of the 19th century tried to reflect the visual world,
the artists of the 20 century – to transform it in order to create
new reality. The duality is the essence of the Modern style.
Reflection of nature is combined with an obvious convention.
Creating a new reality is necessary for revealing beauty. The beauty
for the Modern style is everything. The understanding of beauty 
is complex6. The world outlook of artists working in this style
includes sharp, almost ill perception of life as unity of extreme
states of harmony and dissonance, love and death, beauty and
deformity. Sharpness of vision is linked with a cult of the artistic
form. This resulted in high attention to perfection of techniques,
virtuosity. The Modern style changed the canons of Academism and
Realism. The artists of Modern style preferred deform nature, 
flatten it, emphasize the silhouette, decorative function of colors.
V. Serov, M. Nesterov, P. Malyavin, the artists of the "World of
Art" group – A. Benua, C. Somov, A. Golovin, B. Kustodiev,
Z. Serebriakova and many other artists of the Russian Modern had
direct or indirect influence on Fechin. In Europe this line of art
development was represented by G. Breitner, J. Sargent, A. Zorn,
painters of the Munich Secession circle and many others.
The first works where we can see the specifics of Fechin's style
were "Lady in Lilac" (1908, Russian State Museum, St-Petersburg)
and "Bearing off of the Bride" (1908, National Cowboy &

Ç ÂÁÛÎ¸Ú‡ÚÂ ˝ÚËı ÛÒËÎËÈ Ó·˙fiÏ Ú‚Ó˜ÂÒÍÓ„Ó Ì‡ÒÎÂ‰Ëfl ÔËÓ·fiÎ
flÒÌ˚Â Ó˜ÂÚ‡ÌËfl, ÔÓÁ‚ÓÎfl˛˘ËÂ Á‡‰ÛÏ‡Ú¸Òfl Ó Í‡Ú‡ÎÓ„Â-raisonne;
ÛÒÒÍ‡fl Ë ‡ÏÂËÍ‡ÌÒÍ‡fl ·ËÓ„‡ÙËfl Ï‡ÒÚÂ‡ ÔÂÂÒÚ‡Î‡ ·˚Ú¸ ÒÛıÓÈ
ÒıÂÏÓÈ; Ì‡ÔÓÎÌË‚¯ËÒ¸ ÒÓ·˚ÚËflÏË, ÓÌ‡ ÔÂ‚‡ÚËÎ‡Ò¸ ‚ ÊË‚Û˛,
ÔÛÎ¸ÒËÛ˛˘Û˛ ËÒÚÓË˛ ˜ÂÎÓ‚ÂÍ‡ Ë ıÛ‰ÓÊÌË Í‡. àÏfl îÂ¯ËÌ‡
ÒÚ‡ÌÓ‚ËÚÒfl ‚Òfi ·ÓÎÂÂ ‚ÓÒÚÂ·Ó‚‡ÌÌ˚Ï Ë ÔÓÔÛÎflÌ˚Ï ÒÂ‰Ë Ò‡Ï˚ı
¯ËÓÍËı ÒÎÓfi‚ Î˛·ËÚÂÎÂÈ ËÒÍÛÒÒÚ‚‡. 

ÉÓ‰˚ ÙÓÏËÓ‚‡ÌËfl çËÍÓÎ‡fl îÂ¯ËÌ‡ Ò‚flÁ‡Ì˚ Ò ä‡Á‡Ì¸˛ 
Ë ë‡ÌÍÚ-èÂÚÂ·Û„ÓÏ. éÌ Ó‰ËÎÒfl ‚ ä‡Á‡ÌË ‚ 1881 „Ó‰Û ‚ ÒÂÏ¸Â
‚Î‡‰ÂÎ¸ˆ‡ ÒÚÓÎflÌÓÈ Ï‡ÒÚÂÒÍÓÈ, „‰Â ÒÓÁ‰‡‚‡ÎËÒ¸ ËÍÓÌÓÒÚ‡Ò˚ ‰Îfl
Í‡Á‡ÌÒÍËı Ë ÒÂÎ¸ÒÍËı ˆÂÍ‚ÂÈ. íÓÎ˜ÍÓÏ Í ÚÓÏÛ, ˜ÚÓ·˚ ÒÚ‡Ú¸
ıÛ‰ÓÊÌËÍÓÏ, ÔÓÒÎÛÊËÎË ‰‚‡ ÓÒÌÓ‚Ì˚ı ÏÓÏÂÌÚ‡ – ·ÓÎÂÁÌ¸ 
‚ ‡ÌÌÂÏ ‰ÂÚÒÚ‚Â, ÔÂ‰ÓÔÂ‰ÂÎË‚¯‡fl Â„Ó Á‡ÏÍÌÛÚÓÒÚ¸ 
Ë Ó‰ËÌÓ˜ÂÒÚ‚Ó, ‚˚ıÓ‰ ËÁ ÍÓÚÓÓ„Ó ÓÌ Ì‡ıÓ‰ËÎ ‚ ËÒÓ‚‡ÌËË, 
Ë ‡ÚÏÓÒÙÂ‡ Ï‡ÒÚÂÒÍÓÈ ÓÚˆ‡, Ì‡‚ÒÂ„‰‡ ÔË‚Ë‚¯‡fl Î˛·Ó‚¸ 
Í Ú‚Ó˜ÂÒÚ‚Û ‚ÓÓ·˘Â Ë ÂÁ¸·Â ÔÓ ‰ÂÂ‚Û ‚ ˜‡ÒÚÌÓÒÚË. éÚÍ˚ÚËÂ 
‚ 1895 „Ó‰Û ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚, Í‡Í ‡Á 
‚ ÏÓÏÂÌÚ ÓÍÓÌ˜‡ÌËfl îÂ¯ËÌ˚Ï Ì‡˜‡Î¸ÌÓÈ ¯ÍÓÎ˚, ÓÍ‡Á‡ÎÓÒ¸ Ö„Ó
ÇÂÎË˜ÂÒÚ‚ÓÏ ëÎÛ˜‡ÂÏ ‰Îfl Ï‡Î¸˜ËÍ‡ ËÁ ·Â‰ÌÓÈ ÒÂÏ¸Ë (ÓÚÂˆ Í ÚÓÏÛ
‚ÂÏÂÌË ‡ÁÓËÎÒfl Ë ÌÂ ÏÓ„ ÒÓ‰ÂÊ‡Ú¸ ÒÂÏ¸˛). ùÚÓ ·˚Î
Â‰ËÌÒÚ‚ÂÌÌ˚È ¯‡ÌÒ ÔÓÎÛ˜ËÚ¸ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ Ó·‡ÁÓ‚‡ÌËÂ.
ä‡Á‡ÌÒÍ‡fl ıÛ‰ÓÊÂÒÚ‚ÂÌÌ‡fl ¯ÍÓÎ‡ (1895 – 1901) ·˚Î‡ ÔÂ‚ÓÈ
ÒÚÛÔÂÌ¸˛ Ì‡ ÔÛÚË ÒÚ‡ÌÓ‚ÎÂÌËfl îÂ¯ËÌ‡-ıÛ‰ÓÊÌËÍ‡, ë‡ÌÍÚ-
èÂÚÂ·Û„ÒÍ‡fl àÏÔÂ‡ÚÓÒÍ‡fl ÄÍ‡‰ÂÏËfl ıÛ‰ÓÊÂÒÚ‚ 
(1901 – 1909) – ‚ÚÓÓÈ. èÂ‚˚Â ÍÛÒ˚ ÄÍ‡‰ÂÏËË ÔË‚ËÎË
˜fiÚÍÛ˛ ÒËÒÚÂÏÛ ‡Í‡‰ÂÏË˜ÂÒÍÓ„Ó ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓ„Ó Ó·‡ÁÓ‚‡ÌËfl 
Ò Â„Ó ÍÎ‡ÒÒË˜ÂÒÍËÏË Ú‡‰ËˆËflÏË, ‚˚ÒÓ˜‡È¯ÂÈ ÍÛÎ¸ÚÛÓÈ ËÒÛÌÍ‡,
ÓËÂÌÚ‡ˆËÂÈ Ì‡ ‚˚ÒÓÍËÂ Ó·‡Áˆ˚ Â‚ÓÔÂÈÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡.
é·Û˜ÂÌËÂ ‚ Ï‡ÒÚÂÒÍÓÈ àÎ¸Ë êÂÔËÌ‡, ‚˚‰‡˛˘Â„ÓÒfl Ï‡ÒÚÂ‡
ÛÒÒÍÓÈ ÊË‚ÓÔËÒË, ÔÓÁÌ‡ÍÓÏËÎÓ Â„Ó Ò Ë‰ÂflÏË ÒÓˆË‡Î¸ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡ ÔÂÂ‰‚ËÊÌËÍÓ‚ Ë ÛÒÒÍÓ„Ó Â‡ÎËÁÏ‡. äÓ„‰‡ ‚ 1907 „Ó‰Û
êÂÔËÌ Û¯fiÎ ËÁ ÄÍ‡‰ÂÏËË, Â„Ó Û˜ÂÌËÍË ‚Ó ÏÌÓ„ÓÏ ÓÍ‡Á‡ÎËÒ¸
ÔÂ‰ÓÒÚ‡‚ÎÂÌ˚ Ò‡ÏË ÒÂ·Â. àÏÂÌÌÓ ‚ ˝ÚÓ ‚ÂÏfl Ë ÙÓÏËÛÂÚÒfl
ÒÓ·ÒÚ‚ÂÌÌ˚È ÒÚËÎ¸ ıÛ‰ÓÊÌËÍ‡. 
àÌ‰Ë‚Ë‰Û‡Î¸Ì˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È flÁ˚Í îÂ¯ËÌ‡ ÒÎÓÊËÎÒfl Ì‡
ÔÂÂÒÂ˜ÂÌËË ÏÌÓ„Ó˜ËÒÎÂÌÌ˚ı ÒÚËÎÂ‚˚ı Ì‡Ô‡‚ÎÂÌËÈ Ì‡˜‡Î‡  
XX ‚ÂÍ‡. ãÂ„ÍÓ ÓÔÂ‰ÂÎfl˛ÚÒfl Ë ‡Í‡‰ÂÏË˜ÂÒÍ‡fl ÓÒÌÓ‚‡, 
Ë ÔÂÂ‰‚ËÊÌË˜ÂÒÍËÈ Â‡ÎËÁÏ, Ë ˝ÎÂÏÂÌÚ˚ ËÏÔÂÒÒËÓÌËÁÏ‡, 
Ë fl‚Ì˚Â ˝ÍÒÔÂÒÒËÓÌËÒÚË˜ÂÒÍËÂ ÚÂÌ‰ÂÌˆËË, ÍÓÚÓ˚Â ‚ÏÂÒÚÂ 
Ò ÚÂÏ ÒÔÎ‡‚ÎÂÌ˚ ‚ Â‰ËÌÓÂ ˆÂÎÓÂ, ÓÚÌ˛‰¸ ÌÂ ‡‚ÌÓÂ ÔÓÒÚÓÈ
ÒÛÏÏÂ ËÒıÓ‰Ì˚ı ÒÓÒÚ‡‚Îfl˛˘Ëı. çËÍÓÎ‡È îÂ¯ËÌ ÒÙÓÏËÓ‚‡Ì
˝ÔÓıÓÈ ÒÚËÎfl ÏÓ‰ÂÌ (‚ ÚÓÏ ÔÓÌËÏ‡ÌËË, Í‡Í ˝ÚÓ ‡ÒÍ˚‚‡ÂÚÒfl 
‚ ÔÛ·ÎËÍ‡ˆËflı Ñ. Ç. ë‡‡·¸flÌÓ‚‡). åÓ‰ÂÌ ÏÓÊÌÓ ÓÔÂ‰ÂÎËÚ¸
Í‡Í ÔÂÂıÓ‰Ì˚È ÒÚËÎ¸ ÔÂÂıÓ‰ÌÓ„Ó ‚ÂÏÂÌË, ÍÓ„‰‡ ÏÂÌflÎÒfl
Ú‚Ó˜ÂÒÍËÈ ÏÂÚÓ‰ ÓÚ ËÒÍÛÒÒÚ‚‡ ‚ÚÓÓÈ ÔÓÎÓ‚ËÌ˚ XIX ‚ÂÍ‡, Ò Â„Ó
ÔÓÁËÚË‚ËÒÚÒÍÓÈ Û‚ÂÂÌÌÓÒÚ¸˛, ˜ÚÓ Ï˚ ÔÓÒÚË„‡ÂÏ ÒÛ˘ÌÓÒÚ¸
‚Ë‰ËÏÓ„Ó, ÔÓÚÓÍÓÎËÛfl Ë ÒÛÏÏËÛfl Ò‚ÓË Ì‡·Î˛‰ÂÌËfl, 
Í Ú‚Ó˜ÂÒÍÓÏÛ ÏÂÚÓ‰Û ËÒÍÛÒÒÚ‚‡ XX ‚ÂÍ‡, ÍÓ„‰‡ ‡‰Ë ÔË·ÎËÊÂÌËfl
Í ËÒÚËÌÌÓÏÛ ÚÂ·ÛÂÚÒfl ÔÂÓ·‡ÁÓ‚‡ÌËÂ Â‡Î¸ÌÓÒÚË Ë ÒÓÁ‰‡ÌËÂ
ÌÓ‚ÓÈ. éÒÌÓ‚ÓÈ ÍÎ‡ÒÒË˜ÂÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡ Ò ˝ÔÓıË ÇÓÁÓÊ‰ÂÌËfl
fl‚ÎflÎÓÒ¸ ÛÚ‚ÂÊ‰ÂÌËÂ, ˜ÚÓ “‡ÁÛÏ ÌÂ Ó·Î‡‰‡ÂÚ ËÒÚËÌÓÈ, ÌÂ
‡ÁÎË˜ËÏÓÈ „Î‡ÁÓÏ, „Î‡Á‡ ÌÂ ‚Ë‰flÚ ‚Â˘ÂÈ, ÌÂ ‰ÓÒÚÛÔÌ˚ı
ÔÓÌËÏ‡ÌË˛ ‡ÁÛÏ‡… ‚ÒflÍÓÂ fl‚ÎÂÌËÂ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË Ò‡ÁÛ ÊÂ
‚ÓÁÌËÍ‡ÂÚ Í‡Í ‡·ÒÓÎ˛ÚÌÓÂ Â‰ËÌÒÚ‚Ó ÙÓÏ˚ Ë ÒÓ‰ÂÊ‡ÌËfl"6. 
ç‡ Û·ÂÊÂ XIX – XX ‚ÂÍÓ‚ Û·ÂÊ‰fiÌÌÓÒÚË ‚ ˝ÚÓÏ ÛÊÂ ÌÂ ·˚ÎÓ.
é˘Û˘ÂÌËÂ ÒÔÓÌÚ‡ÌÌÓÒÚË ÊËÁÌÂÌÌÓ„Ó ÔÓÚÓÍ‡ ÔÓÓÊ‰‡ÎÓ ˜Û‚ÒÚ‚Ó,
˜ÚÓ fl‚ÎÂÌÌÓÂ Ë ÒÛ˘ÌÓÒÚÌÓÂ ÌÂ ‚ÒÂ„‰‡ ÒÓ‚Ô‡‰‡˛Ú Ë ÔË·ÎËÊÂÌËÂ
Í ËÒÚËÌÂ ÔÓËÒıÓ‰ËÚ ÒÍÓÂÂ Ì‡ ËÌÚÛËÚË‚ÌÓÏ ÛÓ‚ÌÂ, ˜ÂÏ
‡ˆËÓÌ‡Î¸ÌÓÏ.

The 1958 Fechin's exhibition in Kazan2 gave an impulse for the
largest exhibition of the artist's works in Leningrad (now 
St.-Petersburg) in 1963 that was also shown in Moscow, Kiev,
Kirov and Kazan in 1963 – 1965. G. A. Mogilnikova gathered and
recorded memoirs of  Fechin's former students, later published in 
a collection "Nicolai Fechin. Documents. Letters. Memoirs."
(1975)3 that became the main source of information about the
artist for many years to come. The first Russian-American 
exhibition of Fechin's works took place in Kazan (1976) thanks to
joint efforts of  G. A. Mogilnikova and Fechin's daughter Eya
Fechin-Branham.
In 1991, the State Museum of Arts of the Republic of Tatarstan
organized another exhibition that presented Fechin's works from
14 Russian museums, followed by publication of the catalogue 
of his works of the Russian period (1992).4 Next step was the
research of Fechin's American period by the author of this article

ëÂÏ¸fl îÂ¯ËÌ˚ı. 1890-Â „Ó‰˚. ëÎÂ‚‡ Ì‡Ô‡‚Ó: ÒË‰flÚ 
è. à. îÂ¯ËÌ, ÏÎ‡‰¯ËÈ ·‡Ú ıÛ‰ÓÊÌËÍ‡, à. Ä. îÂ¯ËÌ, ÓÚÂˆ,
·‡·Û¯Í‡ îfiÍÎ‡ (ÔÓ ÓÚˆÛ), ‰fl‰fl (·‡Ú à. Ä. îÂ¯ËÌ‡). 
ëÚÓflÚ: ç. à. îÂ¯ËÌ, è. Ç. îÂ¯ËÌ‡ – Ï‡Ú¸ ıÛ‰ÓÊÌËÍ‡, ÚfiÚfl
(ÊÂÌ‡ ·‡Ú‡ à. Ä. îÂ¯ËÌ‡). ç‡Û˜Ì˚È ‡ıË‚ Éåàà êí

The Fechins family. 1890's. Left to right: sitting – P. I. Fechin
(artist's younger brother), I. A. Fechin (father), grand-mother
Fekla (father's mother), uncle (father's brother); standing –
Nicolai Fechin, P. V. Fechina (mother), aunt (uncle's wife).
Research Archives of the State Museum of Arts of the
Republic of Tatarstan
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èÂÂıÓ‰ÌÓÒÚ¸ ÏÓ‰ÂÌ‡ ÓÚ‡Ê‡Î‡Ò¸ ‚ ÓÚÍÓ‚ÂÌÌÓ ‚˚‡ÊÂÌÌÓÏ
‰Û‡ÎËÁÏÂ Â‡Î¸ÌÓ„Ó Ë ÛÒÎÓ‚ÌÓ„Ó. ïÛ‰ÓÊÌËÍË ÏÓ‰ÂÌ‡ 
‚ ·ÓÎ¸¯ËÌÒÚ‚Â Ò‚ÓfiÏ Â˘fi ÌÂ ÓÚÍ‡Á˚‚‡ÎËÒ¸ ÓÚ Ì‡ÚÛ˚, ÌÓ ÌËÍÓ„‰‡
ÌÂ ÓÒÚ‡Ì‡‚ÎË‚‡ÎËÒ¸ Ì‡ Á‡‰‡˜Â Âfi ÔÓÒÚÓ„Ó ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl. êÛ·ÂÊ
‚ÂÍÓ‚ – ˝ÚÓ ‚ÂÏfl Ô‡Ì˝ÒÚÂÚËÁÏ‡, ÔÂÍÎÓÌÂÌËfl ÔÂÂ‰ Í‡ÒÓÚÓÈ,
ÔÓÌflÚËÂ ÍÓÚÓÓÈ ÒÚ‡ÌÓ‚ËÎÓÒ¸ ÒÚÓÎ¸ ‚ÒÂÓı‚‡ÚÌ˚Ï, ˜ÚÓ ‚·Ë‡ÎÓ 
‚ ÒÂ·fl ‚ÒÂ ÒÙÂ˚ ÏËÓÁ‰‡ÌËfl, ‚ÍÎ˛˜‡fl Ë ‰ËÒ„‡ÏÓÌË˜Ì˚Â,
ÓÚÚ‡ÎÍË‚‡˛˘ËÂ fl‚ÎÂÌËfl. é·ÓÒÚfiÌÌ‡fl Ê‡Ê‰‡ ÔÂÍ‡ÒÌÓ„Ó
ÒÍ‡Á˚‚‡Î‡Ò¸ ‚ ÓÔÂ‰ÂÎfiÌÌÓÈ ÒÚÂÔÂÌË Ì‡ ‚˚·ÓÂ ÔÂ‰ÏÂÚ‡
ËÁÓ·‡ÊÂÌËfl – Ì‡ÔËÏÂ, ˝ÔÓı‡ ÏÓ‰ÂÌ‡ ‚ ÔÓÚÂÚÂ ·ÓÎ¸¯Â
ÓÚ‡ÊÂÌ‡ ‚ ÛÚÓÌ˜fiÌÌ˚ı ÊÂÌÒÍËı Ó·‡Á‡ı, ˜ÂÏ ‚ ÏÛÊÒÍËı
ÔÓÚÂÚ‡ı Ó·˘ÂÒÚ‚ÂÌÌÓ ÁÌ‡˜ËÏ˚ı ÎË˜ÌÓÒÚÂÈ, ‚ ÍÓÚÓ˚ı
‚˚‡Ê‡ÎÒfl „‡Ê‰‡ÌÒÍËÈ Ô‡ÙÓÒ ÔÂÂ‰‚ËÊÌËÍÓ‚. çÓ ·ÓÎÂÂ ‚ÒÂ„Ó
˝ÒÚÂÚË˜ÂÒÍËÂ ÛÒÚÂÏÎÂÌËfl ‚ÂÏÂÌË ÔÓfl‚ÎflÎËÒ¸ 
‚ ÔÓ‚˚¯ÂÌÌÓÏ ‚ÌËÏ‡ÌËË Í ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÙÓÏÂ, 
Í Ò‡ÏÓˆÂÌÌÓÒÚË Ë„˚ ˆ‚ÂÚÓ‚˚ı ÒÓ˜ÂÚ‡ÌËÈ, ˜‡˘Â ‰ÂÍÓ‡ÚË‚Ì˚ı,
ËÎË ÔËıÓÚÎË‚ÓÈ ÔÎ‡ÒÚËÍÂ ÎËÌËÈ, ÔÓÒÚÂÔÂÌÌÓ Ì‡˜ËÌ‡˛˘Ëı ÊËÚ¸
Ò‚ÓÂÈ ÒÓ·ÒÚ‚ÂÌÌÓÈ ÊËÁÌ¸˛ Ì‡fl‰Û Ò ËÁÓ·‡ÊÂÌËÂÏ.
åËÏÂÚË˜ÂÒÍ‡fl ÔËÓ‰‡ ËÒÍÛÒÒÚ‚‡ ÌÂ ÓÚËˆ‡Î‡Ò¸, ÌÓ Ó·˙ÂÍÚÓÏ
ÔÓ‰‡Ê‡ÌËfl ÒÚ‡ÌÓ‚ËÎËÒ¸ ÌÂ ÔÓÒÚÓ ÔËÓ‰Ì˚Â ÙÓÏ˚, ÌÓ
Ó„‡ÌËÍ‡ Ëı ·˚ÚËfl, ‰ËÌ‡ÏË˜ÌÓÒÚ¸ ÔÂÏ‡ÌÂÌÚÌÓ„Ó ‡Á‚ËÚËfl.
é˜ÂÌ¸ ˜‡ÒÚÓ Í‡ÒÓ˜ÌÓÂ ÚÂÒÚÓ, ËÁ ÍÓÚÓÓ„Ó îÂ¯ËÌ ÔÓfl‚ÎflÂÚ Ò‚ÓË
Ó·‡Á˚, Ì‡‰ÂÎflÂÚÒfl Ò‡ÏÓÒÚÓflÚÂÎ¸Ì˚Ï ‰‚ËÊÂÌËÂÏ, ÓÌÓ ‡ÒÚfiÚ,
ÊË‚fiÚ, ‚Ë·ËÛÂÚ. ä‡ÚËÌ‡ ‚ÓÒÔËÌËÏ‡ÂÚÒfl Í‡Í Â‰ËÌ˚È
Ó„‡ÌËÁÏ, ‚ÒÂ ˜‡ÒÚË ÍÓÚÓÓ„Ó ‚ÓÁÌËÍ‡˛Ú Ó‰ÌÓÏÓÏÂÌÚÌÓ. ñÂÎÓÂ 
Ë Î˛·‡fl ˜‡ÒÚ¸ ÍÓÏÔÓÁËˆËË ÌÂÒÛÚ Ì‡Ò˚˘ÂÌÌÛ˛ ˝ÒÚÂÚË˜ÂÒÍÛ˛
ËÌÙÓÏ‡ˆË˛. èÓˆÂÒÒ Ú‚Ó˜ÂÒÚ‚‡ ‚‡ÊÂÌ Ò‡Ï ÔÓ ÒÂ·Â, ÓÌ ÓÚÍ˚Ú,
ÔÓËÒıÓ‰ËÚ Ì‡ Ì‡¯Ëı „Î‡Á‡ı, ÓÌ ‚‡ÊÌÂÂ ÂÁÛÎ¸Ú‡Ú‡, ÔÓ˝ÚÓÏÛ Ú‡Í
˜‡ÒÚÓ îÂ¯ËÌ ÌÂ Á‡Í‡Ì˜Ë‚‡Î Ò‚ÓË ‡·ÓÚ˚. 
èÂ‚˚Â ‡·ÓÚ˚, „‰Â ‚ ÔÓÎÌÓÈ ÏÂÂ ÔÓfl‚ËÎËÒ¸ ÓÒÓ·ÂÌÌÓÒÚË
ÙÂ¯ËÌÒÍÓ„Ó ÒÚËÎfl – "Ñ‡Ï‡ ‚ ÎËÎÓ‚ÓÏ" (1908, Éêå) 
Ë "óÂÂÏËÒÒÍ‡fl Ò‚‡‰¸·‡" (1908, National Cowboy & Western
Heritage Museum, Oklahoma City). íÓ˜ÌÓÒÚ¸ ÔÂÂ‰‡˜Ë Ì‡ÚÛÌ˚ı
‚ÔÂ˜‡ÚÎÂÌËÈ ‚ ÌËı ÒÓÂ‰ËÌflÂÚÒfl Ò Ò‡ÏÓˆÂÌÌÓÒÚ¸˛ ÔÎ‡ÒÚË˜ÂÒÍËı
ÔÓÒÚÓÂÌËÈ. á‰ÂÒ¸ ÓÔÂ‰ÂÎËÎËÒ¸ Ë ÓÒÌÓ‚Ì˚Â Ê‡Ì˚ Ë ÚÂÏ˚. ùÚÓ
Ê‡ÌÓ‚‡fl ÍÓÏÔÓÁËˆËfl, „‰Â ıÛ‰ÓÊÌËÍ‡ ÔË‚ÎÂÍ‡ÂÚ ·ÛÈÒÚ‚Ó 
Ë ·ÂÁÛ‰ÂÊÌÓÒÚ¸ Ô¸flÌÓ„Ó, flÁ˚˜ÂÒÍÓ„Ó ‡Á„ÛÎ‡ ÔÓ˜‚ÂÌÌÓÈ êÓÒÒËË.
ì·Ó„ÓÒÚ¸ ÊËÁÌË, ·ÛÚ‡Î¸Ì‡fl ÔÂ‚Ó·˚ÚÌÓÒÚ¸ ˜ÂÂÏËÒÒÍËı ËÎË
ÛÒÒÍËı ÍÂÒÚ¸flÌ ÌÂÒfiÚ ‚ ÒÂ·Â Ë Á‰ÓÓ‚ÓÂ Ì‡˜‡ÎÓ ÊËÁÌË,
‚ÔÎÂÚfiÌÌÓÈ ‚ ÂÒÚÂÒÚ‚ÂÌÌ˚È ÔËÓ‰Ì˚È ËÚÏ, Ë Û„ÓÁÛ
ÒÚËıËÈÌÓ„Ó ‚Á˚‚‡ ÚfiÏÌ˚ı ÌÂÍÓÌÚÓÎËÛÂÏ˚ı ÒÚ‡ÒÚÂÈ. 
Ç Ê‡ÌÓ‚˚ı ÍÓÏÔÓÁËˆËflı îÂ¯ËÌ ‡ÒÒÏ‡ÚË‚‡ÂÚ ˜ÂÎÓ‚ÂÍ‡ Í‡Í
ÒÛ˘ÂÒÚ‚Ó ÂÒÚÂÒÚ‚ÂÌÌÓÂ, ÔËÓ‰ÌÓÂ. à ‚Òfi ÊÂ ÓÒÌÓ‚Ì˚Ï Ê‡ÌÓÏ
‰Îfl îÂ¯ËÌ‡ ÒÚ‡ÌÓ‚ËÚÒfl ÔÓÚÂÚ. éÌ ÔÂ‰ÔÓ˜ËÚ‡ÂÚ ‚˚·Ë‡Ú¸ 
‚ Í‡˜ÂÒÚ‚Â Ò‚ÓËı ÏÓ‰ÂÎÂÈ ËÌÚÂÎÎË„ÂÌÚÌ˚ı, ÚÓÌÍËı ÊÂÌ˘ËÌ, ˜‡˘Â
‚ÒÂ„Ó ËÁ ‡ÚËÒÚË˜ÂÒÍÓ„Ó ÍÛ„‡, ıÓÚfl Í ‚Â¯ËÌ‡Ï Ú‚Ó˜ÂÒÚ‚‡
ÏÓÊÌÓ ÓÚÌÂÒÚË Ë ÏÌÓ„ËÂ ÏÛÊÒÍËÂ ÔÓÚÂÚÌ˚Â Ó·‡Á˚, 
Ë, ÓÒÓ·ÂÌÌÓ, ‰ÂÚÒÍËÂ.
"Ñ‡Ï‡ ‚ ÎËÎÓ‚ÓÏ" Ë "óÂÂÏËÒÒÍ‡fl Ò‚‡‰¸·‡" ÓÚÍ˚‚‡˛Ú ‰Îfl ÌÂ„Ó
Â‚ÓÔÂÈÒÍËÂ, ‡ Á‡ÚÂÏ Ë ‡ÏÂËÍ‡ÌÒÍËÂ ‚˚ÒÚ‡‚ÍË, Ì‡ ÍÓÚÓ˚ı ÓÌ
‡ÍÚË‚ÌÓ Û˜‡ÒÚ‚ÛÂÚ ‚ÔÎÓÚ¸ ‰Ó Ì‡˜‡Î‡ èÂ‚ÓÈ ÏËÓ‚ÓÈ ‚ÓÈÌ˚. Ö˘fi
Ó‰ËÌ ÛÒÔÂı – ÁÓÎÓÚ‡fl ÏÂ‰‡Î¸ Á‡ ÍÓÌÍÛÒÌÛ˛ ‡·ÓÚÛ
"ä‡ÔÛÒÚÌËˆ‡" (1909, ç‡Û˜ÌÓ-ËÒÒÎÂ‰Ó‚‡ÚÂÎ¸ÒÍËÈ ÏÛÁÂÈ
êÓÒÒËÈÒÍÓÈ ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚) – ‰‡fiÚ ‚ÓÁÏÓÊÌÓÒÚ¸
ÔÂÌÒËÓÌÂÒÍÓÈ ÔÓÂÁ‰ÍË ÔÓ Ö‚ÓÔÂ. ë 1908 „Ó‰‡ îÂ¯ËÌ
ÔÓ‰ÔËÒ˚‚‡ÂÚ ÍÓÌÚ‡ÍÚ Ì‡ ‡·ÓÚÛ ÔÂÔÓ‰‡‚‡ÚÂÎÂÏ ‚ ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÂ Ë ÔÓÒÎÂ ÔÓÒÂ˘ÂÌËfl Ö‚ÓÔ˚ ÓÍÓÌ˜‡ÚÂÎ¸ÌÓ
‚ÓÁ‚‡˘‡ÂÚÒfl ‚ Ó‰ÌÓÈ „ÓÓ‰. ÄÍÚË‚Ì‡fl ÔÂ‰‡„Ó„Ë˜ÂÒÍ‡fl Ô‡ÍÚËÍ‡
ÌÂ Ó·˚‚‡ÂÚ Ú‚Ó˜ÂÒÍÓÈ ÊËÁÌË. Ç ä‡Á‡ÌË ÓÌ ÒÓÁ‰‡fiÚ ‰‚‡
·ÓÎ¸¯ÂÙÓÏ‡ÚÌ˚ı Ê‡ÌÓ‚˚ı ÔÓÎÓÚÌ‡ "é·ÎË‚‡ÌËÂ" (1914,

Western Heritage Museum (Oklahoma). In these works the main
Fechin's genres were defined: multi-figure composition and 
portrait. In his compositions Fechin explores man as natural 
creature. For his portraits he chooses delicate women mostly from
artistic and intelligentsia circles. But among his male and children
portraits there are a lot of real masterpieces as well.
"Lady in Lilac" and "Bearing off the Bride" opened for Fechin the
doors of exhibitions in Europe and the U.S. He was active 
participant of them till the beginning of the World War I (1914).
One more success was the gold medal for his work "Cabbage Fest"
(1909, Research Museum of Art Academy, St.-Petersburg). It
earned him a scholarship that allowed him to make a trip through
European museums. In 1908 Fechin signed the contract for 
pedagogical work at the Kazan School of Arts and after coming
back from Europe he returned to his native town. Teaching went
along with his creative work. During the Kazan period he created
two large compositions "Douche" (1911, State Museum of Arts 
of the Republic of Tatarstan) and "Slaughter-house" (1919, State
Museum of Arts of the Republic of Tatarstan), but primarily he
was working as a portraitist. Portraiture for Fechin is an esthetic
unity, where details of painting and composition are important for
plastic structure of the whole work, but the model never plays 
a decorative role, the portrait is always considered an instrument 
of understanding of the real person. Interdependence of ethical
and esthetic values has always been and will remain 
a characteristic feature of the Russian portraits. In this genre,
Fechin has manifested the romantic tendency of his art, his 
desire to see the human being in his/her uniqueness as the 
highest achievement of nature and culture.
The typical features of Fechin's portraits in 1908 – 1914 were as
predominance of studies, as well as his conscious addition to the
finished works an appearance of studies. Using principles of
Impressionism, the artist is trying to preserve the naturalness and
vividness of models, most of whom were young women and 
children. Those portraits show expressive dynamism of strokes and
composition, purity and freshness of colors, limited to two-three
soft colors palette. In some compositions he was looking for a
"plain air" effect ("Portrait in Sunlight" 1912, private collection,
Taos, USA, "Father Fishing" 1913, private collection, Taos, USA,
"Spring in the Steppe" (Portrait of A. N. Belkovich-Fechin) 1913,
Fred Jones Jr. Museum, Norman, USA), in some he was searching
for a compositional portrait ("Lady in Pink" (Portrait of
N. Podbelskaya), 1912, Frye Art Museum, Seattle, USA, "Portrait
of M-lle Podbelskaya" 1912, location unknown, "Portrait of
Ouliana Kitayeva" 1912, private collection, USA), in some others
he turned to the stylizations ("Woman in Black (Portrait of
A. N. Belkovich with Coral Beads)" 1910, private collection, USA,
"Portrait of S.M.Adoratskaya" 1910, State Museum of Arts of the
Republic of Tatarstan, Kazan, Russia, "Portrait of E. Antropova (?)
1910, State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia).
In 1914 – 1918, most important works of Nicolai Fechin come to
light, where he chooses the setting of a compositional, interior 

ç. à. îÂ¯ËÌ ‚ Ï‡ÒÚÂÒÍÓÈ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ. 1910-Â
„Ó‰˚. ç‡Û˜Ì˚È ‡ıË‚ Éåàà êí

Nicolai Fechin in the N.M.Sapozhnikova's studio. 1910's.
Research Archives of the State Museum of Arts of the
Republic of Tatarstan
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Éåàà êí) Ë "ÅÓÈÌfl" (1919, Éåàà êí), ÌÓ ÔÂËÏÛ˘ÂÒÚ‚ÂÌÌÓ
‡·ÓÚ‡ÂÚ Í‡Í ÔÓÚÂÚËÒÚ. 1910-Â „Ó‰˚ – ‚ÂÏfl "Â‚ÓÎ˛ˆËË
ÙÓÏ˚" (Ç. Ä. ãÂÌfl¯ËÌ), ‚Á„Îfl‰˚ Ì‡ Á‡‰‡˜Ë Ë ‚ÓÁÏÓÊÌÓÒÚË
ÔÓÚÂÚ‡ ÓÚÎË˜‡˛ÚÒfl ËÒÍÎ˛˜ËÚÂÎ¸Ì˚Ï ÏÌÓ„ÓÓ·‡ÁËÂÏ. ÑÎfl
îÂ¯ËÌ‡ ÔÓÚÂÚ – ˝ÚÓ ˝ÒÚÂÚË˜ÂÒÍÓÂ ˆÂÎÓÂ, „‰Â Ò‡ÏÓˆÂÌÌÓÒÚ¸
ÊË‚ÓÔËÒÌ˚ı Ë Ù‡ÍÚÛÌ˚ı ÔÓÒÚÓÂÌËÈ ‚˚ÒÚÛÔ‡Î‡ ‚‡ÊÌ˚Ï
ÒÂ‰ÒÚ‚ÓÏ Ó„‡ÌËÁ‡ˆËË ÔÎ‡ÒÚË˜ÂÒÍÓÈ ÒÚÛÍÚÛ˚ ‚ÒÂ„Ó ÔÓÎÓÚÌ‡, 
ÌÓ ÏÓ‰ÂÎ¸ ÌËÍÓ„‰‡ ÌÂ ÔÂ‚‡˘‡Î‡Ò¸ ‚ ‰ÂÍÓ‡ÚË‚ÌÛ˛ ‰ÂÚ‡Î¸,
ÔÓÚÂÚ ÓÒÏ˚ÒÎË‚‡ÎÒfl Í‡Í ÒÂ‰ÒÚ‚Ó ÔÓÒÚËÊÂÌËfl Â‡Î¸ÌÓÈ
ÎË˜ÌÓÒÚË. ÇÁ‡ËÏÓÓ·ÛÒÎÓ‚ÎÂÌÌÓÒÚ¸ ˝ÚË˜ÂÒÍËı Ë ˝ÒÚÂÚË˜ÂÒÍËı
ˆÂÌÌÓÒÚÂÈ ‚ÒÂ„‰‡ ·˚Î‡ Ë ÓÒÚ‡fiÚÒfl ı‡‡ÍÚÂÌÓÈ ˜ÂÚÓÈ ÛÒÒÍÓ„Ó
ÔÓÚÂÚ‡. 
Ç ˝ÚÓÏ Ê‡ÌÂ ÔÓfl‚ËÎËÒ¸ ÓÏ‡ÌÚË˜ÂÒÍËÂ ÚÂÌ‰ÂÌˆËË ËÒÍÛÒÒÚ‚‡
îÂ¯ËÌ‡, Â„Ó ÊÂÎ‡ÌËÂ ‚Ë‰ÂÚ¸ ˜ÂÎÓ‚ÂÍ‡ ‚ Â„Ó ËÌ‰Ë‚Ë‰Û‡Î¸ÌÓÈ
ÌÂÔÓ‚ÚÓËÏÓÒÚË Í‡Í ‚˚Ò¯ÂÂ ÒÓÁ‰‡ÌËÂ ÔËÓ‰˚ Ë ÍÛÎ¸ÚÛ˚. 
ï‡‡ÍÚÂÌ˚ÏË ˜ÂÚ‡ÏË ÔÓÚÂÚÓ‚ îÂ¯ËÌ‡, Ì‡ÔËÒ‡ÌÌ˚ı 
‚ 1908 – 1914 „Ó‰‡ı, fl‚ÎflÎËÒ¸ Í‡Í ÔÂÓ·Î‡‰‡ÌËÂ ˝Ú˛‰Ó‚, Ú‡Í 
Ë ÒÓÁÌ‡ÚÂÎ¸ÌÓÂ ÔË‰‡ÌËÂ Í‡˜ÂÒÚ‚ ˝Ú˛‰‡ Á‡ÍÓÌ˜ÂÌÌ˚Ï
ÔÓËÁ‚Â‰ÂÌËflÏ. àÒÔÓÎ¸ÁÛfl ÔËÌˆËÔ˚ ËÏÔÂÒÒËÓÌËÁÏ‡, ıÛ‰ÓÊÌËÍ
ÒÚÂÏËÚÒfl ÒÓı‡ÌËÚ¸ ÂÒÚÂÒÚ‚ÂÌÌÓÒÚ¸ Ë ÊË‚ÓÒÚ¸ ÏÓ‰ÂÎÂÈ, ÒÂ‰Ë
ÍÓÚÓ˚ı ‚ ·ÓÎ¸¯ËÌÒÚ‚Â Ò‚ÓfiÏ ÏÓÎÓ‰˚Â ‰Â‚Û¯ÍË Ë ‰ÂÚË. ÑÎfl ˝ÚËı
ÔÓÎÓÚÂÌ ı‡‡ÍÚÂÌ˚ flÍÓ ‚˚‡ÊÂÌÌ˚È ‰ËÌ‡ÏËÁÏ ÍÓÏÔÓÁËˆËË 
Ë Ï‡ÁÍ‡, ˜ËÒÚÓÚ‡ Ë Ò‚ÂÊÂÒÚ¸ ˆ‚ÂÚ‡, Ó„‡ÌË˜ÂÌÌ‡fl, ‚ ÔÂ‰ÂÎ‡ı
‰‚Ûı-Úfiı Ò‰ÂÊ‡ÌÌ˚ı ˆ‚ÂÚÓ‚˚ı „‡ÏÏ, Ô‡ÎËÚ‡. Ç ÓÚ‰ÂÎ¸Ì˚ı
ÔÓÚÂÚ‡ı ÒÚ‡‚ËÎËÒ¸ ÔÎÂÌ˝Ì˚Â Á‡‰‡˜Ë ("èÓÚÂÚ in sunlight"
(1912, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, í‡ÓÒ, ëòÄ), "éÚÂˆ Ì‡ ˚·‡ÎÍÂ"
(1913, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, í‡ÓÒ, ëòÄ), "ÇÂÒÌ‡ ‚ ÒÚÂÔË (ÔÓÚÂÚ
Ä. ç. ÅÂÎ¸ÍÓ‚Ë˜ (îÂ¯ËÌÓÈ)"(1913, Fred Jones Jr. Museum,
Norman., ëòÄ)), ‚ ‰Û„Ëı ÓÌ ËÒÍ‡Î ‚ÓÁÏÓÊÌÓÒÚË ÒÓÁ‰‡ÌËfl
ÍÓÏÔÓÁËˆËÓÌÌÓ„Ó ÔÓÚÂÚ‡ ("ãÂ‰Ë in pink (ÔÓÚÂÚ

ç. èÓ‰·ÂÎ¸ÒÍÓÈ)" (1912, Frye Art Museum, Seattle, ëòÄ),
èÓÚÂÚ M-lle èÓ‰·ÂÎ¸ÒÍÓÈ (1912, ÏÂÒÚÓÌ‡ıÓÊ‰ÂÌËÂ
ÌÂËÁ‚ÂÒÚÌÓ)), ÔÓÚÂÚ ìÎ¸flÌ˚ äËÚ‡Â‚ÓÈ (1912, ˜‡ÒÚÌ‡fl
ÍÓÎÎÂÍˆËfl, ëòÄ), ÌÂÂ‰ÍÓ ÓÌ Ó·‡˘‡ÎÒfl Ë Í ÒÚËÎËÁ‡ˆËË
("ÜÂÌ˘ËÌ‡ ‚ ˜fiÌÓÏ (èÓÚÂÚ Ä. ç. ÅÂÎ¸ÍÓ‚Ë˜ Ò ÍÓ‡ÎÎÓ‚˚ÏË
·ÛÒ‡ÏË", 1910, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ)), ÔÓÚÂÚ
ë. å. Ä‰Ó‡ÚÒÍÓÈ (1910, Éåàà êí), Ö. ÄÌÚÓÔÓ‚ÓÈ (?) (1910-Â,
Éåàà êí). 
Ç 1914 – 1918 „Ó‰‡ı ÔÓfl‚Îfl˛ÚÒfl Ì‡Ë·ÓÎÂÂ ÁÌ‡˜ËÚÂÎ¸Ì˚Â
ÔÓËÁ‚Â‰ÂÌËfl ç. à. îÂ¯ËÌ‡. Ç˚·Ë‡fl ÙÓÏÛ ÍÓÏÔÓÁËˆËÓÌÌÓ„Ó,
ËÌÚÂ¸ÂÌÓ„Ó ÔÓÚÂÚ‡-Í‡ÚËÌ˚, ÓÌ ÒÚÂÏËÎÒfl Í ÒÓÁ‰‡ÌË˛
Ó·Ó·˘fiÌÌ˚ı, ÏÌÓ„Ó„‡ÌÌ˚ı Ó·‡ÁÓ‚, ÒËÌÚÂÁËÛ˛˘Ëı „ÎÛ·ËÌÌ˚Â
ÔÒËıÓÎÓ„Ë˜ÂÒÍËÂ ı‡‡ÍÚÂËÒÚËÍË Ë ÓÔÂ‰ÂÎfiÌÌÓÒÚ¸ ÍÓÌÍÂÚÌÓ„Ó
Ì‡ÒÚÓÂÌËfl ËÎË ÒÓÒÚÓflÌËfl ÏÓ‰ÂÎÂÈ. èÓÚÂÚ˚ Ç‡Ë Ä‰Ó‡ÚÒÍÓÈ
(1914, Éåàà êí), ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ (1916, Éåàà êí),
Ç. É. íËıÓ‚‡ (1916, Éêå), ã. ã. îÓÙ‡ÌÓ‚‡ (1916,
ÏÂÒÚÓÌ‡ıÓÊ‰ÂÌËÂ ÌÂËÁ‚ÂÒÚÌÓ), ÓÚˆ‡ (1918, Éåàà êí)
ÒÚ‡ÌÓ‚flÚÒfl Ó‰ÌËÏË ËÁ Ò‡Ï˚ı ÁÌ‡˜ËÚÂÎ¸Ì˚ı ÔÓËÁ‚Â‰ÂÌËÈ
Ï‡ÒÚÂ‡. Ç ÊÂÌÒÍËı ÔÓÚÂÚ‡ı 1917 „Ó‰‡ (í. èÓÔÓ‚‡ (Éåàà
êí), å. Å˚ÒÚÓ‚‡ (äÓÁ¸ÏÓ‰ÂÏ¸flÌÒÍËÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-
ËÒÚÓË˜ÂÒÍËÈ ÏÛÁÂÈ ËÏ. Ä. Ç. ÉË„Ó¸Â‚‡), M-lle ÜËÏÓÌ‰
(˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, í‡ÓÒ, ëòÄ), "Ñ‡Ï‡ Ò ÒË„‡ÂÚÓÈ" (˜‡ÒÚÌ‡fl
ÍÓÎÎÂÍˆËfl, ëòÄ) Ë ‰.) ÔÂ‰ÂÎ¸ÌÓ ËÌÚÂÌÒËÙËˆËÛ˛ÚÒfl
˝ÒÚÂÚË˜ÂÒÍËÂ ÔÂÂÊË‚‡ÌËfl, Í‡ÚËÌ‡ ÔÂ‚‡˘‡ÂÚÒfl 
‚ ‰‡„ÓˆÂÌÌÓÒÚ¸. Ü‡Ê‰‡ ËÁfl˘ÌÓ„Ó, ÛÚÓÌ˜fiÌÌÓ„Ó ÛÒËÎË‚‡ÂÚÒfl 
‚ ÔÂ‰˜Û‚ÒÚ‚ËË ÍÛ¯ÂÌËfl ÔË‚˚˜Ì˚ı ˆÂÌÌÓÒÚÂÈ. 
êÂ‚ÓÎ˛ˆËfl Ë ÔÓÒÎÂ‰Û˛˘ËÂ ËÁÏÂÌÂÌËfl ÊËÁÌË ÔÓ‚ÎËflÎË Ì‡ ÒÏÂÌÛ
ÚÂÏ. Ç ˝ÚÓ ‚ÂÏfl ÓÌ ÔË¯ÂÚ ÒÂËË ËÒÚÓË˜ÂÒÍËı ÔÓÚÂÚÓ‚ ÔÓ
Á‡Í‡Á‡Ï ÒÓ‚ÂÚÒÍËı Û˜ÂÊ‰ÂÌËÈ – ˝ÚÓ ‰ÂflÚÂÎË Â‚ÓÎ˛ˆËË Ë
‚ÂÎËÍËÂ ÏÛÁ˚Í‡ÌÚ˚ (·ÓÎ¸¯ËÌÒÚ‚Ó ‡·ÓÚ ˝ÚÓÈ ÒÂËË Ì‡ıÓ‰ËÚÒfl 

Chekhonin was researching opportunities for new materials and
technologies, Fechin transformed the principles of the miniature
images, rejecting immobility, inviting expression and dynamism 
of a study, of a free limitless painting into the frames of small size.
The idea of emigration for Fechin was not as much a reaction to
the difficulties of the post-revolutionary period (famine, civil war,
collapse of economy), but primarily an act of saving his personality
of an artist. Since 1923 until his death he lives in USA. The
important period for him was four years in New York. His style at
this period did not change radically, but it became more colorful
and decorative. We can see this in his fine works, such as "Eya
with Cantaloupe" (1923, private collection, USA), "Mother and
Daughter" (1923, private collection, USA), "Portrait of D.
Burliuk" (1923, New Mexico Fine Arts Museum, Santa Fe, USA),
"Summer" (1924, private collection, USA), "Mrs. Fechin with
Daughter (at the Tea-Urn)"(1924, private collection, USA),
"Portrait of Vera Fokina (at the Mirror)" (between 1924 – 1926,
private collection, USA) and many others.
The radical changes of the artist's world outlook take place in
Taos, New Mexico (1926 – 1933). In paintings it was expressed by
joyful, bright, hot colors of maximum intensity. His favorite models
were Indians. But painting the Indians he didn't use grotesque as it
was with Russian peasants. He admired their strong energy, brutal

portrait and tries to create generalized, multifaceted images of the
models that synthesize deep psychological features and concreteness
of mood: "Portrait of Varya Adoratskaya" (1914), State Museum of
Arts of the Republic of Tatarstan, Kazan, Russia, "Portrait of
N. M. Sapozhnikova" (1916), State Museum of Arts of the Republic
of Tatarstan, Kazan, Russia, "Portrait of V. G. Tikhov" (1916),
State Russian Museum, Moscow, Russia, "Portrait of L. L. Fofanov
(1916), location unknown, "Portrait of Father" (1918), State
Museum of Arts of the Republic of Tatarstan, Kazan, Russia).
In female portraits of 1917 ("Portrait of T. Popova", State Museum
of Arts of the Republic of Tatarstan, Kazan, Russia, "Portrait 
of M. Bystrova", Kosmodemyansk Museum of History and Art,
Russia, "Portrait of M-lle Girmonde", private collection, Taos,
USA, "Lady with Cigarette", private collection, USA, and others)
aesthetic feelings are critically intensified, transforming painting
into a jewel. The thirst for refinement becomes stronger in front 
of collapse of the usual way of life. The revolution of 1917 and
cardinal changes of life led to changes in Fechin's art. He painted
historical portraits (V. Lenin, K. Marks, the series of great 
musicians) commissioned by the Soviet government. He was also
commissioned to create a series of miniatures that opened a special
page in that genre, interest to which in the beginning of the 20th
century was stimulated by the research of S.Chekhonin. But while

ç. à. îÂ¯ËÌ ÒÂ‰Ë Û˜ÂÌËÍÓ‚ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ
¯ÍÓÎ˚. 1910-Â „Ó‰˚. ç‡Û˜Ì˚È ‡ıË‚ Éåàà êí

Nicolai Fechin among his students at the Kazan School of
Arts. 1910's. Research Archives of the State Museum of Arts
of the Republic of Tatarstan

ç. à. îÂ¯ËÌ ‚ ÒÂÎÂ ç‡‰ÂÊ‰ËÌÓ ‚ ËÏÂÌËË ç. ç. ÅÂÎ¸ÍÓ‚Ë˜‡.
1910-Â „Ó‰˚. ç‡Û˜Ì˚È ‡ıË‚ Éåàà êí

Nicolai Fechin in the village of Nadezhdino at the estate of
N. N. Belkovich. 1910's. Research Archives of the State
Museum of Arts of the Republic of Tatarstan
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‚ ä‡Á‡ÌÒÍÓÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌÓÈ ÍÓÌÒÂ‚‡ÚÓËË). í‡ÍÊÂ ÔÓ Á‡Í‡ÁÛ
ÒÓÁ‰‡fiÚÒfl ÒÂËfl ÏËÌË‡Ú˛. îÂ¯ËÌÒÍËÈ ÏËÌË‡Ú˛Ì˚È ÔÓÚÂÚ
ÏÓÊÌÓ ‡ÒÒÏ‡ÚË‚‡Ú¸ Í‡Í ÓÒÓ·Û˛ ÒÚ‡ÌËˆÛ ‚ ËÒÚÓËË ÛÒÒÍÓÈ
ÏËÌË‡Ú˛˚, ËÌÚÂÂÒ Í ÍÓÚÓÓÈ ‚ Ì‡˜‡ÎÂ ïï ‚ÂÍ‡ ÒÚËÏÛÎËÓ‚‡ÎÒfl
ÔÓËÒÍ‡ÏË ë. óÂıÓÌËÌ‡. çÓ ÂÒÎË óÂıÓÌËÌ ËÒÒÎÂ‰Ó‚‡Î
‚ÓÁÏÓÊÌÓÒÚË ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ÌÓ‚˚ı Ï‡ÚÂË‡ÎÓ‚ Ë ÚÂıÌÓÎÓ„ËÈ, ÚÓ
îÂ¯ËÌ ÏÂÌflÎ ÔËÌˆËÔ˚ ËÁÓ·‡ÊÂÌËfl, ÓÚÍ‡Á˚‚‡flÒ¸ ÓÚ
ÒÚ‡ÚË˜ÌÓÒÚË, ‚ÌÓÒfl ˝ÍÒÔÂÒÒË˛ Ë ‰ËÌ‡ÏËÍÛ ˝Ú˛‰‡, Ò‚Ó·Ó‰ÌÛ˛,
‡ÒÍÓ‚‡ÌÌÛ˛ Ï‡ÌÂÛ ÔËÒ¸Ï‡ ‚ ‡ÏÍË Ó„‡ÌË˜ÂÌÌÓ„Ó ‡ÁÏÂ‡. 
å˚ÒÎ¸ Ó· ˝ÏË„‡ˆËË ‚ÓÁÌËÍ‡ÂÚ ÌÂ ÒÚÓÎ¸ÍÓ ‚ Ò‚flÁË Ò ÔÓ·ÎÂÏ‡ÏË
‡ÁÛıË Ë „ÓÎÓ‰‡, ÍÓÚÓ˚Â ¯ÎË ‚ÒÎÂ‰ Á‡ Â‚ÓÎ˛ˆËÓÌÌ˚ÏË
ÔÓÚflÒÂÌËflÏË, ÒÍÓÎ¸ÍÓ Ò ÌÂ‚ÓÁÏÓÊÌÓÒÚ¸˛ ÒÓı‡ÌËÚ¸ ÒÂ·fl Í‡Í
Ú‚Ó˜ÂÒÍÛ˛ ÎË˜ÌÓÒÚ¸. ëÎÂ‰Û˛˘ËÈ ÔÂËÓ‰ Ú‚Ó˜ÂÒÚ‚‡ îÂ¯ËÌ‡
Ò‚flÁ‡Ì Ò ëòÄ, Ë ‚‡ÊÌ˚Ï ˝Ú‡ÔÓÏ ÒÚ‡ÌÓ‚flÚÒfl ˜ÂÚ˚Â „Ó‰‡,
ÔÓ‚Â‰fiÌÌ˚ı ‚ ç¸˛-âÓÍÂ (1923 – 1926). ëÚËÎ¸ îÂ¯ËÌ‡ ‚ ˝ÚÓ
‚ÂÏfl ÔËÌˆËÔË‡Î¸Ì˚ı ËÁÏÂÌÂÌËÈ ÌÂ ÔÂÚÂÔÂ‚‡ÂÚ, ÌÓ
ıÛ‰ÓÊÌËÍ ÔÓÒÚÂÔÂÌÌÓ ÓÚıÓ‰ËÚ ÓÚ Ò‰ÂÊ‡ÌÌÓÈ Ô‡ÎËÚ˚ ‚ ÔÓÎ¸ÁÛ
·ÓÎ¸¯ÂÈ ‰ÂÍÓ‡ÚË‚ÌÓÒÚË, ‚Òfi ·ÓÎ¸¯Â ‡ÒÍÂÔÓ˘‡flÒ¸ ÔÓ ˆ‚ÂÚÛ.
çÂÁ‡Ûfl‰Ì˚Ï Ï‡ÒÚÂÒÚ‚ÓÏ ÓÚÏÂ˜ÂÌ˚ Ú‡ÍËÂ Â„Ó ÔÓËÁ‚Â‰ÂÌËfl, Í‡Í
"àfl Ò ‰˚ÌÂÈ" (1923, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ), "å‡Ú¸ Ë ‰Ó˜¸"
(1923, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ), ÔÓÚÂÚ Ñ. ÅÛÎ˛Í‡ (1923,
New Mexico Fine Arts Museum, Santa Fe, ëòÄ), ÔÓÚÂÚ „‡‚fi‡
(1924, ÏÂÒÚÓÌ‡ıÓÊ‰ÂÌËÂ ÌÂËÁ‚ÂÒÚÌÓ, ëòÄ), "ãÂÚÓ" (1924,
˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ), åËÒÒËÒ Ä. îÂ¯ËÌ‡ Ò ‰Ó˜Â¸˛ (Á‡
Ò‡ÏÓ‚‡ÓÏ) (1924, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ), èÓÚÂÚ ÇÂ˚
îÓÍËÌÓÈ (Û ÁÂÍ‡Î‡) (ÏÂÊ‰Û 1924 – 1926, ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl,
ëòÄ) Ë ÏÌÓ„ËÂ ‰Û„ËÂ.
ä‡‰ËÌ‡Î¸Ì‡fl ÒÏÂÌ‡ ÏËÓÓ˘Û˘ÂÌËfl ÔÓËÒıÓ‰ËÚ Û îÂ¯ËÌ‡ 
‚ í‡ÓÒÂ (1926 – 1933), ˜ÚÓ ‚˚‡ÁËÎÓÒ¸ ‚ ÌÓ‚ÓÈ ˆ‚ÂÚÓ‚ÓÈ Ô‡ÎËÚÂ.
ìÊÂ ÌÂ ‚ „ÓÚÂÒÍÂ, ‡ ‚ ÍÓÌÚ‡ÒÚÌ˚ı ÒÓ˜ÂÚ‡ÌËflı flÍËı, ‚ÁflÚ˚ı 
‚ ÔÂ‰ÂÎ¸ÌÓÈ ËÌÚÂÌÒË‚ÌÓÒÚË, ÓÚÍ˚Ú˚ı ˆ‚ÂÚÓ‚ Â„Ó ÔÓÚÂÚÓ‚, „‰Â
ÏÓ‰ÂÎflÏË ÒÎÛÊËÎË ËÌ‰ÂÈˆ˚, ÔÓfl‚ËÎ‡ ÒÂ·fl
˝ÍÒÔÂÒÒËÓÌËÒÚË˜ÌÓÒÚ¸ ÙÂ¯ËÌÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡. ã˛·Ó‚‡ÌËÂ
ÏÓ˘ÌÓÈ ÊËÁÌÂÌÌÓÈ ÒËÎÓÈ, „Û·ÓÈ Ë ÂÒÚÂÒÚ‚ÂÌÌÓÈ,
ÓÏ‡ÌÚË˜ÂÒÍÓÂ ÓÚÌÓ¯ÂÌËÂ Í "Î˛‰flÏ ÁÂÏÎË" ÔÓfl‚Îfl˛ÚÒfl 
‚ Ú‡ÍËı ÔÓÎÓÚÌ‡ı, Í‡Í "äÛÍÛÛÁÌ˚È Ú‡ÌÂˆ" (ÏÂÊ‰Û 1927 – 1933,
Ancshutz collection, ëòÄ), "è¸ÂÚÓ" (ÏÂÊ‰Û 1927 – 1933,
Eiteljorg Museum of American Indians, Indiuanopolis, ëòÄ),
"àÌ‰ÂÂˆ Ò ÍÛÍÛÛÁÓÈ" (ÏÂÊ‰Û 1927 – 1933, Tucson Museum 
of Art, Tucson) Ë ‰. É‡Ì‰ËÓÁÌ‡fl ÔËÓ‰‡ í‡ÓÒ‡ ‰‡Î‡ ÚÓÎ˜ÓÍ ‰Îfl
‡Á‚ËÚËfl ËÌÚÂÂÒ‡ ıÛ‰ÓÊÌËÍ‡ Í Ê‡ÌÛ ÔÂÈÁ‡Ê‡. 
îÂ¯ËÌ – ‚˚‰‡˛˘ËÈÒfl Ï‡ÒÚÂ ËÒÛÌÍ‡. Ç ä‡Á‡ÌË ˝ÚÓ ·˚ÎË 
‚ ÔÂ‚Û˛ Ó˜ÂÂ‰¸ ¯ÚÛ‰ËË Ó·Ì‡ÊfiÌÌÓÈ Ì‡ÚÛ˚ Ë ÔÓÚÂÚ,
ÔÓÒÎÂ‰ÌËÈ ÓÒÓ·˚È ‡Òˆ‚ÂÚ ÔÂÂÊË‚‡ÂÚ ‚ ëòÄ. É‡ÙË˜ÂÒÍËÂ
ÔÓÚÂÚ˚ ËÌ‰ÂÈˆÂ‚ í‡ÓÒ‡ – Ó‰ÌË ËÁ Ò‡Ï˚ı ÓÏ‡ÌÚË˜ÂÒÍËı,
‚ÓÁ‚˚¯ÂÌÌ˚ı Ó·‡ÁÓ‚ "Î˛‰ÂÈ ÁÂÏÎË", ÊËÁÌ¸ ÍÓÚÓ˚ı  Ó„‡ÌË˜ÌÓ
‚ÔÎÂÚÂÌ‡ ‚ ÊËÁÌ¸ ÔÂÒÍ‡ Ë Í‡ÏÌfl, Í‡Ì¸ÓÌÓ‚ Ë ÒÍ‡Î, ÒÓÎÌˆ‡ Ë ·Û¸.
ï‡‡ÍÚÂËÒÚËÍ‡ Ú‚Ó˜ÂÒÚ‚‡ îÂ¯ËÌ‡ ·Û‰ÂÚ ÌÂ ÔÓÎÌÓÈ, ÂÒÎË ÌÂ
‡ÒÒÏ‡ÚË‚‡Ú¸ Â„Ó ÓÔ˚Ú ‚ Ó·Î‡ÒÚË ‡ıËÚÂÍÚÛ˚, ‰ÂÍÓ‡ÚË‚ÌÓ-
ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ (ÂÁ¸·‡ ÔÓ ‰ÂÂ‚Û, ‡·ÓÚ‡ ÔÓ ÏÂÚ‡ÎÎÛ) 
Ë ÒÍÛÎ¸ÔÚÛ˚. Ç ‡ıËÚÂÍÚÛÂ ÒÓ·ÒÚ‚ÂÌÌÓ„Ó ‰ÓÏ‡ ‚ í‡ÓÒÂ Ë Â„Ó
ÂÁÌÓÏ ‰ÂÂ‚flÌÌÓÏ Û·‡ÌÒÚ‚Â Ï˚ ‚Ë‰ËÏ, ‚ÓÁÏÓÊÌÓ, Ò‡ÏÛ˛
ÔÓÒÎÂ‰Ì˛˛ ÔÓÒÚÓÈÍÛ ÛÒÒÍÓ„Ó ÏÓ‰ÂÌ‡.
Ç Í‡ÎËÙÓÌËÈÒÍËÈ ÔÂËÓ‰ (1934 – 1955) îÂ¯ËÌ ˜‡˘Â ‚ÒÂ„Ó
‚‡¸ËÛÂÚ ÛÊÂ ‰ÓÒÚË„ÌÛÚÓÂ, ‚ Ú‡ÍÚÓ‚ÍÂ ÔÓÚÂÚÌ˚ı Ó·‡ÁÓ‚ 
Ë ‚ ÊË‚ÓÔËÒË, Ë ‚ ËÒÛÌÍÂ ‚Òfi ˜‡˘Â Ó·Ì‡ÛÊË‚‡˛ÚÒfl ÚÂÌ‰ÂÌˆËË
Í ·ÓÎÂÂ Ó‰ÌÓÏÂÌ˚Ï, Ò„Î‡ÊÂÌÌ˚Ï ı‡‡ÍÚÂËÒÚËÍ‡Ï, ÒÚÂÏÎÂÌËÂ
·ÎÂÒÌÛÚ¸ ÚÂıÌË˜ÂÒÍËÏ ÔËÂÏÓÏ. Ç ˝ÚÓÚ ÔÂËÓ‰ ıÛ‰ÓÊÌËÍ 
‚ ÔÓÎÌÓÈ ÏÂÂ ‡ÒÍ˚‚‡ÂÚÒfl ‚ Ú‡ÍËı Ê‡Ì‡ı, Í‡Í ÔÂÈÁ‡Ê 
Ë Ì‡Ú˛ÏÓÚ.

îÂ¯ËÌ ÔÓÊËÎ ‚ ëòÄ ˜ÂÁ‚˚˜‡ÈÌÓ ‡ÍÚË‚ÌÛ˛ Ú‚Ó˜ÂÒÍÛ˛
ÊËÁÌ¸, Á‰ÂÒ¸ ·˚ÎÓ ÒÓÁ‰‡ÌÓ ÌÂÏ‡ÎÓ ËÒÚËÌÌ˚ı ¯Â‰Â‚Ó‚.
í‚Ó˜ÂÒÚ‚Ó îÂ¯ËÌ‡ ÒÚ‡ÎÓ Ó„‡ÌË˜ÌÓÈ ˜‡ÒÚ¸˛ ÍÛÎ¸ÚÛ˚
‡ÏÂËÍ‡ÌÒÍÓ„Ó û„Ó-á‡Ô‡‰‡, Â„Ó ËÏfl ‚Ó¯ÎÓ ‚Ó ‚ÒÂ ‚‡ÊÌ˚Â
ÒÔ‡‚Ó˜ÌËÍË Ë ˝ÌˆËÍÎÓÔÂ‰ËË ‡ÏÂËÍ‡ÌÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡. íÂÏ ÌÂ
ÏÂÌÂÂ, îÂ¯ËÌ Ì‡‚ÒÂ„‰‡ ÓÒÚ‡ÎÒfl ËÏÂÌÌÓ ÛÒÒÍËÏ ıÛ‰ÓÊÌËÍÓÏ. éÌ
‚ÂÎËÍÓÎÂÔÌÓ ‡ÒÍ˚Î Ò‚ÓË ‚ÓÁÏÓÊÌÓÒÚË ÊË‚ÓÔËÒˆ‡,
ËÒÓ‚‡Î¸˘ËÍ‡, ÂÁ˜ËÍ‡ ÔÓ‰ ÒÓÎÌˆÂÏ ç¸˛-åÂÍÒËÍÓ ËÎË
ä‡ÎËÙÓÌËË, ÌÓ ÙÛÌ‰‡ÏÂÌÚ‡Î¸Ì˚Â ÔËÌˆËÔ˚ Â„Ó ËÒÍÛÒÒÚ‚‡ ·˚ÎË
Á‡ÎÓÊÂÌ˚ ‚ êÓÒÒËË. èÓ˝ÚÓÏÛ ÛÒÒÍËÈ ÔÂËÓ‰ Ú‚Ó˜ÂÒÚ‚‡ ËÏÂÂÚ
ÔÂ‚ÓÒÚÂÔÂÌÌÓÂ ÁÌ‡˜ÂÌËÂ ‰Îfl ÔÓÌËÏ‡ÌËfl ÔËÌˆËÔÓ‚ ÙÂ¯ËÌÒÍÓ„Ó
ËÒÍÛÒÒÚ‚‡.
èÓ ÓˆÂÌÍ‡Ï îÓÂÒÚ‡ îÂÌÌ‡, ‡Ú-‰ËÎÂ‡, ·ÓÎÂÂ 35 ÎÂÚ
ÔÓ‰‡‚‡‚¯Â„Ó ÔÓËÁ‚Â‰ÂÌËfl îÂ¯ËÌ‡ ‚ ëòÄ, Ë Ò Û˜fiÚÓÏ ‰‡ÌÌ˚ı 
Ó ‡·ÓÚ‡ı, Ì‡ıÓ‰fl˘ËıÒfl ‚ êÓÒÒËË, Ëı Ó·˘ÂÂ ˜ËÒÎÓ ÏÓÊÂÚ
‰ÓıÓ‰ËÚ¸ ‰Ó 2000. ÅÓÎ¸¯‡fl ˜‡ÒÚ¸ ÔÓËÁ‚Â‰ÂÌËÈ îÂ¯ËÌ‡ ‚ ëòÄ
Ì‡ıÓ‰ËÚÒfl ‚ ˜‡ÒÚÌ˚ı ÒÓ·‡ÌËflı Ë ‚ ·ÓÎÂÂ ˜ÂÏ 30 ‡ÏÂËÍ‡ÌÒÍËı
ÏÛÁÂflı, ËÁ ÍÓÚÓ˚ı Ì‡Ë·ÓÎÂÂ ‚‡ÊÌ˚ÏË fl‚Îfl˛ÚÒfl Taos Art
Museum, ÔËÓ·ÂÚ¯ËÈ Ó‰ËÌ ËÁ ¯Â‰Â‚Ó‚ îÂ¯ËÌ‡ – Â„Ó ‰ÓÏ 
‚ í‡ÓÒÂ; National Cowboy & Western Heritage Museum,
Oklahoma, New Mexico Fine Arts Museum, Santa Fe, San Diego
Museum of Art, Frye Arts Museum, Seattle, Stark Museum, Orange
(Ò‡Ï‡fl ·ÓÎ¸¯‡fl ‚ ÄÏÂËÍÂ ÍÓÎÎÂÍˆËfl ‡·ÓÚ îÂ¯ËÌ‡ – ·ÓÎÂÂ 60
ÔÓËÁ‚Â‰ÂÌËÈ, ÌÓ ÒÓ·‡ÌËÂ ÌÂ ËÏÂÂÚ ÔÓËÁ‚Â‰ÂÌËÈ,
ÔËÌˆËÔË‡Î¸Ì˚ı ‰Îfl Ú‚Ó˜ÂÒÚ‚‡ ıÛ‰ÓÊÌËÍ‡), Anschutz collection,
Colorado, Fred Jons Jr. Museum, Norman, Eiteljorg Museum of
American Indians and Western Art, Indianopolis, Panhandle-Plains
Historical Museum, Canyon. 
èÓ ÔË·ÎËÁËÚÂÎ¸Ì˚Ï ÔÓ‰Ò˜fiÚ‡Ï, ‚ ÛÒÒÍËÈ ÔÂËÓ‰ ·˚ÎÓ ÒÓÁ‰‡ÌÓ
ÓÍÓÎÓ 400 ÔÓËÁ‚Â‰ÂÌËÈ, ÌÂ ÏÂÌÂÂ 100 ÔÓËÁ‚Â‰ÂÌËÈ ÛÒÒÍÓ„Ó
ÔÂËÓ‰‡ Ì‡ıÓ‰ËÚÒfl ‚ ëòÄ, ‚ ÓÚÂ˜ÂÒÚ‚ÂÌÌ˚ı ÏÛÁÂflı Ë ˜‡ÒÚÌ˚ı
ÍÓÎÎÂÍˆËflı Ì‡ Ì‡ÒÚÓfl˘ËÈ ÏÓÏÂÌÚ ‚˚fl‚ÎÂÌÓ ÓÍÓÎÓ 270 ‡·ÓÚ, ËÁ
ÌËı ·ÓÎÂÂ 180 ÔÓËÁ‚Â‰ÂÌËÈ ÊË‚ÓÔËÒË, „‡ÙËÍË, ÒÍÛÎ¸ÔÚÛ˚ 
Ë ‰ÂÍÓ‡ÚË‚ÌÓ-ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ ÔËÌ‡‰ÎÂÊËÚ
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓÏÛ ÏÛÁÂ˛ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË
í‡Ú‡ÒÚ‡Ì.
äÓÎÎÂÍˆË˛ ‡·ÓÚ îÂ¯ËÌ‡ ‚ Í‡Á‡ÌÒÍÓÏ ÏÛÁÂÂ ÏÓÊÌÓ Ò ÔÓÎÌ˚Ï
ÓÒÌÓ‚‡ÌËÂÏ Ì‡Á‚‡Ú¸ ÛÌËÍ‡Î¸ÌÓÈ, ÔÓÒÍÓÎ¸ÍÛ Âfi ÍÓÎË˜ÂÒÚ‚ÂÌÌ˚È
ÒÓÒÚ‡‚ Ë Í‡˜ÂÒÚ‚ÂÌÌ˚È ÛÓ‚ÂÌ¸ ÌÂ ËÏÂ˛Ú ‡Ì‡ÎÓ„Ó‚ ÌË ‚ êÓÒÒËË,
ÌË ‚ ëòÄ. é‰Ì‡ÍÓ ‰‡ÊÂ ÒÚÓÎ¸ ÁÌ‡˜ËÚÂÎ¸Ì‡fl ÍÓÎÎÂÍˆËfl ‚Òfi ÊÂ ÌÂ
‚ ÔÓÎÌÓÈ ÏÂÂ ÓÚ‡Ê‡ÂÚ ÛÒÒÍËÈ ÔÂËÓ‰ Ï‡ÒÚÂ‡. ë 1909 ‚ÔÎÓÚ¸
‰Ó Ì‡˜‡Î‡ èÂ‚ÓÈ ÏËÓ‚ÓÈ ‚ÓÈÌ˚ ‚ 1914 „Ó‰Û îÂ¯ËÌ ‡ÍÚË‚ÌÓ
Û˜‡ÒÚ‚Ó‚‡Î Ì‡ ‚˚ÒÚ‡‚Í‡ı Ö‚ÓÔ˚ (å˛ÌıÂÌ, ÄÏÒÚÂ‰‡Ï, ÇÂÌÂˆËfl,
êËÏ) Ë ÄÏÂËÍË (èËÚÒ·Û„, ç¸˛-âÓÍ, óËÍ‡„Ó). àÏÂÌÌÓ ÚÓ„‰‡
Â„Ó Ì‡˜ËÌ‡˛Ú ‡ÍÚË‚ÌÓ ÍÓÎÎÂÍˆËÓÌËÓ‚‡Ú¸ ‚ òÚ‡Ú‡ı. Ç ÔÂ‚Û˛
Ó˜ÂÂ‰¸ ÔËÓ·ÂÚ‡Î ‡·ÓÚ˚ ÛÒÒÍÓ„Ó ıÛ‰ÓÊÌËÍ‡ ìËÎÎË‡Ï ë.
ëÚËÏÏÂÎ (William S. Stimmel), ‚˚ÒÓÍÓÔÓÒÚ‡‚ÎÂÌÌ˚È ÒÎÛÊ‡˘ËÈ
Ó‰ÌÓÈ ËÁ ÒÚ‡ıÓ‚˚ı ÍÓÏÔ‡ÌËÈ èËÚÒ·Û„‡. îÂ¯ËÌÒÍËÂ ‡·ÓÚ˚
ÔÓÍÛÔ‡ÎË ÌÂ ÚÓÎ¸ÍÓ Ò ‚˚ÒÚ‡‚ÓÍ. ïÛ‰ÓÊÌËÍ Ú‡ÍÊÂ ÓÚÒ˚Î‡Î Á‡
ÓÍÂ‡Ì ÔÓËÁ‚Â‰ÂÌËfl, ÍÓÚÓ˚Â ëÚËÏÏÂÎ Ë Â„Ó ÁÌ‡ÍÓÏ˚Â ÓÚ·Ë‡ÎË
ÔÓ ÙÓÚÓ„‡ÙËflÏ. èÓ˝ÚÓÏÛ ·ÓÎ¸¯ËÌÒÚ‚Ó ÓÒÌÓ‚Ì˚ı ‚Â˘ÂÈ (Á‡
ËÒÍÎ˛˜ÂÌËÂÏ ÓÚ‰ÂÎ¸Ì˚ı ÔÓËÁ‚Â‰ÂÌËÈ), ÒÓÁ‰‡ÌÌ˚ı ‚ ˝ÚÓ ‚ÂÏfl,
ÓÍ‡Á‡ÎËÒ¸ ‚ ëÓÂ‰ËÌfiÌÌ˚ı òÚ‡Ú‡ı. èÓ ˝ÚÓÈ ÔË˜ËÌÂ Ì‡Ë·ÓÎÂÂ
ÔÓÎÌÓ ‚ ÏÛÁÂÈÌÓÏ ÒÓ·‡ÌËË ÓÚ‡ÊÂÌ˚ ÔÂËÓ‰˚ ‰Ó 1909 
Ë Ò 1914 ÔÓ 1923 „Ó‰. çÂÓ·ıÓ‰ËÏÓ Ú‡ÍÊÂ ËÏÂÚ¸ ‚ ‚Ë‰Û, ˜ÚÓ
‰Ó‚ÓÎ¸ÌÓ ·ÓÎ¸¯ÓÂ ÍÓÎË˜ÂÒÚ‚Ó ‡·ÓÚ îÂ¯ËÌ Á‡·‡Î Ò ÒÓ·ÓÈ ÔË
ÓÚ˙ÂÁ‰Â. 
Ç ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓÏ ÏÛÁÂÂ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË
í‡Ú‡ÒÚ‡Ì ı‡ÌflÚÒfl Ú‡ÍËÂ ¯Â‰Â‚˚, Í‡Í ÔÓÚÂÚ Ç‡Ë
Ä‰Ó‡ÚÒÍÓÈ (1914), ÌÂÓÍÓÌ˜ÂÌÌÓÂ ÔÓÎÓÚÌÓ "é·ÎË‚‡ÌËÂ" (1914),

and natural. His attitude was romantic and we can see this in
"Corn Dancer" (between 1927 – 1933, Anschutz collection,
USA), "Pietro" (between 1927 – 1933, Eiteljorg Museum of
American Indians, Indianapolis, USA), "Indian with a Corn"
(between 1927 – 1933, Tucson Museum of Art, USA) and others.
Fechin is one of the most outstanding virtuosos of drawing. In
Kazan it was demonstrated in the nude studies and several graphic
portraits. His portraiture drawings reached their peak in the U.S.,
especially in Taos.  Graphic portraits of the Taos Indians are one 
of the most romantic images of "people of earth", whose life is 
inseparable from life of sands and stones, canyons and rocks, sun
and storms.
Grandiose nature of New Mexico gave a strong impulse to the
artist's interest to landscape painting. For complete picture of
Fechin's art we also need to look at his experiments in the field 
of architecture, sculpture and decorative arts: wood carving and
metal works. In the architecture of Fechin's Taos home, in all 
of its decorative wood elements we can see, perhaps, the very last
structure of the Russian Modern.
In the last (Californian) period of his life (1934 – 1955), Fechin
often gives variations of his previous achievements, his portrait
images, paintings and drawings more and more often show 
a tendency to one-dimensional, smoothed-away features with 
obvious intention to strike a spectator by brilliant techniques.
Landscapes and still-life become the genres where Fechin excels in
this period of time.

Fechin has had a very productive life as an artist in the U.S. Many
of his masterpieces were created there. His works became organic
part of the American Art in the South-West, his name was entered
in all serious reference books and encyclopedia of American Art.
Nevertheless, Fechin forever remained a Russian artist. He bril-
liantly realized his talents of a painter, a draftsman, a wood-carver
under the New Mexican and South Californian sun, but the funda-
mental principles of his art were established in Russia. Therefore,
the Russian period of Fechin's works has primary importance for
understanding principles of his art.
According to an estimate by Forrest Fenn, the art-dealer who has
been selling Fechin's works for over 35 years, the total number of
his works, both in the U.S. and Russia, may reach 2000. Most of
his works in the U.S. are located in private collections as well as
in more than 30 museums. The largest museum collections of
Fechin's works are in the Taos Art Museum (that purchased one of
his masterpieces – the house that Fechin built and decorated with
hand-made furniture himself in 1927 – 1933), National Cowboy
& Western Heritage Museum (Oklahoma), New Mexico Fine Arts
Museum (Santa Fe), San Diego Museum of Art, Frye Arts Museum
(Seattle), Stark Museum (Orange County) (the largest collection
in the U.S. – over 60 works – but this collection does not have
works of principal importance for the artist), Anschutz collection
(Colorado), Fred Jons Jr. Museum (Norman), Eiteljorg Museum 
of American Indians and Western Art (Indianapolis), Panhandle-
Plains Historical Museum (Canyon). 
Approximately 400 Fechin's works were created in Russia. No less
than 100 of them are now located in the U.S. About 270 works
are in museums and private collections in Russia, of which 189
items of painting, graphic, sculpture and decorative art belong to
the State Museum of Arts of the Republic of Tatarstan.
This latter collection can be rightfully called unique, since the
quantity and quality of Fechin's works it contains has no analogues

either in Russia or USA. But even this valuable collection does not
reflect completely the Russian period of the artist. From 1909 to
the beginning of the World War I in 1914, Fechin took active part
in international exhibitions in Europe (Munich, Amsterdam,
Venice, Rome) and in the U.S. (Pittsburg, New York, Chicago). It
is in this period of time when Fechin's works were being collected
in the U.S., especially by William S. Stimmel, the high-ranking
official at one of the insurance companies in Pittsburg. Fechin's
paintings were being bought not only from his exhibitions. The
artist also had been sending across the ocean the paintings that
Stimmel and his acquaintances selected by photographs. Moreover,
rather large number of paintings was brought to America by
Fechin himself, when he emigrated from Russia. This is how most
of major works (excluding the few) created in that time found
their home in the U.S. By the same reason, the museum collection
in Kazan has extensive volume of works representing periods
before 1909 and from 1914 to 1923.
The collection of the State Museum of Arts of the Republic 
of Tatarstan has such masterpieces as "Portrait of Varya
Adoratskaya" (1914), "Douche" (unfinished, 1914 ?), two
"Portraits of N. M. Sapozhnikova"(both 1916), "Portrait of Tamara
Popova"(1917), "Portrait of Father"(1918), "Slaughter-House"
(1919), "Self-Portrait" (1920), "Nude in the Bath" (1916 ?),
wonderful collection of gouache sketches for multi-figure 
compositions, his pencil drawings, poster drawings, virtuoso sitting
drawings, his only remained wood-carved sculpture of the Russian
period "Savatulla" (1920's), as well as some works of the American
period: portrait of Mariussa Burliuk (19123), "Large Ivan" 
(portrait of father), "The Pan", "Large Eya", "Indian Boy" and some
charcoal portraits of the Californian period (late 1930's – 1940's).
The collection was founded in 1919, when the Central Museum 
of the Tatar Republic purchased from Fechin "In the Barrel-
Making Shop" (1914), "Portrait of Wife" (1914, location
unknown – the portrait was stolen from the museum in July 
of 1945), "Portrait of Tamara Popova" (1917).
Leaving the country in 1923, Fechin gave large paintings
"Douche", "Portrait of Father", "Slaughter-House" to the museum
to keep, and many sketches – to the family of Belkovich (his
wife's relatives) that sold part of their collection to the museum 
in the late 1970's.
"Nude in the Bath" (1916 ?) and works of the American period
were donated as gift to the museum by Fechin's daughter Eya
Fechin-Brenham in 1976, when she visited Kazan to obtain 
permission for re-burial of her father's ashes in his native city 
in accordance to his will.
Many valuable works, such as portraits of S. M. Adoratskaya
(1910), portrait of Misha Bardukov (1914), portraits of
N. M. Sapozhnikova (two studies of 1915 and two large-format
portraits of 1916), portrait of E. M. Konurina (1917) were 
purchased by the museum in 1964 in Moscow from
S. M. Razoumov (close friend of V.V.Adoratskaya), who inherited
them after Adoratskaya's death in 1963. Varvara V. Adoratskaya,
daughter of the well-known revolutionary V. V. Adoratski and the
model of one the Fechin's masterpieces, received her Fechin's 
collection from her aunt Nadezhda M. Sapozhnikova.
Nadezhda M. Sapozhnikova (1877 – 1942) occupies important
place in cultural history of Kazan in the first half of the 20th 
century. She was a painter, portraitist, patron of Arts, art collector,
art teacher. She received her education at the Kazan School of Arts 
in 1904 – 1910. She was not only a Fechin's student, but a good
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ÔÓÚÂÚ˚ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ (Ó·‡ 1916 „.), ÔÓÚÂÚ í‡Ï‡˚
èÓÔÓ‚ÓÈ (1917), ÔÓÚÂÚ ÓÚˆ‡ (1918), "ÅÓÈÌfl" (1919),
"Ä‚ÚÓÔÓÚÂÚ" (1920), "é·Ì‡ÊfiÌÌ‡fl ‚ ‚‡ÌÌÓÈ ÍÓÏÌ‡ÚÂ"
(1916(?)), Á‡ÏÂ˜‡ÚÂÎ¸ÌÓÂ ÒÓ·‡ÌËÂ „Û‡¯Â‚˚ı ˝ÒÍËÁÓ‚ Í
ÏÌÓ„ÓÙË„ÛÌ˚Ï ÍÓÏÔÓÁËˆËflÏ, Â„Ó Í‡‡Ì‰‡¯Ì˚Â Ì‡·ÓÒÍË,
ËÒÛÌÍË ‰Îfl ÔÂ˜‡ÚË, ‚ËÚÛÓÁÌ˚Â Ì‡ÚÛÌ˚Â ËÒÛÌÍË, Â‰ËÌÒÚ‚ÂÌÌ‡fl
ËÁ ÒÓı‡ÌË‚¯ËıÒfl ‰ÂÂ‚flÌÌ˚ı ÒÍÛÎ¸ÔÚÛ ÛÒÒÍÓ„Ó ÔÂËÓ‰‡ –
"ë‡Î‡‚‡ÚÛÎÎ‡" (1920-Â „Ó‰˚). åÛÁÂÈ Ó·Î‡‰‡ÂÚ ‡·ÓÚ‡ÏË Ë
‡ÏÂËÍ‡ÌÒÍÓ„Ó ÔÂËÓ‰‡ – "èÓÚÂÚ å‡ÛÒË ÅÛÎ˛Í" (1923),
·ÓÌÁÓ‚˚Â ÓÚÎË‚ÍË Ò ‰ÂÂ‚flÌÌÓÈ ÒÍÛÎ¸ÔÚÛ˚ Ú‡ÓÒÒÍÓ„Ó ÔÂËÓ‰‡
– "ÅÓÎ¸¯ÓÈ à‚‡Ì" (ÔÓÚÂÚ ÓÚˆ‡), "è‡Ì", "ÅÓÎ¸¯‡fl àfl",
"àÌ‰ÂÈÒÍËÈ Ï‡Î¸˜ËÍ" Ë Û„ÓÎ¸Ì˚Â ÔÓÚÂÚ˚ Í‡ÎËÙÓÌËÈÒÍÓ„Ó
ÔÂËÓ‰‡ (ÍÓÌÂˆ 1930-ı – 1940-Â „Ó‰˚).
åÛÁÂÈÌ‡fl ÍÓÎÎÂÍˆËfl ÒÍÎ‡‰˚‚‡Î‡Ò¸ ÔÓÒÚÂÔÂÌÌÓ, Ë Ì‡˜‡ÎÓ ÂÈ ·˚ÎÓ
ÔÓÎÓÊÂÌÓ ‚ 1919 „Ó‰Û, ÍÓ„‰‡ ñÂÌÚ‡Î¸Ì˚Ï åÛÁÂÂÏ í‡Ú‡ËË ËÁ
Ï‡ÒÚÂÒÍÓÈ ıÛ‰ÓÊÌËÍ‡ ·˚ÎË Á‡ÍÛÔÎÂÌ˚ "Ç ·ÓÌ‰‡ÌÓÈ
Ï‡ÒÚÂÒÍÓÈ" (1914), "èÓÚÂÚ ÊÂÌ˚" (1914, ÏÂÒÚÓÌ‡ıÓÊ‰ÂÌËÂ
ÌÂËÁ‚ÂÒÚÌÓ, ÔÓÚÂÚ ·˚Î ÔÓıË˘ÂÌ ËÁ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl
íÄëëê ‚ Ë˛ÎÂ 1945 „Ó‰‡) Ë "èÓÚÂÚ í‡Ï‡˚ èÓÔÓ‚ÓÈ" (1917).
Ç 1923 „Ó‰Û, Ì‡‚ÒÂ„‰‡ ÔÓÍË‰‡fl ä‡Á‡Ì¸, ıÛ‰ÓÊÌËÍ Ò‰‡Î
·ÓÎ¸¯ÂÏÂÌ˚Â ÔÓÎÓÚÌ‡ "é·ÎË‚‡ÌËÂ", "ÅÓÈÌfl" Ë ÔÓÚÂÚ ÓÚˆ‡ Ì‡
ı‡ÌÂÌËÂ ‚ ÏÛÁÂÈ, ‡ ÏÌÓÊÂÒÚ‚Ó Ì‡·ÓÒÍÓ‚ Ë ˝ÒÍËÁÓ‚ ÓÒÚ‡‚ËÎ
Ó‰ÒÚ‚ÂÌÌËÍ‡Ï ÒÓ ÒÚÓÓÌ˚ ÊÂÌ˚ – ÅÂÎ¸ÍÓ‚Ë˜‡Ï, ˜‡ÒÚ¸ ÍÓÎÎÂÍˆËË
ÍÓÚÓ˚ı ÏÛÁÂ˛ Û‰‡ÎÓÒ¸ ÔËÓ·ÂÒÚË ‚ ÍÓÌˆÂ 1970-ı „Ó‰Ó‚. 
"é·Ì‡ÊfiÌÌ‡fl ‚ ‚‡ÌÌÓÈ ÍÓÏÌ‡ÚÂ" (1916(?)) Ë ÔÓËÁ‚Â‰ÂÌËfl
‡ÏÂËÍ‡ÌÒÍÓ„Ó ÔÂËÓ‰‡ ‚ ÏÛÁÂÈ ·˚ÎË ÔÂÂ‰‡Ì˚ ‚ ‰‡ ‰Ó˜Â¸˛
ıÛ‰ÓÊÌËÍ‡ àÂÈ çËÍÓÎ‡Â‚ÌÓÈ îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1976 „Ó‰Û,
ÍÓ„‰‡ ÓÌ‡ ÔËÂÁÊ‡Î‡ ‚ ä‡Á‡Ì¸, ˜ÚÓ·˚ ÔÓÎÛ˜ËÚ¸ ‡ÁÂ¯ÂÌËÂ Ì‡
ÔÂÂÁ‡ıÓÓÌÂÌËÂ Ô‡ı‡ ıÛ‰ÓÊÌËÍ‡ ‚ Ó‰ÌÓÏ „ÓÓ‰Â ÒÓ„Î‡ÒÌÓ Â„Ó
ÔÓÒÎÂ‰ÌÂÈ ‚ÓÎÂ.  
åÌÓ„ËÂ ÁÌ‡˜ËÚÂÎ¸Ì˚Â ÔÓËÁ‚Â‰ÂÌËfl, Ú‡ÍËÂ Í‡Í ÔÓÚÂÚ˚
ë. å. Ä‰Ó‡ÚÒÍÓÈ (1910), ÔÓÚÂÚ åË¯Ë Å‡‰ÛÍÓ‚‡ (1914),
ÔÓÚÂÚ˚ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ (‰‚‡ ˝Ú˛‰‡ 1915 „Ó‰‡ Ë ‰‚‡
·ÓÎ¸¯ÂÙÓÏ‡ÚÌ˚ı ÔÓÚÂÚ‡ 1916 „.), ÔÓÚÂÚ Ö. å. äÓÌÛËÌÓÈ
(1917), ‚ ÏÛÁÂÈÌÓÂ ÒÓ·‡ÌËÂ ·˚ÎË ÔËÓ·ÂÚÂÌ˚ ‚ 1964 „Ó‰Û 
‚ åÓÒÍ‚Â Û ë. ç. ê‡ÁÛÏÓ‚‡, ·ÎËÁÍÓ„Ó ˜ÂÎÓ‚ÂÍ‡ Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ,
ÍÓÚÓ˚È Ì‡ÒÎÂ‰Ó‚‡Î Ëı ÔÓÒÎÂ ÒÏÂÚË Ä‰Ó‡ÚÒÍÓÈ ‚ 1963 „Ó‰Û.
îÂ¯ËÌÒÍ‡fl ÍÓÎÎÂÍˆËfl Ç‡‚‡Â ÇÎ‡‰ËÏËÓ‚ÌÂ Ä‰Ó‡ÚÒÍÓÈ, ‰Ó˜ÂË
ËÁ‚ÂÒÚÌÓ„Ó Â‚ÓÎ˛ˆËÓÌÂ‡ Ç. Ç. Ä‰Ó‡ÚÒÍÓ„Ó, ÏÓ‰ÂÎË ÁÌ‡ÏÂÌËÚÓ„Ó
ÙÂ¯ËÌÒÍÓ„Ó ÔÓÚÂÚ‡, ‰ÓÒÚ‡Î‡Ò¸ ÓÚ Âfi ÚfiÚË, ç‡‰ÂÊ‰˚
åËı‡ÈÎÓ‚Ì˚ ë‡ÔÓÊÌËÍÓ‚ÓÈ. 
ç‡‰ÂÊ‰‡ åËı‡ÈÎÓ‚Ì‡ ë‡ÔÓÊÌËÍÓ‚‡ (1877 – 1942) ‚ ÍÛÎ¸ÚÛÌÓÈ
ÊËÁÌË ä‡Á‡ÌË Ì‡˜‡Î‡ XX ÒÚÓÎÂÚËfl Á‡ÌËÏ‡ÂÚ ÓÒÓ·ÓÂ ÏÂÒÚÓ.
ÜË‚ÓÔËÒÂˆ-ÔÓÚÂÚËÒÚ, ÏÂˆÂÌ‡Ú, ÍÓÎÎÂÍˆËÓÌÂ, ÔÂÔÓ‰‡‚‡ÚÂÎ¸.
ïÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ Ó·‡ÁÓ‚‡ÌËÂ ÔÓÎÛ˜ËÎ‡ ‚ ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÂ (1904 – 1910). éÌ‡ ·˚Î‡ ÌÂ ÚÓÎ¸ÍÓ
Û˜ÂÌËˆÂÈ, ÌÓ Ë ‰Û„ÓÏ çËÍÓÎ‡fl à‚‡ÌÓ‚Ë˜‡ îÂ¯ËÌ‡,
ÒÓÔÓ‚ÓÊ‰‡Î‡ Â„Ó ‚ ÔÂÌÒËÓÌÂÒÍÓÈ ÔÓÂÁ‰ÍÂ ÔÓ Ö‚ÓÔÂ, „‰Â
Á‡‰ÂÊ‡Î‡Ò¸ ‚ è‡ËÊÂ, ˜ÚÓ·˚ Û˜ËÚ¸Òfl ‚ Ò‚Ó·Ó‰ÌÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ‡Í‡‰ÂÏËË ÇËÚÚË Ë Ï‡ÒÚÂÒÍÓÈ äÂÒ Ç‡Ì ÑÓÌ„ÂÌ‡
(1910 – 1912). ä‡Í ıÛ‰ÓÊÌËˆ‡ ë‡ÔÓÊÌËÍÓ‚‡ ‡·ÓÚ‡Î‡ ‚ Ê‡ÌÂ
ÔÓÚÂÚ‡, Û˜‡ÒÚ‚Ó‚‡Î‡ ÌÂ ÚÓÎ¸ÍÓ Ì‡ Í‡Á‡ÌÒÍËı ‚˚ÒÚ‡‚Í‡ı (Û˜‡ÒÚ -
ÌËˆ‡ Í‡Á‡ÌÒÍËı ÔÂËÓ‰Ë˜ÂÒÍËı ‚˚ÒÚ‡‚ÓÍ 1909, 1914 – 1916, 1-È 

friend as well. She accompanied Fechin in his scholarship trip
through Europe, where she took some time to study at the Vitte
Free Academy of Arts and Kes Van Dongen studio (1910 – 1912).
As a painter, Sapozhnikova worked in the genre of portrait and
was well known not only in Kazan (where she regularly took part
in exhibitions in 1909, 1914, 1915, 1916, 1920, 1921), but also in
St.-Petersburg (45th exhibition of "Peredvizhniki"s, 1917).
In her early works Sapozhnikova was visibly influenced by Fechin,
then by Van Dongen.  Although her works may not claim for 
special value, her presence in the artistic life of Kazan in the
1910–1920's was very important. Her studio in Petropavlovski
Street was one of the most popular places where many teachers

Ë 2-È Ç˚ÒÚ‡‚ÓÍ ËÒÍÛÒÒÚ‚‡ Ë Ì‡ÛÍË ‚ ä‡Á‡ÌË ‚ 1920, 1921), ÌÓ 
Ë ‚˚Ò Ú‡‚Í‡ı ‚ ë‡ÌÍÚ-èÂÚÂ·Û„Â (45-fl èÂÂ‰‚ËÊÌ‡fl ‚˚ÒÚ‡‚Í‡
Í‡ÚËÌ íÓ‚‡Ë˘ÂÒÚ‚‡ ÔÂÂ‰‚ËÊÌ˚ı ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı ‚˚ÒÚ‡‚ÓÍ,
èÂÚÓ„‡‰, 1917). ç‡ ‡ÌÌÂÏ ˝Ú‡ÔÂ Ú‚Ó˜ÂÒÚ‚‡ ë‡ÔÓÊÌËÍÓ‚ÓÈ
·˚ÎÓ Ó˘ÛÚËÏÓ ‚ÎËflÌËÂ îÂ¯ËÌ‡, Á‡ÚÂÏ Ç‡Ì ÑÓÌ„ÂÌ‡. Öfi ËÒÍÛÒ -
ÒÚ‚Ó, ÏÓÊÂÚ ·˚Ú¸, Ë ÌÂ ÔÂÚÂÌ‰ÛÂÚ Ì‡ ÓÒÓ·Û˛ ÁÌ‡˜Ë ÚÂÎ¸ÌÓÒÚ¸, ÌÓ
Ó˜ÂÌ¸ ‚‡ÊÌÓ ‰Îfl ı‡‡ÍÚÂËÒÚËÍË ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÊËÁÌË ä‡Á‡ÌË
1910 – 1920-ı „Ó‰Ó‚. Ç 1910 – Ì‡˜‡ÎÂ 1920-ı „Ó‰Ó‚ ÒÚÛ‰Ëfl
ç‡‰ÂÊ‰˚ åËı‡ÈÎÓ‚Ì˚ ‚ èÂÚÓÔ‡‚ÎÓ‚ÒÍÓÏ ÔÂÂÛÎÍÂ fl‚ÎflÎ‡Ò¸
Ó‰ÌËÏ ËÁ Ó˜‡„Ó‚ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÊËÁÌË ä‡Á‡ÌË, „‰Â ÒÓ·Ë‡ÎËÒ¸
ıÛ‰ÓÊÌËÍË – ÔÂÔÓ‰‡‚‡ÚÂÎË Ë Û˜ÂÌËÍË ¯ÍÓÎ˚. ç. à. îÂ¯ËÌ
ÒÓÁ‰‡Î Á‰ÂÒ¸ ÌÂ Ó‰ÌÓ Ò‚Ófi ÔÓËÁ‚Â‰ÂÌËÂ ÔÓ Á‡Í‡ÁÛ ç‡‰ÂÊ‰˚

and students of the School of Arts gathered. Nicolai Fechin painted
several of his works in her studio, including two large-format 
portraits and two studies of Sapozhnikova that are now kept at the
State Museum of Arts of the Republic of Tatarstan, and one 
portrait of Sapozhnikova (with shawl) (1908) that is located 
in San Diego Museum of Art, USA. Sapozhnikova often acted as 
a patron for Fechin and many others, purchasing their works at
high prices, paying tuitions for those students of the Kazan School
of Arts who could not afford it. Her studio was not only a place
for painting, but also for decorative arts – ceramics, embroidery,
wood-carving. Fechin himself made several pieces of furniture for
her studio. In the State Museum of Arts' collection there are some

ç. à. îÂ¯ËÌ ‚ Ò‚ÓÂÈ Ï‡ÒÚÂÒÍÓÈ ‚ ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÂ. 1910-Â „Ó‰˚. ç‡Û˜Ì˚È ‡ıË‚
Éåàà êí

Nicolai Fechin in his studio at the Kazan School of Arts.
1910's. Research Archives of the State Museum of Arts 
of the Republic of Tatarstan
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ä ÒÓÊ‡ÎÂÌË˛, ‚ ‚˚ÒÚ‡‚ÍÂ ÌÂ ÒÏÓ„ÎË Û˜‡ÒÚ‚Ó‚‡Ú¸ ÔÓËÁ‚Â‰ÂÌËfl ËÁ
ÒÓ·‡ÌËfl äÓÁ¸ÏÓ‰ÂÏ¸flÌÒÍÓ„Ó ÏÛÁÂfl, ÌÓ Á‡ÚÓ ÂÒÚ¸ ‚ÓÁÏÓÊÌÓÒÚ¸
ÔÂ‰ÒÚ‡‚ËÚ¸ ÍÓÎÎÂÍˆË˛ óÂ·ÓÍÒ‡ÒÍÓ„Ó „ÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl, Ó·Î‡‰‡˛˘Â„Ó 11 ‡·ÓÚ‡ÏË, Ó˜ÂÌ¸ ÔÓÎÌÓ
ÔÂ‰ÒÚ‡‚Îfl˛˘ËÏË ‡ÌÌÂ„Ó îÂ¯ËÌ‡. Ç ÔÂ‚˚Â „Ó‰˚ Ó·Û˜ÂÌËfl 
‚ èÂÚÂ·Û„Â çËÍÓÎ‡È îÂ¯ËÌ ˜‡ÒÚÓ Ì‡ ÎÂÚÓ ÛÂÁÊ‡Î Ì‡ ÇÓÎ„Û, 
Í Ó‰ÒÚ‚ÂÌÌËÍ‡Ï íÂÔÎÓ‚˚Ï. Ç ÔÓÚÂÚ‡ı à. ë. Ë å. í. íÂÔÎÓ‚˚ı,
ÄÎfi¯Ë íÂÔÎÓ‚‡ (‚ÒÂ 1904 „.) ÏÓÊÌÓ Û‚Ë‰ÂÚ¸ ˝ÎÂÏÂÌÚ˚ ÚÂı
ÚÂıÌË˜ÂÒÍËı ÔËfiÏÓ‚, ÍÓÚÓ˚Â ‡ÁÓ‚¸˛ÚÒfl ‚ ËÌ‰Ë‚Ë‰Û‡Î¸ÌÛ˛
ÒÚËÎÂ‚Û˛ ÒËÒÚÂÏÛ. Ç ˝ÚËı ÔÓÚÂÚ‡ı ÔÓfl‚ËÎ‡Ò¸ Ë Ú‡ ‚ÌÛÚÂÌÌflfl
‡ÒÍÂÔÓ˘fiÌÌÓÒÚ¸, Ë ÏÓ˘Ì‡fl ˝ÌÂ„Ëfl, ÍÓÚÓ‡fl ÂÒÚÂÒÚ‚ÂÌÌÓ
‚˚˚‚‡Î‡Ò¸ Ì‡ÛÊÛ. ùÚËÏË ÊÂ ˜ÂÚ‡ÏË ÓÚÏÂ˜ÂÌ˚ Ë ˝Ú˛‰˚ 
Í "óÂÂÏËÒÒÍÓÈ Ò‚‡‰¸·Â". ÄÍÚË‚ÌÓÒÚ¸ ÒÓÚÛ‰ÌËÍÓ‚ ÏÛÁÂfl
ÔÓÁ‚ÓÎËÎ‡ ÔËÓ·ÂÒÚË „‡ÙË˜ÂÒÍËÈ ÔÓÚÂÚ ‡ÏÂËÍ‡ÌÒÍÓ„Ó
ÔÂËÓ‰‡, Ì‡ ÍÓÚÓÓÏ ËÁÓ·‡ÊÂÌ‡ ·‡ÎÂËÌ‡ ÇÂ‡ îÓÍËÌ‡ (ÊÂÌ‡
ÁÌ‡ÏÂÌËÚÓ„Ó ·‡ÎÂÚÏÂÈÒÚÂ‡ åËı‡ËÎ‡ îÓÍËÌ‡), ÒÓÁ‰‡ÌÌ˚È ‚ ç¸˛-
âÓÍÂ (îÂ¯ËÌ˚Ï ·˚ÎÓ Ì‡ÔËÒ‡ÌÓ ÔÓ ÏÂÌ¸¯ÂÈ ÏÂÂ ÚË
ÊË‚ÓÔËÒÌ˚ı ÔÓÚÂÚ‡ Ç. îÓÍËÌÓÈ).
äÓÎÎÂÍˆËfl ÙÂ¯ËÌÒÍËı ‡·ÓÚ ë‡Ï‡ÒÍÓ„Ó Ó·Î‡ÒÚÌÓ„Ó
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl ÌÂ‚ÂÎËÍ‡, ÌÓ ‚ ÌÂfi ‚ıÓ‰flÚ ‚Â˘Ë Â‰ÍËÂ,
Ì‡ÔËÏÂ, Ì‡Ú˛ÏÓÚ 1920 „Ó‰‡. ëÓı‡ÌËÎÓÒ¸ ÌÂ Ú‡Í ÏÌÓ„Ó
ÔÓÚÂÚÌ˚ı ËÒÛÌÍÓ‚, ÒÓÁ‰‡ÌÌ˚ı ‚ êÓÒÒËË, Ë Ó‰ËÌ ËÁ ÌËı
Ì‡ıÓ‰ËÚÒfl ‚ ë‡Ï‡Â. ç‡ ÌfiÏ ËÁÓ·‡ÊÂÌ‡ Û˜ÂÌËˆ‡ ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚ ëË‰Ó˜ÂÌÍÓ (1915 (?)). éÒÓ·ÓÂ
‚ÌÛÚÂÌÌÂÂ Ò‚Â˜ÂÌËÂ Ó·‡Á‡ ÓÊ‰‡ÂÚ ÌÂ‚ÓÎ¸ÌÓÂ Ò‡‚ÌÂÌËÂ 
Ò „‡ÏÓÌËÂÈ ËÒÛÌÍÓ‚ ãÂÓÌ‡‰Ó ‰‡ ÇËÌ˜Ë. 
àÁ èÂÏÒÍÓÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ „‡ÎÂÂË 
‚ ‚˚ÒÚ‡‚ÍÂ Û˜‡ÒÚ‚ÛÂÚ ˝ÒÍËÁ "åÓÎÂ·ÂÌ", ËÁ çËÊÂ„ÓÓ‰ÒÍÓ„Ó
„ÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl – ÔÓÚÂÚ ıÛ‰ÓÊÌËÍ‡
ç. ä. Ö‚Î‡ÏÔËÂ‚‡, ÚË Á‡ÏÂ˜‡ÚÂÎ¸Ì˚Â ‡·ÓÚ˚ ÛÍ‡¯‡˛Ú ÒÓ·‡ÌËÂ
äËÓ‚ÒÍÓ„Ó Ó·Î‡ÒÚÌÓ„Ó ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl 
ËÏ. Ç. å. Ë Ä. å. Ç‡ÒÌÂˆÓ‚˚ı, ÒÂ‰Ë ÍÓÚÓ˚ı ‚˚‰ÂÎfl˛ÚÒfl ÔÓÚÂÚ
‰Â‚Ó˜ÍË (1910 (?)) Ë ÔÓÚÂÚ å. Ç. Ö‚Î‡ÏÔËÂ‚ÓÈ (1914).
Ç˚ÒÚ‡‚Í‡ ÔÓÁ‚ÓÎflÂÚ Ó˘ÛÚËÚ¸ ‚Ò˛ ÏÌÓ„Ó„‡ÌÌÓÒÚ¸ ÒÚÓÎ¸
ÁÌ‡˜ËÚÂÎ¸ÌÓ„Ó fl‚ÎÂÌËfl, Í‡ÍËÏ ·˚ÎÓ Ú‚Ó˜ÂÒÚ‚Ó çËÍÓÎ‡fl îÂ¯ËÌ‡.
èÓÎ˛Ò‡ Ë ÛÁÎÓ‚˚Â ÚÓ˜ÍË ‚ÂÏÂÌË, Â„Ó ÔÓ·ÎÂÏ˚ Ë Ë‰Â‡Î˚ ÔflÏÓ
Ë ÓÔÓÒÂ‰Ó‚‡ÌÌÓ Ì‡ıÓ‰ËÎË ‚˚‡ÊÂÌËÂ ‚ Â„Ó ÔÓËÁ‚Â‰ÂÌËflı. 
ä Í‡ÍËÏ ·˚ ÚÂÏ‡Ï ÌË Ó·‡˘‡ÎÒfl ıÛ‰ÓÊÌËÍ, Â„Ó ‡·ÓÚ˚ ‚ÒÂ„‰‡
Ì‡ÔÓÎÌflÎËÒ¸ ‡‰ÓÒÚ¸˛ Ú‚Ó˜ÂÒÚ‚‡, ÍÓ„‰‡ Í‡ÒÍ‡, ÔÓÎÓÊÂÌÌ‡fl Ì‡
ıÓÎÒÚ, ËÎË Ë„‡ ÎËÌËË Ì‡ ·ÛÏ‡„Â ÔÂÍ‡ÒÌ˚ Ò‡ÏË ÔÓ ÒÂ·Â,
ÔÓÁ‚ÓÎflfl Ì‡Ï Â˘fi ‡Á Ó˘ÛÚËÚ¸ Í‡ÒÓÚÛ Ë Ò˜‡ÒÚ¸Â ·˚ÚËfl.

indirectly) their expression in images of people drawn by the
artist. No matter what was the source for his imagination, Fechin's
works were always filled with the joy of human creation, when
color on the canvas or play of the line on the paper are beautiful
in themselves, enabling us to appreciate beauty of being.

åËı‡ÈÎÓ‚Ì˚. ë‡Ï‡ ÓÌ‡ ˜‡ÒÚÓ ÒÚ‡ÌÓ‚ËÎ‡Ò¸ ÏÓ‰ÂÎ¸˛ ‰Îfl Â„Ó
ÔÓÚÂÚÓ‚ (ÔÓÏËÏÓ ‰‚Ûı ·ÓÎ¸¯ÂÙÓÏ‡ÚÌ˚ı ÔÓÚÂÚÓ‚ Ë ‰‚Ûı
˝Ú˛‰Ó‚, ÔËÌ‡‰ÎÂÊ‡˘Ëı Éåàà êí, ÔÓÚÂÚ ç. å. ë‡ÔÓÊÌËÍÓ -
‚ÓÈ (‚ ¯‡ÎË) 1908 „Ó‰‡ ı‡ÌËÚÒfl ‚ San Diego Museum of Art,
ëòÄ). èÓ ÓÚÌÓ¯ÂÌË˛ Í‡Í Í ç. à. îÂ¯ËÌÛ, Ú‡Í Ë ÏÌÓ„ËÏ
‰Û„ËÏ, ë‡ÔÓÊÌËÍÓ‚‡ ˜‡ÒÚÓ ‚˚ÒÚÛÔ‡Î‡ ‚ Í‡˜ÂÒÚ‚Â ÏÂˆÂÌ‡Ú‡,
ÔËÓ·ÂÚ‡fl ‡·ÓÚ˚ ÔÓ ‚˚ÒÓÍËÏ ˆÂÌ‡Ï, ‚ÌÓÒfl ÔÎ‡ÚÛ Á‡ Ó·Û˜ÂÌËÂ 
‚ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÂ Ï‡ÎÓÓ·ÂÒÔÂ˜ÂÌÌ˚ı Û˜ÂÌËÍÓ‚.
Ç Ï‡ÒÚÂÒÍÓÈ ë‡ÔÓÊÌËÍÓ‚ÓÈ Á‡ÌËÏ‡ÎËÒ¸ ÌÂ ÚÓÎ¸ÍÓ ÊË‚ÓÔËÒ¸˛,
ÌÓ Ë ‰ÂÍÓ‡ÚË‚ÌÓ-ÔËÍÎ‡‰Ì˚Ï ËÒÍÛÒÒÚ‚ÓÏ – ÍÂ‡ÏËÍÓÈ,
‚˚¯Ë‚ÍÓÈ, ÂÁ¸·ÓÈ ÔÓ ‰ÂÂ‚Û. ç. à. îÂ¯ËÌ ÒÔÂˆË‡Î¸ÌÓ ‰Îfl
Ï‡ÒÚÂÒÍÓÈ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ ÂÁ‡Î ÏÂ·ÂÎ¸. 
Ç ÉÓÒÛ ‰‡Ò Ú‚ÂÌÌÓÏ ÏÛÁÂÂ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êí ı‡ÌËÚÒfl
Ó·‡ÁÂˆ ‚˚¯Ë‚ÍË Ò‡ÏÓÈ ç‡‰ÂÊ‰˚ åËı‡ÈÎÓ‚Ì˚ Ë Âfi Û˜ÂÌËˆ,
ÒÂ‰Ë ÍÓÚÓ˚ı ·˚ÎË Ë ‰Â‚Ó˜ÍË-Ú‡Ú‡ÍË. Öfi ‰ÂflÚÂÎ¸ÌÓÒÚ¸, ÂÒÎË ÌÂ
ÔÓ Ï‡Ò¯Ú‡·Û, ÚÓ ÔÓ Ì‡Ô‡‚ÎÂÌÌÓÒÚË, ÏÓÊÌÓ Ò ÔÓÎÌ˚Ï
ÓÒÌÓ‚‡ÌËÂÏ Ò‡‚ÌË‚‡Ú¸ Ò ‰ÂflÚÂÎ¸ÌÓÒÚ¸˛ å. ä. íÂÌË¯Â‚ÓÈ 
Ë Ö. Ñ. èÓÎÂÌÓ‚ÓÈ. 
ÇÓÒÂÏ¸ ‡·ÓÚ ËÁ ‰‚ÂÌ‡‰ˆ‡ÚË, ‚ıÓ‰Ë‚¯Ëı ‚ ÒÓ·‡ÌËÂ
ë‡ÔÓÊÌËÍÓ‚ÓÈ, Ì‡ıÓ‰flÚÒfl ‚ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓÏ ÏÛÁÂÂ
ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êí. ÅÓÎ¸¯‡fl Á‡ÒÎÛ„‡ ‚ ˝ÚÓÏ É‡ÎËÌ˚
ÄÍ‡‰¸Â‚Ì˚ åÓ„ËÎ¸ÌËÍÓ‚ÓÈ. èÓ‰„ÓÚÓ‚Í‡ ÏÓÌÓ„‡ÙË˜ÂÒÍÓÈ
‚˚ÒÚ‡‚ ÍË 1963 – 1964 „Ó‰Ó‚ ÔÓÚÂ·Ó‚‡Î‡ ‡ÍÚË‚ÌÓÈ
ËÒÒÎÂ‰Ó‚‡ÚÂÎ¸ÒÍÓÈ Ë ÔÓËÒÍÓ‚ÓÈ ‡·ÓÚ˚. ÅÎ‡„Ó‰‡fl ˝ÚÓÏÛ ·˚Î
‚˚fl‚ÎÂÌ ÍÛ„ Î˛‰ÂÈ, ÍÓÚÓ˚Â ‚ Í‡Á‡ÌÒÍËÈ ÔÂËÓ‰ ÒÓÔËÍ‡Ò‡ÎËÒ¸
Ò ıÛ‰ÓÊÌËÍÓÏ. í‡ÍËÏ Ó·‡ÁÓÏ, ÒÓÚÛ‰ÌËÍË ÏÛÁÂfl ‚ Ì‡˜‡ÎÂ 1963
„Ó‰‡ ÔÓÁÌ‡ÍÓ ÏË ÎËÒ¸ Ò Ç‡‚‡ÓÈ ÇÎ‡‰ËÏËÓ‚ÌÓÈ Ä‰Ó‡ÚÒÍÓÈ. áÌ‡fl
Ó Ò‚ÓÂÈ ÌÂËÁ ÎÂ˜ËÏÓÈ ·ÓÎÂÁÌË, ÓÌ‡ ÒÓ„Î‡ÒËÎ‡Ò¸ ÔÓ‰‡Ú¸ ÍÓÎÎÂÍˆË˛
Í‡Á‡ÌÒÍÓÏÛ ÏÛÁÂ˛ Á‡ ËÒÍÎ˛˜ÂÌËÂÏ Ò‚ÓÂ„Ó ÔÓÚÂÚ‡, ÍÓÚÓ˚È ÓÌ‡
ıÓÚÂÎ‡ ‚Ë‰ÂÚ¸ ‚ íÂÚ¸flÍÓ‚ÒÍÓÈ „‡ÎÂÂÂ. Ç‡‚‡‡ ÇÎ‡‰ËÏËÓ‚Ì‡
ÛÏÂÎ‡ ‚ ÚÓÏ ÊÂ „Ó‰Û, Ë Âfi ÍÓÎÎÂÍˆËfl ÔÂÂ¯Î‡ ëÂ„Â˛
çËÍÓÎ‡Â‚Ë˜Û ê‡ÁÛÏÓ‚Û. èÂÂ„Ó‚Ó˚ ÔË¯ÎÓÒ¸ Ì‡˜ËÌ‡Ú¸ Á‡ÌÓ‚Ó,
ÌÓ ÓÌ ÒÓ„Î‡ÒËÎÒfl ‚˚ÔÓÎÌËÚ¸ ÊÂÎ‡ÌËÂ Ç‡‚‡˚ ÇÎ‡‰ËÏËÓ‚Ì˚ 
Ë ÔÓ‰‡Ú¸ ‡·ÓÚ˚ îÂ¯ËÌ‡ Í‡Á‡ÌÒÍÓÏÛ ÏÛÁÂ˛, Á‡ ËÒÍÎ˛˜ÂÌËÂÏ
ÔÓÚÂÚ‡ Ç‡Ë Ä‰Ó‡ÚÒÍÓÈ, ÍÓÚÓ˚È ·˚Î ÔÂÂ‰‡Ì 
‚ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÛ˛ íÂÚ¸flÍÓ‚ÒÍÛ˛ „‡ÎÂÂ˛. ç‡ÒÚÓÈ˜Ë‚ÓÒÚ¸
ÒÓÚÛ‰ÌËÍÓ‚ ÏÛÁÂfl ‚ ÔÂÂ„Ó‚Ó‡ı Ò íÂÚ¸flÍÓ‚ÒÍÓÈ „‡ÎÂÂÂÈ
‰ÓÒÚË„Î‡ ˆÂÎË – ÔÓÚÂÚ Ç‡Ë Ä‰Ó‡ÚÒÍÓÈ Ì˚ÌÂ „Ó‰ÓÒÚ¸
ÒÓ·‡ÌËfl ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êí. 
áÌ‡˜ËÚÂÎ¸Ì˚Â ÒÓ·‡ÌËfl ÔÓËÁ‚Â‰ÂÌËÈ îÂ¯ËÌ‡ Ì‡ıÓ‰flÚÒfl 
‚ ë‡ÌÍÚ-èÂÚÂ·Û„Â – ‚ ÒÓ·‡ÌËË ç‡Û˜ÌÓ-ËÒÒÎÂ‰Ó‚‡ÚÂÎ¸ÒÍÓ„Ó
ÏÛÁÂfl êÓÒÒËÈÒÍÓÈ ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚ Ë ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó
êÛÒÒÍÓ„Ó ÏÛÁÂfl, ÍÓÚÓÓÏÛ ÔËÌ‡‰ÎÂÊËÚ ÚËÌ‡‰ˆ‡Ú¸
ÔÂ‚ÓÍÎ‡ÒÒÌ˚ı ÔÓËÁ‚Â‰ÂÌËÈ, ‰Â‚flÚ¸ ËÁ ÍÓÚÓ˚ı ÛÍ‡¯‡˛Ú
‚˚ÒÚ‡‚ÍÛ – ÔÓÚÂÚ˚ ë. é. é‚ÒflÌÌËÍÓ‚‡ (1907 – 1908),
ä. å. ãÂÔËÎÓ‚‡ (1909), ÔÓÚÂÚ å. É. åÂ‰‚Â‰Â‚ÓÈ (1912),
ÔÎÂÌËÚÂÎ¸Ì˚È ÔÎÂÌ˝Ì˚È ÔÓÚÂÚ ÏÓÎÓ‰ÓÈ ÊÂÌ˘ËÌ˚
(ç. èÓ‰·ÂÎ¸ÒÍÓÈ) (1916), ÔÓÚÂÚ Ï‡ÚÂË ıÛ‰ÓÊÌËÍ‡ (1916),
ËÒÛÌÍË, ÒÂ‰Ë ÍÓÚÓ˚ı Ó‰ËÌ ËÁ Ò‡Ï˚ı Ó‰ÛıÓÚ‚ÓfiÌÌ˚ı Ó·‡ÁÓ‚
– ÊÂÌÒÍËÈ ÔÓÚÂÚ (í‡Ï‡‡ èÓÔÓ‚‡) (1917 – 1918).
Ç ÒÓ·‡ÌËË ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓÈ íÂÚ¸flÍÓ‚ÒÍÓÈ „‡ÎÂÂË Ì‡ıÓ‰flÚÒfl
‰‚‡ ÊË‚ÓÔËÒÌ˚ı ÔÓËÁ‚Â‰ÂÌËfl îÂ¯ËÌ‡ – "ç‡ÚÛ˘Ëˆ‡" (1913)
Ë ÔÓÚÂÚ è. è. ÅÂÌ¸ÍÓ‚‡ (1923). îÂ¯ËÌ‡ Ë ÅÂÌ¸ÍÓ‚‡ Ò‚flÁ˚‚‡ÎË
‰ÓÎ„ËÂ „Ó‰˚ ‰ÛÊ·˚. éÌË ‚ÏÂÒÚÂ Û˜ËÎËÒ¸ ‚ äïò, Ó·ËÚ‡ÎË 
‚ Á‡·Ó¯ÂÌÌÓÏ ‰ÓÏÂ, ÔÂÂ·Ë‚‡flÒ¸ Ì‡ ıÎÂ·Â Ë ˜‡Â, Ó‰ÌÓ‚ÂÏÂÌÌÓ
Û˜ËÎËÒ¸ ‚ èÂÚÂ·Û„Â (ÅÂÌ¸ÍÓ‚ – Û˜ÂÌËÍ Ñ. ç. ä‡‰Ó‚ÒÍÓ„Ó).
èË ÓÚ˙ÂÁ‰Â îÂ¯ËÌ‡ ÓÌË Ó·ÏÂÌflÎËÒ¸ ÔÓÚÂÚ‡ÏË ‰Û„ ‰Û„‡.
ÅÂÌ¸ÍÓ‚ ÛÂı‡Î ËÁ ä‡Á‡ÌË ‚ 1929 „Ó‰Û ‚ ëÂ‰Ì˛˛ ÄÁË˛, „‰Â Â„Ó
ÚÂÔÂ¸ Ì‡Á˚‚‡˛Ú ÓÒÌÓ‚ÓÔÓÎÓÊÌËÍÓÏ ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓ„Ó
ËÁÓ·‡ÁËÚÂÎ¸ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ ìÁ·ÂÍËÒÚ‡Ì‡. 

samples of Sapozhnikova embroidery, as well as of her students,
among whom there were Tatar girls. Her public work can be 
compared (if not by the scale, then by the mission) with the
works of great patrons M. K. Tenisheva and E. D. Polenova.
Eight out of twelve Fechin's works from Sapozhnikova's collection
are now in possession of the State Museum of Arts of the Republic
of Tatarstan thanks to to efforts of Galina A. Mogilnikova. She was
the one who organized the first Fechin's exhibition at the State
Museum in 1958 that demanded extensive research and 
preparatory work. For example, when Varvara Adoratskaya, after
learning about her terminal illness, agreed to sell the
Sapozhnikova's collection to the State Museum in Kazan, she was
insisting that her own portrait ("Portrait of Varya Adoratskaya")
was gifted to the Tretyakov Gallery in Moscow. Only persistence 
of museum emloyees, who begged to give the portrait to Kazan,
has reached the goal – now the portrait of Varya Adoratskaya is
one of the jewels in the collection of the State Museum of Arts.
Several important collections of Fechin's works are located in 
St.-Petersburg : at the Research Institute of the Russian Academy
of Arts and at the State Russian Museum (13 items), ten of which
are on display – "Portrait of S. O. Ovsyannikov" (1908), legendary
"Lady in Lilac" (1908), "Portrait of K. M. Lepilov" (1909),
"Portrait of M.G.Medvedeva" (1912), beautiful plain air "Portrait
of Young Lady" (N. Podbelskaya) (1916), "Portrait of Mother"
(1916) and graphic works.
The State Tretyakov Gallery collection in Moscow has two 
paintings of Fechin: "Model" (1913) and "Portrait of
P. P. Benkov" (1923). Fechin and Benkov were friends for many
years. They studied at the Kazan School of Arts together, were
roommates living at a deserted house on bread and tea, later they
studied together at the St. Petersburg Academy of Arts (Benkov's
mentor was D. N. Kardovski). Before Fechin left Russia they
exchanged the portraits of each other. In 1929 Benkov left Kazan
for the Central Asia, where he is now considered a founder 
of professional art in Uzbekistan.
Unfortunately, the collection of Fechin's works from the
Kosmodeyansk Museum is not present at this exhibition, but the
collection of the Chebocsary Museum of Arts is. It has 11 works 
of Fechin. While studying at the Academy of Arts in St.-Petersburg,
Fechin often came to his relatives Teplovs' in summers. The 
portraits of I. S. Teplov and M. T. Teplova, little Alyosha Teplov are
beautiful examples of early Fechin, where one can find elements 
of his techniques that later would develop into his individual style,
where he sets himself free and his powerful energy is poured out
onto the canvas. Thanks to the efforts of the Museum staff,
Chebocsary Museum of Arts possesses a drawing of American 
period – a portrat of ballet dancer Vera Fokina.
The Samara Museum is presented by a beautiful graphic image
("Portrait of the Female Student Sidorchenko"), by a rather rare
for the Fechin's Russian period still-life as well as three other
works. The Perm Museum contributed to this exhibition a sketch
"Prayer", Museum of Nizhni Novgorod – a portrait of
N.K.Yevlampiev. Three wonderful works came from the Kirov
Museum. The Moscow Archive of Political History is presented by
"Portrait of Karl Marx" (1918) – one of the best images of the
author of "The Capital", seen by Fechin as a "study room"
researcher.
This exhibition allows us to see many sides of such a phenomenon
as Nicolai Fechin's art. Opposite poles and knots of history, 
problems and ideals of those times have found (directly or 

ç. à. îÂ¯ËÌ. ãÓÒ-ÄÌ‰ÊÂÎÂÒ, 1946 „. ç‡Û˜Ì˚È ‡ıË‚ Éåàà
êí

Nicolai Fechin. Los-Angeles, 1946. Research Archives of the
State Museum of Arts of the Republic of Tatarstan

NOTES
1 Doulkski P. M.  N. I. Fechin. –Kazan, 1921.
2 The State Museum of Arts of the Republic of Tatarstan in Kazan had various names in

recent times: Art Gallery of the State Museum of Tatar Republic (since 1958); Museum
of Arts of the Tatar Republic (1958 – 1989); State Museum of Arts of the Tatar
Republic (1989 – 1992); State Museum of Arts of the Republic of Tatarstan (since
1992)

3 "Nicolai Fechin. Documents. Letters. Memoirs."  Compiled by G. A. Mogilnikova, 
introduction by G. S. Kaplanova, Leningrad, 1975.

4 "Fechin. Catalogue of Works of Nicolai I. Fechin before 1923". Compiled by 
E. P. Kliuchevskaya. Introduction by E. P. Kliuchevskaya and V. A. Tsoi, Kazan, 1992

5 The following exhibitions are concerned: Nicolai Fechin. Paintings and Drawings.
(From the collection of the State Museum of Arts of the Republic of Tatarstan and 
private 
collections). Moscow, Art-Divage Gallery, June 3-26, 2004; The State Museum of Arts
of the Republic of Tatarstan. Russian Painting of 18th through early 20th Century.
Nicolai Fechin. Baki Ourmanche. ("Golden Map of Russia" Project). In homage of
1000th anniversary of the City of Kazan. The State Tretyakov Gallery, Moscow, 2005.

6 G. K. Argan. History of Italian Art. Moscow 1990, Volume 1, p. 255

èêàåÖóÄçàü
1 ÑÛÎ¸ÒÍËÈ è.å. ç.à.îÂ¯ËÌ. – ä‡Á‡Ì¸, 1921.
2 ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, („. ä‡Á‡Ì¸) 

‚ ‡ÁÌ˚Â „Ó‰˚ ËÏÂÎ ‡ÁÌ˚Â Ì‡Á‚‡ÌËfl, ‚ ÚÓÏ ˜ËÒÎÂ: ‚ 1958 „Ó‰Û – ä‡ÚËÌÌ‡fl „‡ÎÂÂfl
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl í‡Ú‡ÒÍÓÈ Äëëê; ‚ 1958–1989 – åÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
í‡Ú‡ÒÍÓÈ Äëëê; ‚ 1989–1992 – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
í‡Ú‡ÒÍÓÈ Äëëê; Ò 1992 „Ó‰‡ – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì.

3 çËÍÓÎ‡È à‚‡ÌÓ‚Ë˜ îÂ¯ËÌ. ÑÓÍÛÏÂÌÚ˚. èËÒ¸Ï‡. ÇÓÒÔÓÏËÌ‡ÌËfl Ó ıÛ‰ÓÊÌËÍÂ. ëÓÒÚ. 
É. Ä. åÓ„ËÎ¸ÌËÍÓ‚‡; ‡‚Ú. ‚ÒÚÛÔ. ÒÚ. É. ë. ä‡ÔÎ‡ÌÓ‚‡. – ã., 1975.

4 îÂ¯ËÌ. ä‡Ú‡ÎÓ„ ÔÓËÁ‚Â‰ÂÌËÈ ç. à. îÂ¯ËÌ‡ ‰Ó 1923 „./ Ä‚ÚÓ˚ ‚ÒÚÛÔ. ÒÚ‡ÚÂÈ 
Ö. è. äÎ˛˜Â‚ÒÍ‡fl Ë Ç. Ä. ñÓÈ, ÒÓÒÚ. Ö. è. äÎ˛˜Â‚ÒÍ‡fl. – ä‡Á‡Ì¸, 1992.

5 àÏÂ˛ÚÒfl ‚ ‚Ë‰Û ‚˚ÒÚ‡‚ÍË: çËÍÓÎ‡È îÂ¯ËÌ. ÜË‚ÓÔËÒ¸, ËÒÛÌÓÍ. àÁ ÒÓ·‡ÌËfl
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì Ë ˜‡ÒÚÌ˚ı
ÍÓÎÎÂÍˆËÈ. åÓÒÍ‚‡, „‡ÎÂÂfl "ÄÚ-ÑË‚‡Ê". 3 Ë˛Ìfl–26 Ë˛Îfl 2004; ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì. êÛÒÒÍ‡fl ÊË‚ÓÔËÒ¸ XVIII – Ì‡˜‡Î‡ XX
‚ÂÍ‡. çËÍÓÎ‡È îÂ¯ËÌ. Å‡ÍË ìÏ‡Ì˜Â. Ç ‡ÏÍ‡ı ÔÓÂÍÚ‡ "áÓÎÓÚ‡fl Í‡Ú‡ êÓÒÒËË". 
ä 1000-ÎÂÚË˛ ä‡Á‡ÌË. ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl íÂÚ¸flÍÓ‚ÒÍ‡fl „‡ÎÂÂfl, åÓÒÍ‚‡, 2005.

6 ÑÊ. ä. Ä„‡Ì. àÒÚÓËfl ËÚ‡Î¸flÌÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡: Ç 2 Ú. – å., 1990, Ú. 1, Ò. 255.



ÍÈÊÎËÀÉ ÔÅØÈÍ 21 NICOLAI FECHIN

Äã›òÄ íÖèãéÇ
ALYOSHA TEPLOV

1904 
ä‡Ú./Cat. ‹ 2



ÍÈÊÎËÀÉ ÔÅØÈÍ 22 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 23 NICOLAI FECHIN

èéêíêÖí àÇÄçÄ ëÖêÉÖÖÇàóÄ íÖèãéÇÄ
PORTRAIT OF IVAN S. TEPLOV
1906
ä‡Ú./Cat. ‹ 9

èéêíêÖí åÄêàà íêéîàåéÇçõ íÖèãéÇéâ
PORTRAIT OF MARIA T. TEPLOVA

1906 
ä‡Ú./Cat. ‹ 10



ÍÈÊÎËÀÉ ÔÅØÈÍ 24 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 25 NICOLAI FECHIN

èéêíêÖí óìÇÄòëäéÉé åÄãúóàäÄ
PORTRAIT OF CHUVASH BOY
1900-Â/1900’s
ä‡Ú./Cat. ‹ 13

ëÇÄïÄ
MATCH-MAKER 

1908
ä‡Ú./Cat. ‹ 14



ÍÈÊÎËÀÉ ÔÅØÈÍ 26 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 27 NICOLAI FECHIN

èéêíêÖí ïìÑéÜçàäÄ äéçëíÄçíàçÄ åàïÄâãéÇàóÄ ãÖèàãéÇÄ
PORTRAIT OF PAINTER KONSTANTIN M. LEPIPOV

1909
ä‡Ú./Cat. ‹ 16

èéêíêÖí ÄêïàíÖäíéêÄ ëÖêÉÖü éëàèéÇàóÄ éÇëüççàäéÇÄ
PORTRAIT OF ARCHITECT SERGEI O. OVSYANNIKOV
1907 – 1908
ä‡Ú./Cat. ‹ 15



ÍÈÊÎËÀÉ ÔÅØÈÍ 28 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 29 NICOLAI FECHIN

èéêíêÖí ÑÖÇéóäà
PORTRAIT OF GIRL 

1910 (?) 
ä‡Ú./Cat. ‹ 30

èéêíêÖí åÄêàà ÉêàÉéêúÖÇçõ åÖÑÇÖÑÖÇéâ
PORTRAIT OF MARIA G. MEDVEDEVA
1912
ä‡Ú./Cat. ‹ 38



ÍÈÊÎËÀÉ ÔÅØÈÍ 30 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 31 NICOLAI FECHIN

éëÖçú
AUTUMN 
1900-Â/1900’s
ä‡Ú./Cat. ‹ 7

èéêíêÖí åìÜóàçõ (îÓÏËÌ‡ ÄÎÂÍÒ‡Ì‰‡ à‚‡ÌÓ‚Ë˜‡)
PORTRAIT OF MAN (Portrait of Alexander I. Fomin) 

1910-Â/1910’s
ä‡Ú./Cat. ‹ 34



ÍÈÊÎËÀÉ ÔÅØÈÍ 32 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 33 NICOLAI FECHIN

çÄíûêåéêí (î‡„ÏÂÌÚ)
STILL LIFE (Fragment)
1910-Â /1910’s
ä‡Ú./Cat. ‹ 35

äÄíÖçúäÄ
LITTLE KATYA

1912 
ä‡Ú./Cat. ‹ 37



ÍÈÊÎËÀÉ ÔÅØÈÍ 34 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 35 NICOLAI FECHIN

åÄãúóàä ë ÇÖÑêéå
BOY WITH BUCKET
åÂÊ‰Û 1911 – 1914 (?)/Between 1911 and 1914 (?)
ä‡Ú./Cat. ‹ 44

ÑÖêÖÇçü
COUNTRY SIDE
1913 
ä‡Ú./Cat. ‹ 40

ÅÄÅÄ Ç äêÄëçéå èãÄíäÖ
PEASANT WOMAN IN RED SCARF

åÂÊ‰Û 1911 – 1914 (?)/Between 1911 and 1914 (?) 
ä‡Ú./Cat. ‹ 42





ÍÈÊÎËÀÉ ÔÅØÈÍ 38 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 39 NICOLAI FECHIN

èéêíêÖí åàòà ÅÄêÑìäéÇÄ
PORTRAIT OF MISHA BARDUKOV

1914 (?)
ä‡Ú./Cat. ‹ 56

ç‡ ÒÚ. 38 – 39: éÅãàÇÄçàÖ
On 38 – 39 pages: DOUCHE
1914 (?) 
ä‡Ú./Cat. ‹ 51

èéêíêÖí ÇÄêà ÄÑéêÄíëäéâ
PORTRAIT OF VARYA ADORATSKAYA
1914 
ä‡Ú./Cat. ‹ 52



ÍÈÊÎËÀÉ ÔÅØÈÍ 40 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 41 NICOLAI FECHIN

ÅéçÑÄêú
BARREL-MAKER
1914 
ä‡Ú./Cat. ‹ 53

èéêíêÖí èêÄëäéÇúà ÇàäíéêéÇçõ îÖòàçéâ
(Ï‡ÚÂË ıÛ‰ÓÊÌËÍ‡, ÛÓÊ‰fiÌÌÓÈ óËÒÚÓ‚ÓÈ)

PORTRAIT OF PRASKOVIA V. FESHINA 
(Nicolai Fechin's mother, maiden name Chistova)

1916
ä‡Ú./Cat. ‹ 62



ÍÈÊÎËÀÉ ÔÅØÈÍ 42 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 43 NICOLAI FECHIN

ÜÖçëäÄü ÉéãéÇäÄ (èÓÚÂÚ ç‡Ú‡Î¸Ë èÓ‰·ÂÎ¸ÒÍÓÈ). ùÚ˛‰
WOMAN'S HEAD (Portrait of Natalia Podbelskaya). Study
1910 (?)
ä‡Ú./Cat. ‹ 33

èéêíêÖí åÄêàà ÇàíÄãúÖÇçõ ÖÇãÄåèàÖÇéâ
PORTRAIT OF MARIA V. YEVLAMPIEVA

1914
ä‡Ú./Cat. ‹ 54



ÍÈÊÎËÀÉ ÔÅØÈÍ 44 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 45 NICOLAI FECHIN

çû. ùÚ˛‰
NUDE. Study
1914 
ä‡Ú./Cat. ‹ 55

èéêíêÖí åéãéÑéâ ÜÖçôàçõ (ç‡Ú‡Î¸Ë èÓ‰·ÂÎ¸ÒÍÓÈ)
PORTRAIT OF YOUNG LADY (Natalia Podbelskaya)

1916
ä‡Ú./Cat. ‹ 59



ÍÈÊÎËÀÉ ÔÅØÈÍ 46 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 47 NICOLAI FECHIN

èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ ëÄèéÜçàäéÇéâ (Ì‡ ÙÓÌÂ Ó·ÓÂ‚)
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA (with wallpaper in background)
1916
ä‡Ú./Cat. ‹ 60

èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ ëÄèéÜçàäéÇéâ. ùÚ˛‰
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA. Study

1915
ä‡Ú./Cat. ‹ 58



ÍÈÊÎËÀÉ ÔÅØÈÍ 48 NICOLAI FECHIN

èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ ëÄèéÜçàäéÇéâ. ùÚ˛‰
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA. Study
1915 
ä‡Ú./Cat. ‹ 57

èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ ëÄèéÜçàäéÇéâ (Û ÓflÎfl)
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA (at the piano)
1916 
ä‡Ú./Cat. ‹ 61



ÍÈÊÎËÀÉ ÔÅØÈÍ 50 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 51 NICOLAI FECHIN

çÄíìêôàñÄ
MODEL
1913
ä‡Ú./Cat. ‹ 41

áàåçàâ èÖâáÄÜ
WINTER LANDSCAPE

1917
ä‡Ú./Cat. ‹ 68



ÍÈÊÎËÀÉ ÔÅØÈÍ 52 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 53 NICOLAI FECHIN

éÅçÄÜ›ççÄü Ç ÇÄççéâ äéåçÄíÖ
NUDE IN BATH
1916 (?)
ä‡Ú./Cat. ‹ 63

çÄíûêåéêí
STILL-LIFE

1920 
ä‡Ú./Cat. ‹ 83



ÍÈÊÎËÀÉ ÔÅØÈÍ 54 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 55 NICOLAI FECHIN

èéêíêÖí íÄåÄêõ ÄãÖäëÄçÑêéÇçõ èéèéÇéâ
PORTRAIT OF TAMARA A. POPOVA
1917
ä‡Ú./Cat. ‹ 72

èéêíêÖí ÑéóÖêà àà
PORTRAIT OF DAUGHTER EYA

1917 (?) 
ä‡Ú./Cat. ‹ 69



ÍÈÊÎËÀÉ ÔÅØÈÍ 56 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 57 NICOLAI FECHIN

èéêíêÖí ÇãÄÑàåàêÄ àãúàóÄ ãÖçàçÄ
PORTRAIT OF VLADIMIR I. LENIN
1918 
ä‡Ú./Cat. ‹ 75

èéêíêÖí ÄçÄíéãàü ÇÄëàãúÖÇàóÄ ãìçÄóÄêëäéÉé
PORTRAIT OF ANATOLI V. LOUNACHARSKI

1920
ä‡Ú./Cat. ‹ 82



ÍÈÊÎËÀÉ ÔÅØÈÍ 59 NICOLAI FECHIN

èéêíêÖí éíñÄ
PORTRAIT OF FATHER
1918 
ä‡Ú./Cat. ‹ 76

ÄÇíéèéêíêÖí
SELF-PORTRAIT

1920 
ä‡Ú./Cat. ‹ 78



ÍÈÊÎËÀÉ ÔÅØÈÍ 60 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 61 NICOLAI FECHIN



ÍÈÊÎËÀÉ ÔÅØÈÍ 62 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 63 NICOLAI FECHIN

ÉéãéÑ. ùÒÍËÁ
FAMINE. Sketch

1921 
ä‡Ú./Cat. ‹ 86

ç‡ ÒÚ. 62 – 63: Åéâçü
On 62 – 63 pages: SLAUTER-HOUSE
1919 
ä‡Ú./Cat. ‹ 77

ÇéëëíÄçàÖ Ç íõãì äéãóÄäÄ. ùÒÍËÁ
REBELLION IN KOLCHAK'S ARMY ARRIERGUARD. Sketch
1923
ä‡Ú./Cat. ‹ 87



ÍÈÊÎËÀÉ ÔÅØÈÍ 64 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 65 NICOLAI FECHIN

èéêíêÖí è. è. ÅÖçúäéÇÄ
PORTRAIT OF P. P. BENKOV
1923
ä‡Ú./Cat. ‹ 89

éííÖèÖãú 
THAW

1900-Â/1900's 
ä‡Ú./Cat. ‹ 22



ÍÈÊÎËÀÉ ÔÅØÈÍ 66 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 67 NICOLAI FECHIN

NU
NU

1920-Â/1920’s 
ä‡Ú./Cat. ‹ 85

èéêíêÖí ÜÖçõ
PORTRAIT OF WIFE
1920-Â/1920’s
ä‡Ú./Cat. ‹ 84



ÍÈÊÎËÀÉ ÔÅØÈÍ 68 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 69 NICOLAI FECHIN

èéêíêÖí çÄíÄãúà çàäéãÄÖÇçõ äêéíéÇéâ
PORTRAIT OF NATALIA N. KROTOVA
1923 
ä‡Ú./Cat. ‹ 88

áàåçàâ èÖâáÄÜ ë ëÄçüåà. ùÚ˛‰
WINTER LANDSCAPE WITH SLEIGH. Study

1917
ä‡Ú./Cat. ‹ 66



ÍÈÊÎËÀÉ ÔÅØÈÍ 70 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 71 NICOLAI FECHIN

ÉéãéÇäÄ ÑÖÇéóäà ë êÄëèìôÖççõåà ÇéãéëÄåà
HEAD OF GIRL WITH HAIR DOWN
åÂÊ‰Û 1920 – 1922/Between 1920 and 1922
ä‡Ú./Cat. ‹ 104

ÜÖçëäàâ èéêíêÖí (ÜËÏÓÌ‰?)
FEMALE PORTRAIT (Girmond ?)
åÂÊ‰Û 1920 – 1922/Between 1920 and 1922
ä‡Ú./Cat. ‹ 115

èéêíêÖí ÑéóÖêà
PORTRAIT OF DAUGHTER
åÂÊ‰Û 1920 – 1922/Between 1920 and 1922
ä‡Ú./Cat. ‹ 116

ÉéãéÇäÄ åÄãúóàäÄ (ëÄãÄÇÄíìããÄ)
BOY'S HEAD (SALAVATULLA)
åÂÊ‰Û 1920 – 1922/Between 1920 and 1922
ä‡Ú./Cat. ‹ 98

ëÄãÄÇÄíìããÄ
SALAVATULLA

1920-Â/1920’s 
ä‡Ú./Cat. ‹ 174



ÍÈÊÎËÀÉ ÔÅØÈÍ 72 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 73 NICOLAI FECHIN

îéçÄêú
LANTERN

1910-Â/1910’s
ä‡Ú./Cat. ‹ 179

ëìçÑìä
TRUNK

1910-Â/1910’s
ä‡Ú./Cat. ‹ 183

äéêéÅéóäÄ-ëìçÑìóéä
SMALL CHEST-BOX

1910-Â/1910’s
ä‡Ú./Cat. ‹ 181

äéêéÅéóäÄ
SMALL BOX
1910-Â/1910’s
ä‡Ú./Cat. ‹ 180



ÍÈÊÎËÀÉ ÔÅØÈÍ 74 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 75 NICOLAI FECHIN

èêéÉêÄååÄ ÅÄãÄ ïìÑéÜçàäéÇ. ùÒÍËÁ Ó·ÎÓÊÍË
PLAYBILL OF PAINTERS' BALL. Sketch of the cover
åÂÊ‰Û 1901 – 1905 (?)/Between 1901 and 1905 (?)
ä‡Ú./Cat. ‹ 120

èêéÉêÄååÄ ÅÄãÄ ïìÑéÜçàäéÇ. ùÒÍËÁ Ó·ÎÓÊÍË
PLAYBILL OF PAINTERS' BALL. Sketch of the cover

åÂÊ‰Û 1901 – 1905 (?)/ Between 1901 and 1905 (?)
ä‡Ú./Cat. ‹ 119

èéó›íçõâ ÅàãÖí "Bal-les marquis s'amuet". ùÒÍËÁ
HONORARY GUEST PASS "Balles marquis s'amuet". Sketch

åÂÊ‰Û 1901 – 1904 (?)/Between 1901 and 1904 (?) 
ä‡Ú./Cat. ‹ 121



ÍÈÊÎËÀÉ ÔÅØÈÍ 76 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 77 NICOLAI FECHIN

óÖêÖåàëëäÄü ëÇÄÑúÅÄ. ùÒÍËÁ
CHEREMISS WEDDING. Sketch
1908
ä‡Ú./Cat. ‹ 128

äÄèìëíçàñÄ. ùÒÍËÁ
CABBAGE FEST. Sketch
1909 
ä‡Ú./Cat. ‹ 129

äÄèìëíçàñÄ. ùÒÍËÁ 
CABBAGE FEST. Sketch

1909 
ä‡Ú./Cat. ‹ 130

çÄ êõçäÖ. ùÒÍËÁ
AT THE MARKET. Sketch

1900-Â/1900s 
ä‡Ú./Cat. ‹ 132



ÍÈÊÎËÀÉ ÔÅØÈÍ 78 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 79 NICOLAI FECHIN

çÄíìêôàñÄ
MODEL

1914
ä‡Ú./Cat. ‹ 143

éÅçÄÜ›ççõâ åÄãúóàä
NUDE BOY
1920-Â/1920’s
ä‡Ú./Cat. ‹ 152



ÍÈÊÎËÀÉ ÔÅØÈÍ 80 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 81 NICOLAI FECHIN

éÅçÄÜ›ççÄü
NUDE

1920
ä‡Ú./Cat. ‹ 151

çÄíìêôàñÄ (ÒÓ ÒÔËÌ˚)
MODEL (from the back)
1910-Â/1910's
ä‡Ú./Cat. ‹ 136



ÍÈÊÎËÀÉ ÔÅØÈÍ 82 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 83 NICOLAI FECHIN

ÜÖçëäàâ èéêíêÖí (ëË‰Ó˜ÂÌÍÓ)
FEMALE PORTRAIT (Ms. Sidorchenko)
1915 (?)
ä‡Ú./Cat. ‹ 144 

ÜÖçëäéÖ ãàñé (í‡Ï‡‡ èÓÔÓ‚‡)
WOMAN'S FACE (Tamara Popova)

1917 – 1918
ä‡Ú./Cat. ‹ 145



ÍÈÊÎËÀÉ ÔÅØÈÍ 84 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 85 NICOLAI FECHIN

ÉéãéÇÄ ëåÖûôÖâëü ÜÖçôàçõ. ç‡·ÓÒÓÍ
HEAD OF LAUGHING WOMAN. Sketch

1910-Â/1910’s
ä‡Ú./Cat. ‹ 137

ÄÇíéèéêíêÖí
SELF-PORTRAIT
1921
ä‡Ú./Cat. ‹ 172



ÍÈÊÎËÀÉ ÔÅØÈÍ 86 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 87 NICOLAI FECHIN

èêéîÖëëéê ÇãÄÑàåàê åÖãúçàäéÇ
PORTRAIT OF PROFESSOR VLADIMIR MELNIKOV

1926 (?)
ä‡Ú./Cat. ‹ 157

èéêíêÖí Ç. è. îéäàçéâ
PORTRAIT OF V. P. FOKINA
åÂÊ‰Û 1924 – 1926/Between 1924 and 1926
ä‡Ú./Cat. ‹ 156



ÍÈÊÎËÀÉ ÔÅØÈÍ 88 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 89 NICOLAI FECHIN

åìÜëäéâ èéêíêÖí
MALE PORTRAIT

1930 – 1940-Â/1930 – 1940's
ä‡Ú./Cat. ‹ 171

èéêíêÖí åÄãúóàäÄ
PORTRAIT OF BOY
1930 – 1940-Â/1930 – 1940's
ä‡Ú./Cat. ‹ 160



ÍÈÊÎËÀÉ ÔÅØÈÍ 90 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 91 NICOLAI FECHIN

åéãéÑÄü ÜÖçôàçÄ
YOUNG LADY

1930 – 1940-Â/1930 – 1940's 
ä‡Ú./Cat. ‹ 164

ÜÖçôàçÄ ë Åêéòúû
LADY WITH BROOCH
1930 – 1940-Â/1930 – 1940's
ä‡Ú./Cat. ‹ 161



ÍÈÊÎËÀÉ ÔÅØÈÍ 92 NICOLAI FECHIN ÍÈÊÎËÀÉ ÔÅØÈÍ 93 NICOLAI FECHIN

ÜàÇéèàëú

1
èéêíêÖí éíñÄ. 1890-Â 
ï., Ï. 50ı41,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964; ‡ÌÂÂ Éåíê Ò 1962; ÓÚ è. à. îÂ¯ËÌ‡, 
·‡Ú‡ ıÛ‰ÓÊÌËÍ‡, ä‡Á‡Ì¸
Ü-1449

2
Äã›òÄ íÖèãéÇ. 1904 
ï., Ï. 31,5ı34. ëÔ‡‚‡ ‚ÌËÁÛ: îÂ¯ËÌ
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1938 ÓÚ û. Ä. á‡ÈˆÂ‚‡, óÂ·ÓÍÒ‡˚
Ü-193

3
èéêíêÖí ÉêàÉéêàü ÄçÖåèéÑÖëíéÇàóÄ
ëãéÅéÜÄçàçéÇÄ. 1904 
ï., Ï. 79,5ı60,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1963; ‡ÌÂÂ ‚ ÒÓ·. ä. Ö. å‡ÍÒËÏÓ‚‡, ä‡Á‡Ì¸

4
èéêíêÖí ÑÖÇìòäà (Ç Ì‡fiÏ). 1900-Â 
ï., Ï. 100ı79,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê
Ü-1547

5
ÜÖçëäàâ èéêíêÖí. 1900-Â.
ä‡Ú., Ï. 60ı47,5. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯.
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1984 ËÁ êÓÒËÁÓÔÓÔ‡„‡Ì‰˚
Ü-50

6
ÜÖçëäÄü ÉéãéÇäÄ. ùÚ˛‰. 1900-Â 
ï., Ï. 17,7ı16,1
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1978 ÓÚ ç. è. ÉÂ˜ÍËÌ‡, ‡ÌÂÂ ‚ ÍÓÎÎÂÍˆËË 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
Ü-1531

7
éëÖçú. 1900-Â
ï., Ï. 42,2ı61. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1921 ÓÚ ç. à. íÂÔÎÓ‚‡, óÂ·ÓÍÒ‡˚
Ü-59

16
èéêíêÖí ïìÑéÜçàäÄ äéçëíÄçíàçÄ
åàïÄâãéÇàóÄ ãÖèàãéÇÄ. 1909
ï., Ï. 113ı93,3
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
èÓÒÚ. ‚ 1946 ÓÚ á. Ä. ä‡ÎËÌËÌÓÈ-ãÂÔËÎÓ‚ÓÈ
Ü-2283

17
åéãÖÅÖç. ùÒÍËÁ. 1900-Â
ï., Ï. 49ı105.
èÂÏÒÍ‡fl ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl ıÛ‰ÓÊÂÒÚ‚ÂÌÌ‡fl „‡ÎÂÂfl
èÓÒÚ. ‚ 1989 ÓÚ î. î. ÄÏËÌÓ‚‡, ë‡ÌÍÚ-èÂÚÂ·Û„
Ü-1715

18
çÖèêéòÖççõâ Ééëíú (çÂÔÓ¯ÂÌÌ‡fl „ÓÒÚ¸fl). 1900-Â 
ï., Ï. 61ı103
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1975 ÓÚ åä êëîëê, ‡ÌÂÂ ‚ ÍÓÎÎÂÍˆËË 
è. Ä. ê‡‰ËÏÓ‚‡, åÓÒÍ‚‡
Ü-2076

19
ÑÇéêàä. 1900-Â 
ï., Ï. 25,5ı41,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1985 ÓÚ åä êëîëê
Ü-2078

20
áàåçàâ èÖâáÄÜ (ë èãÖíç›å). 1900-Â
ï., Ï. 22,5ı29,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1529

21
çéóçéâ èÖâáÄÜ. 1900-Â 
ï., Ï. 15,5ı27,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1526

22
éííÖèÖãú. 1900-Â 
ï., Ï. 23,5ı31,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1985 ÓÚ åä êëîëê
Ü-2077

8
èéêíêÖí ïìÑéÜçàäÄ çàäéãÄü
äéçëíÄçíàçéÇàóÄ ÖÇãÄåèàÖÇÄ. 1905
ï. Ì‡ Ù‡ÌÂÂ, Ï. 62,7ı49,5
çËÊÂ„ÓÓ‰ÒÍËÈ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
Ü-1018

9
èéêíêÖí àÇÄçÄ ëÖêÉÖÖÇàóÄ íÖèãéÇÄ. 1906
ï., Ï. 103,3ı103,3.
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1927 ÓÚ ç. à. íÂÔÎÓ‚‡, óÂ·ÓÍÒ‡˚
Ü-64

10
èéêíêÖí åÄêàà íêéîàåéÇçõ íÖèãéÇéâ. 1906
ï., Ï. 103,4ı103,4.
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1927 ÓÚ ç. à. íÂÔÎÓ‚‡, óÂ·ÓÍÒ‡˚
Ü-63

11
ÜÖçëäàâ èéêíêÖí. 1907
ï., Ï. 77ı57
ë‡Ï‡ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1962 ÓÚ è. à. äÛÚÛÁÓ‚‡ ËÁ ÙÓÌ‰‡ å. å. ëÂ„ËÂ‚ÒÍÓÈ, 
ãÂÌËÌ„‡‰ (Ì˚ÌÂ ë‡ÌÍÚ-èÂÚÂ·Û„)
Ü-1016

12
ÅÄêÄÅÄçôàä. 1908
ï., Ï. 92ı92 (‰Ó ÂÒÚ‡‚‡ˆËË 86,5ı86,5). ç‡ Ó·ÓÓÚÂ:
ÌÂÁ‡ÍÓÌ˜ÂÌÌ˚È Ì‡·ÓÒÓÍ "èÛÁ˚ËÒÚ"
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. Ç 1940 ÓÚ è. Ä. ê‡‰ËÏÓ‚‡, åÓÒÍ‚‡
Ü-58

13
èéêíêÖí óìÇÄòëäéÉé åÄãúóàäÄ. 1900-Â
ï., Í‡Ú., Ï. 39,8ı36. ëÎÂ‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1980 ÓÚ Ä. Ç. ëÏÓÎ¸flÌÌËÍÓ‚‡
Ü-25

14
ëÇÄïÄ. 1908
ï., Ï. 65ı78.
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1940 ÓÚ è. Ä. ê‡‰ËÏÓ‚‡, åÓÒÍ‚‡
Ü-57

15
èéêíêÖí ÄêïàíÖäíéêÄ ëÖêÉÖü éëàèéÇàóÄ
éÇëüççàäéÇÄ. 1907 – 1908
ï. Ì‡ÍÎ. Ì‡ Í‡Ú., Ï. 83ı60,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
èÓÒÚ. ‚ 1946 ÓÚ é‚ÒflÌÌËÍÓ‚ÓÈ
Ü-2282

ä‡Ú‡ÎÓ„
èêàçüíõÖ ëéäêÄôÖçàü 

Éåàà êí – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì
Éêå – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ
ÉíÉ – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl íÂÚ¸flÍÓ‚ÒÍ‡fl „‡ÎÂÂfl
Éåíê – ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È  ÏÛÁÂÈ í‡Ú‡ÒÍÓÈ Äëëê
çÄ Éåàà êí – ç‡Û˜Ì˚È ‡ıË‚ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó ÏÛÁÂfl ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚ êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì
äÉå – ä‡Á‡ÌÒÍËÈ „Û·ÂÌÒÍËÈ ÏÛÁÂÈ
åä – åËÌËÒÚÂÒÚ‚Ó ÍÛÎ¸ÚÛ˚
ñåíê – ñÂÌÚ‡Î¸Ì˚È ÏÛÁÂÈ í‡Ú‡ÒÍÓÈ Äëëê
íçäè – ç‡Ó‰Ì˚È ÍÓÏËÒÒ‡Ë‡Ú ÔÓÒ‚Â˘ÂÌËfl í‡Ú‡ÒÍÓÈ Äëëê

ìëãéÇçõÖ éÅéáçÄóÖçàü

ê‡ÁÏÂ˚ ÔË‚Â‰ÂÌ˚ ‚ Ò‡ÌÚËÏÂÚ‡ı
ı.  –  ıÓÎÒÚ
Ï.  –  Ï‡ÒÎÓ
·.  –  ·ÛÏ‡„‡
Í‡. – Í‡‡Ì‰‡¯
Í‡Ú. – Í‡ÚÓÌ
Ñ – ‰Ë‡ÏÂÚ
Ì‡ÍÎ. – Ì‡ÍÎÂÂÌÌ˚È
ÒÓ·. – ÒÓ·‡ÌËÂ
ÔÓÒÚ. – ÔÓÒÚÛÔËÎ
ÒÏÂ¯. ÚÂı. – ÒÏÂ¯‡ÌÌ‡fl ÚÂıÌËÍ‡
ËÚ‡Î. Í‡. – ËÚ‡Î¸flÌÒÍËÈ Í‡‡Ì‰‡¯

Exhibition catalogue 
PAITINGS

1
PORTRAIT OF FATHER. 1890's
Oil on canvas. 50x41,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, before – in the State Museum of the Tatar
Republic (since1962), before – collection of P. I. Fechin,
artist's brother, Kazan
Item #: Ü-1449

2 
ALYOSHA TEPLOV. 1904
Oil on canvas. 31,5x34 cm
Cheboksary State Art Museum, Cheboksary, Russia
Since 1938 from collection of Yu. A. Zaitsev, Cheboksary
Item #: Ü-193

3 
PORTRAIT OF GRIGORI A. SLOBOZHANINOV. 1904
Oil on canvas. 79x60,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1963, before – collection of K. E. Maksimov, Kazan
Item #: Ü-1290

4 
PORTRAIT OF YOUNG WOMAN ("Employment"). 1900's
Oil on canvas. 100x79,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic
Item #: Ü-1547

5 
FEMALE PORTRAIT. 1910's
Oil on cardboard. 60x47,5 cm. Bottom right: N. Fech.
Cheboksary State Art Museum, Cheboksary, Russia
Since 1984 from ROSIZOPROPAGANDA
Item #: Ü-50

6 
WOMAN'S HEAD. Study. 1900's
Oil on canvas. 17,7x16,1 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978, from collection of N. P. Grechkin, before – 
in collection of S. P. Belkovich, Kazan
Item #: Ü-1531

7 
AUTUMN. 1910's
Oil on canvas. 42,2x61 cm. Bottom right: N. Fechin
Cheboksary State Art Museum, Cheboksary, Russia
Since 1921 from collection of N. I. Teplov, Cheboksary
Item #: Ü-59

8 
PORTRAIT OF PAINTER NIKOLAI K. YEVLAMPIEV. 1905
Oil on plywood. 62,7x49,5 cm
Nizhni Novgorod State Art Museum, Nizhni Novgorod,
Russia
Item #: Ü-1018

9
PORTRAIT OF IVAN S. TEPLOV. 1906
Oil on canvas. 103,3x103,3 cm
Cheboksary State Art Museum, Cheboksary, Russia
Since 1927 from collection of N. I. Teplov, Cheboksary
Item #: Ü-64

10 
PORTRAIT OF MARIA T. TEPLOVA. 1906
Oil on canvas. 103,3x103,3 cm
Cheboksary State Art Museum, Cheboksary, Russia
Since 1927 from collection of N. I. Teplov, Cheboksary
Item #: Ü-63

11 
FEMALE PORTRAIT. 1907
Oil on canvas. 77x57 cm
Samara Regional Art Museum, Samara, Russia
Since 1962 from collection of P. I. Koutouzov,
M. M. Sergievskaya Found, Leningrad (now: St.-Petersburg)
Item #: Ü-1016

12 
DRUMMER. 1908
Oil on canvas. 92x92 cm (before restauration 86,5x86,5 cm).
On the back: Sketch "Bubbler" (unfinished)
Cheboksary State Art Museum, Cheboksary, Russia
Since 1940 from collection of P. A. Radimov, Moscow
Item #: Ü-58

13 
PORTRAIT OF CHUVASH BOY. 1900's
Oil on canvas on cardboard. 39,8x36 cm. Bottom left:
N. Fechin
Cheboksary State Art Museum, Cheboksary, Russia
Since 1980 from collection of A. V. Smolyannikov
Item #: Ü-25

14
MATCH-MAKER. 1908
Oil on canvas. 65x78 cm
Cheboksary State Art Museum, Cheboksary, Russia
Since 1940 from collection of P. A. Radimov, Moscow
Item #: Ü-57

15 
PORTRAIT OF ARCHITECT SERGEI O. OVSYANNIKOV.
1907 – 1908
Oil on canvas, glued onto cardboard. 83x60,2 cm
State Russian Museum, St.-Petersburg, Russia
Since 1946 from collection of Ovsyannikova
Item #: Ü-2282

16 
PORTRAIT OF PAINTER KONSTANTIN M. LEPIPOV. 1909
Oil on canvas. 113x93,3 cm
State Russian Museum, St.-Petersburg, Russia
Since 1946 from collection of Z. A. Kalinina-Lepilova
Item #: Ü-2283

17
PRAYER. Study. 1900's
Oil on canvas. 49x105 cm.
Perm State Art Gallery, Perm, Russia
Since 1989, from collection of F. F. Aminov, St.-Petersburg.
Ü-1715

18 
UNBIDDEN GUEST. 1900's
Oil on canvas. 61x103 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia.
Since 1975, from the Russian Ministry of Culture, before –
in collection of P. A. Radimov, Moscow
Item #: Ü-2076

19 
SMALL COURTYARD. 1900's
Oil on canvas. 25,5x41,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia.
Since 1985, from the Russian Ministry of Culture
Item #: Ü-2078

20 
WINTER LANDSCAPE (WITH WATTLE-FENCE). 1900's
Oil on canvas. 22,5x29,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1529

21 
NIGHT-TIME LANDSCAPE. 1900's
Oil on canvas. 15,5x27,2 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1526

22 
THAW. 1900's
Oil on canvas. 23,5x31,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1985, from the Russian Ministry of Culture
Item #: Ü-2077

23 
EARLY SPRING. 1900's
Oil on canvas. 39x52 cm
Kirov Regional Art Museum, Kirov, Russia
Since 1961, from Kirov Regional Department of Culture
Item #: Ü-788

24 
SLUSH. 1900's
Oil on canvas. 26,7x36 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1985, from the Russian Ministry of Culture
Item #: Ü-2075

25 
COUNTRY SIDE LANDSCAPE. Study. 1900's
Oil on canvas. 23,2x28 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia.
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1528

26 
LANDSCAPE WITH HUTS AND CHURCH. 1900's
Oil on canvas. 14x22,7 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1540

27 
GIRL'S HEAD. Study. 1900's
Oil on canvas. 26,3x21,2 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia.
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1535

28 
COUNTRY SIDE LANDSCAPE. 1900's
Oil on canvas. 19x27 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia.
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1534

29 
VILLAGE STREET. Study. 1900's
Oil on canvas. 20,7x27,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1524

30 
PORTRAIT OF GIRL. 1910 (?)
Oil on canvas. 69,5x61 cm
Kirov Regional Art Museum, Kirov, Russia
Since 1954, from collection of the Ethnographic Museum,
Town of Khalturin
Item #: Ü-533
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23
êÄççüü ÇÖëçÄ. 1900-Â 
ï., Ï. 39ı52
äËÓ‚ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ 
ËÏ. Ç. å. Ë Ä. å. Ç‡ÒÌÂˆÓ‚˚ı
èÓÒÚ. ‚ 1961 ÓÚ ìÔ‡‚ÎÂÌËfl ÍÛÎ¸ÚÛ˚ äËÓ‚ÒÍÓ„Ó
Ó·ÎËÒÔÓÎÍÓÏ‡
Ü-788

24
êÄëèìíàñÄ. 1900-Â 
ï., Ï. 26,7ı36
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1985 ÓÚ åä êëîëê
Ü-2075

25
ëÖãúëäàâ èÖâáÄÜ. ùÚ˛‰. 1900-Â 
ï., Ï. 23,2ı28
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1528

26
èÖâáÄÜ ë àáÅÄåà à ñÖêäéÇúû. 1900-Â 
ï., Í‡Ú., Ï. 14ı22,7
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1540

27
ÉéãéÇÄ ÑÖÇéóäà. ùÚ˛‰. 1900-Â 
ï., Ï. 26,3ı21,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1535

28
ëÖãúëäàâ èÖâáÄÜ. ùÚ˛‰. 1900-Â 
ï., Ï. 19ı27
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1534

29
ÑÖêÖÇÖçëäÄü ìãàñÄ. ùÚ˛‰. 1900-Â 
ï., Ï. 20,7ı27,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1524

30
èéêíêÖí ÑÖÇéóäà. 1910 (?) 
ï., Ï. 69,5ı61
äËÓ‚ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ 
ËÏ. Ç. å. Ë Ä. å. Ç‡ÒÌÂˆÓ‚˚ı
èÓÒÚ. ‚ 1954 ËÁ ä‡Â‚Â‰˜ÂÒÍÓ„Ó ÏÛÁÂfl „. ï‡ÎÚÛËÌ‡
äËÓ‚ÒÍÓÈ Ó·Î‡ÒÚË
Ü-533

31
èéêíêÖí ëÖêÄîàåõ åàïÄâãéÇçõ ÄÑéêÄíëäéâ.
1910 
ï., Ï. 71ı65. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ˙, 1910
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1965 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; ‡ÌÂÂ ÒÓ·. 
Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡; ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ,
åÓÒÍ‚‡
Ü-936

32
èéêíêÖí ÑÖÇìòäà (ÖÍ‡ÚÂËÌ‡ ÄÌÚÓÔÓ‚‡?). 1910-Â 
ï., Í‡Ú., Ï., 55ı60
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ Ö. à. É‡‚ËÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-932

33
ÜÖçëäÄü ÉéãéÇäÄ (èÓÚÂÚ ç‡Ú‡Î¸Ë èÓ‰·ÂÎ¸ÒÍÓÈ).
ùÚ˛‰. 1910 (?)
ï., Ï. 34ı43
Å‡¯ÍËÒÍËÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÏ. å. Ç. çÂÒÚÂÓ‚‡,
ìÙ‡. 
èÓÒÚ. ‚ 1926 ÓÚ Ä. è. ãÂÊÌÂ‚‡ Ì‡ ÓÒÌÓ‚‡ÌËË ÔËÒ¸Ï‡ ‡‚ÚÓ‡
ËÁ ëòÄ 
Ü-341/3635

34
èéêíêÖí åìÜóàçõ (îÓÏËÌ‡ ÄÎÂÍÒ‡Ì‰‡ à‚‡ÌÓ‚Ë˜‡).
1910-Â
ï., Ï. 55,5ı53.
Å‡¯ÍËÒÍËÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÏ. å. Ç. çÂÒÚÂÓ‚‡
èÓÒÚ. Ç 1926 ÓÚ Ä. è. ãÂÊÌÂ‚‡ Ì‡ ÓÒÌÓ‚‡ÌËË ÔËÒ¸Ï‡ ‡‚ÚÓ‡
ËÁ ëòÄ
Ü-68/3634

35
çÄíûêåéêí. (î‡„ÏÂÌÚ). 1910-Â 
ï., Ï. 34ı28,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1527

36
éëÖççàâ èÖâáÄÜ. 1910-Â 
ï., Ï. 34ı43,5. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1521

37
äÄíÖçúäÄ. 1912 
ï., Ï. 57ı53. ëÎÂ‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ 1912 „.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1976; ‡ÌÂÂ ‚ ÍÓÎÎÂÍˆËË ç. Ç. ì¯‡ÍÓ‚ÓÈ. ä‡Á‡Ì¸; 
ÒÓ·. Ç. ë. ì¯‡ÍÓ‚‡, ä‡Á‡Ì¸; ë. Ä. ì¯‡ÍÓ‚‡, ä‡Á‡Ì¸.
èËÏÂ˜‡ÌËÂ: ‚ÂÓflÚÌÓ, ˝ÚÓ ÔÓÚÂÚ çËÌ˚ ÅÂÎ¸ÍÓ‚Ë˜.
Ü-1423

38
èéêíêÖí åÄêàà ÉêàÉéêúÖÇçõ åÖÑÇÖÑÖÇéâ. 1912
ï., Ì‡ÍÎ. Ì‡ ‰ÂÂ‚Ó, Ï. 24,5ı23,5. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ ,̇ 1912
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
èÓÒÚ. ‚ 1918 ÓÚ ç. Ñ. ÖÏ‡ÍÓ‚‡
Ü-2132

39
èéêíêÖí ïìÑéÜçàäÄ ÉêàÉéêàü ÄçíéçéÇàóÄ
åÖÑÇÖÑÖÇÄ. 1912 
ï., Ï. 96ı90
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1981 „. ÓÚ É. É. åÂ‰‚Â‰Â‚‡, Ä·‡ÏˆÂ‚Ó, åÓÒÍ. Ó·Î.; 
ÒÓ·. É. Ä. åÂ‰‚Â‰Â‚‡ (Ú‡Ï ÊÂ)
Ü-1853

40
ÑÖêÖÇçü. 1913 
ï., Ï. 34,2ı36,3. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962 ËÁ Éåíê
Ü-1211

41
çÄíìêôàñÄ. 1913
ï., Ï. 66,3ı115,5. ëÎÂ‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ 1913
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl íÂÚ¸flÍÓ‚ÒÍ‡fl „‡ÎÂÂfl, åÓÒÍ‚‡
èÓÒÚ. ‚ 1933 ËÁ Éêå
àÌ‚. ‹ 17335

42
ÅÄÅÄ Ç äêÄëçéå èãÄíäÖ. åÂÊ‰Û 1911 – 1914 (?) 
ï., Ï. 33,5ı25
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1502

43
ÉéãéÇäÄ åÄãúóàäÄ. åÂÊ‰Û 1911 – 1914(?) 
ï., Ï. 20ı13,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1500

44
åÄãúóàä ë ÇÖÑêéå. åÂÊ‰Û 1911 – 1914(?) 
ï., Ï. 16,5ı23
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1263

45
åÄãúóàä ë Ééãõå ÜàÇéíéå. åÂÊ‰Û 1911 – 1914 (?) 
ï., Ï. 23ı16
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1503

46
åÄãúóàä ëé ëèàçõ. åÂÊ‰Û 1911 – 1914 (?)
ï. Ì‡ Í‡Ú., Ï., 25,5ı19,7
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1972 ÓÚ Ä. ë. íËÏÓÙÂÂ‚ÓÈ, ä‡Á‡Ì¸;
‡ÌÂÂ ÒÓ·. Ç. ä. íËÏÓÙÂÂ‚‡, ä‡Á‡Ì¸
Ü-14-81

47
ÅÄÅÄ ë äéêéåõëãéå. 1914 
ï., Ï. 35,5ı19. ëÎÂ‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ 1914 „.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä áëîëá Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1504

48
åÄãúóàä, èêàëÖÇòàâ ì ÑÖêÖÇüççéâ äÄÑäà.
ùÚ˛‰. åÂÊ‰Û 1911 – 1914
ï. Ì‡ Í‡Ú., Ï. 25,4ı19,6
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1144

49
ÑêéÜÄôÄü ÑÖÇéóäÄ. 1914 
ï., Ï. 35ı20. ëÎÂ‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ 1914 „.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1501

50
ùëäàá ä äÄêíàçÖ "éÅãàÇÄçàÖ". 1914 (?)
ï., Ï. 38ı50,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1209

51
éÅãàÇÄçàÖ. 1914 (?) 
ï., Ï. 236ı329
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 

31 
PORTRAIT OF SERAFIMA M. ADORATSKAYA. 1910
Oil on canvas. 71x65 cm. Top right: N. Fechin, 1910
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1965, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow.
Item #: Ü-936

32 
PORTRAIT OF YOUNG LADY (Ekaterina Antropova?). 1910's
Oil on canvas on cardboard. 55x60 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of E. I. Gavrilova, Kazan
Item #: Ü-932

33 
WOMAN'S HEAD (Portrait of Natalia Podbelskaya). Study. 1910 (?)
Oil on canvas. 34x43 cm
Art Museum of the Republic of Bashkortostan, Ufa, Russia
Since 1926, from collection of A. P. Lezhnev (based on
Fechin's letter from the U.S.)
Item #: Ü-341/3635

34 
PORTRAIT OF MAN (Portrait of Alexander I. Fomin). 1910's
Oil on canvas. 55,5x53 cm
Art Museum of the Republic of Bashkortostan, Ufa, Russia
Since 1926, from collection of A. P. Lezhnev (based on
Fechin's letter from the U.S.)
Item #: Ü-68/3634

35
STILL LIFE. (Fragment). 1910's
Oil on canvas. 34x28,2 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1527

36 
AUTUMN LANDSCAPE. 1910's
Oil on canvas. 34x43,5 cm. Top right: N. Fech.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1521

37
LITTLE KATYA. 1912
Oil on canvas. 57x53 cm. Top left: N. Fechin, 1912
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976, from collection of N. V. Oushakova, Kazan;
before – in collection of V. S. Oushakov, Kazan; before – in
collection of S. A. Oushakov, Kazan. 
Note: Probably, Nina Belkovich
Item #: Ü-1423

38 
PORTRAIT OF MARIA G. MEDVEDEVA. 1912
Oil on canvas, glued onto wood. 24,5x23,5 cm. Top right:
N. Fechin, 1912
State Russian Museum, St.-Petersburg, Russia
Since 1918, from collection of  N. D. Yermakov
Item #: Ü-2132

39
PORTRAIT OF PAINTER GRIGORI A. MEDVEDEV. 1912
Oil on canvas. 96x90 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1981, from collection of G. G. Medvedev, Abramtsevo,
Moscow Region; before – in collection of G. A. Medvedev,
Abramtsevo, Moscow Region.
Item #: Ü-1853

40 
COUNTRY SIDE. 1913
Oil on canvas. 34,2x36,3 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962
Item #: Ü-1211

41 
MODEL. 1913
Oil on canvas. 66,3x115,5 cm. Bottom left: N. Fechin 1913
State Tretyakov Gallery, Moscow, Russia
Since 1933, from State Russian Museum, Leningrad (now: St.-
Petersburg)
Item #: 17335

42 
PEASANT WOMAN IN RED SCARF. Between 1911 and
1914 (?)
Oil on canvas. 33,5x25 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1502

43 
BOY'S HEAD. Between 1911 and 1914 (?)
Oil on canvas. 20x13,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1500

44 
BOY WITH BUCKET. Between 1911 and 1914 (?)
Oil on canvas. 16,5x23 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1263

45 
BOY WITH NAKED BELLY. Between 1911 and 1914 (?)
Oil on canvas. 23x16 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1503

46 
BOY FROM THE BACK. Between 1911 and 1914 (?)
Oil on canvas on cardboard. 25,5x19,7 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1972, from collection of A. S. Timofeyeva, Kazan; before
– in collection of  V. K. Timofeyev, Kazan
Item #: Ü-1481

47 
PEASANT WOMAN WITH YOKE. 1914 
Oil on canvas. 35,5x19 cm. Top left: N. Fechin 1914
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1504

48 
BOY SITTING NEAR WOODDEN TUB. Study. Between 1911
and 1914 (?)
Oil on canvas on cardboard. 25,4x19,6 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1144

49 
SHIVERING GIRL. 1914 
Oil on canvas. 35x20 cm. Bottom left: N.Fechin 1914
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1501

50 
SKETCH FOR PAINTING "DOUCHE". 1914 (?)
Oil on canvas. 38x50,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1209

51 
DOUCHE. 1914 (?)
Oil on canvas. 236x329 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944), before – in the Central Museum 
of the Tatar Republic (since 1923, given by Fechin to keep 
in depository)
Item #: Ü-630

52 
PORTRAIT OF VARYA ADORATSKAYA. 1914 
Oil on canvas. 135x145 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of  V. V. Adoratskaya (since 1942),
Moscow; before – in collection of N. M. Sapozhnikova,
Moscow
Item #: Ü-938

53 
BARREL-MAKER. 1914 
Oil on canvas. 54x68 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944), before – in the Central Museum of
the Tatar Republic; before – in the Kazan Regional Museum
(gift by Fechin)
Item #: Ü-632

54
PORTRAIT OF MARIA V. YEVLAMPIEVA. 1914
Oil on canvas. 72x68 cm. Top left: Fechin 1914
Kirov Regional Art Museum, Kirov, Russia
Since 1955, from the Ethnographic Museum, Sovetsk, Kirov
Region
Item #: Ü-532

55 
NUDE. Study. 1914 
Oil on canvas. 57,6x46,7 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944), before – in the Central Museum 
of the Tatar Republic (since 1920); before – in the Kazan
Regional Museum (since 1919) gift by Fechin
Item #: Ü-633

56 
PORTRAIT OF MISHA BARDUKOV. 1914 (?)
Oil on canvas. 51x47 cm. 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow.
Item #: Ü-935
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èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê 
Ò 1923 (Ò‰‡Ì‡ ‡‚ÚÓÓÏ Ì‡ ı‡ÌÂÌËÂ)
Ü-630

52
èéêíêÖí ÇÄêà ÄÑéêÄíëäéâ. 1914 
ï., Ï. 135ı145. ëÎÂ‚‡ ‚ÌËÁÛ: îÂ¯ËÌ, 1914
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-938

53
ÅéçÑÄêú. 1914 
ï., Ï. 54ı68
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; 
ñåíê Ò 1920; äÉå Ò 1919 (ÓÚ ‡‚ÚÓ‡) 
Ü-632

54
èéêíêÖí åÄêàà ÇàíÄãúÖÇçõ ÖÇãÄåèàÖÇéâ. 1914
ï., Ï. 72ı68. ëÎÂ‚‡ ‚‚ÂıÛ: îÂ¯ËÌ 1914 „.
äËÓ‚ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ 
ËÏ. Ç. å. Ë Ä. å. Ç‡ÒÌÂˆÓ‚˚ı.
èÓÒÚ. ‚ 1955 ËÁ ä‡Â‚Â‰˜ÂÒÍÓ„Ó ÏÛÁÂfl „. ëÓ‚ÂÚÒÍ‡
äËÓ‚ÒÍÓÈ Ó·Î‡ÒÚË
Ü-532

55
çû. ùÚ˛‰. 1914 
ï., Ï. 57,6ı46,7
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê Ò 1920; 
äÉå Ò 1919 (ÓÚ ‡‚ÚÓ‡) 
Ü-633

56
èéêíêÖí åàòà ÅÄêÑìäéÇÄ. 1914 (?) 
ï., Ï. 51ı47
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-935

57
èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ
ëÄèéÜçàäéÇéâ. ùÚ˛‰. 1915 
ï., Ï. 55,2ı50,5. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙ 1915
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-921

58
èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ
ëÄèéÜçàäéÇéâ. ùÚ˛‰. 1915 
ï., Ï. 54ı50,5 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-920

59
èéêíêÖí åéãéÑéâ ÜÖçôàçõ (ç‡Ú‡Î¸Ë
èÓ‰·ÂÎ¸ÒÍÓÈ). 1916
ï. Ì‡ÍÎ. Ì‡ Í‡Ú., Ï. 52ı48. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
èÓÒÚ. ‚ 1963 ÓÚ Ä. å. ÑÓ·ÍËÌ‡
Ü-7880

60
èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ
ëÄèéÜçàäéÇéâ (Ì‡ ÙÓÌÂ Ó·ÓÂ‚). 1916 
ï., Ï. 121ı131. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ, 1916 „.

ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-934

61
èéêíêÖí çÄÑÖÜÑõ åàïÄâãéÇçõ
ëÄèéÜçàäéÇéâ (Û ÓflÎfl). 1916 
ï., Ï. 178ı159 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; 
ÒÓ·. Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, 
ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-933

62
èéêíêÖí èêÄëäéÇúà ÇàäíéêéÇçõ îÖòàçéâ
(Ï‡ÚÂË ıÛ‰ÓÊÌËÍ‡, ÛÓÊ‰fiÌÌÓÈ óËÒÚÓ‚ÓÈ). 1916
ï., Ï. 48ı39,8. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ˙
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
èÓÒÚ. ‚ 1930 ËÁ é·˘ÂÒÚ‚‡ ËÏ. Ä. à. äÛËÌ‰ÊË
Ü-1802

63
éÅçÄÜ›ççÄü Ç ÇÄççéâ äéåçÄíÖ. 1916 (?)
ï., Ï. 66ı70
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. Fechin 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï, ‰Ó˜ÂË
ıÛ‰ÓÊÌËÍ‡, ëòÄ
Ü-1425

64
áàåçàâ ÑÇéêàä. 1917 (?) 
ï., Ï. 23,5ı36
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962 ËÁ Éåíê, ‡ÌÂÂ åä êëîëê Ò 1961; 
ÒÓ·. Ä. Ä. á‡ÈˆÂ‚‡, ÔÓÒ. Ç‡ÎÂÌÚËÌÓ‚Í‡ ôÂÎÍÓ‚ÒÍÓ„Ó ‡ÈÓÌ‡,
åÓÒÍ. Ó·Î.
Ü-1467

65
áàåçàâ èÖâáÄÜ. 1917 (?) 
ï., Ï. 15ı22,5 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ 
Ü-1523

66
áàåçàâ èÖâáÄÜ ë ëÄçüåà. ùÚ˛‰. 1917
ï., Ï. 47ı37. ëÔ‡‚‡ ‚ÌËÁÛ: "1917", "ç. îÂ¯".
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1966 ÓÚ ç. ç. äÓÚÓ‚ÓÈ
Ü-1041

67
áàåçàâ èÖâáÄÜ. 1917 
ï., Ï. 41,5ı51
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸ 
Ü-1536

68
áàåçàâ èÖâáÄÜ. 1917
ï., Ï. 32,4ı50,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1965 ÓÚ Ö. ä. ó‡ÒÚËıËÌÓÈ – ‰‡ ‚Î‡‰ÂÎ¸ˆ‡ 
à. Ä. çËÍËÚËÌ‡ ‚ 1941, ä‡Á‡Ì¸
Ü-1003

69
èéêíêÖí ÑéóÖêà àà. 1917(?) 
ï., Ï. 23,8ı29,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1974 ÓÚ ã. è. ÑÛÎ¸ÒÍÓÈ, ÅÂÎËÌ-ä‡Á‡Ì¸
Ü-1288

70
èéêíêÖí ÖäÄíÖêàçõ åÄíÇÖÖÇçõ äéçìêàçéâ. 1917
ï., Ï. 71ı71. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯ËÌ˙ 1917
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1964 ÓÚ ë. ç. ê‡ÁÛÏÓ‚‡, åÓÒÍ‚‡; ÒÓ·. 
Ç. Ç. Ä‰Ó‡ÚÒÍÓÈ Ò 1942, åÓÒÍ‚‡, ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, åÓÒÍ‚‡
Ü-937

71
èéêíêÖí íÄåÄêõ ÄãÖäëÄçÑêéÇçõ èéèéÇéâ. 1917 
ï., Ï. 39,8ı51,5. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙ 1917 „.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ ËÁ Éåíê Ò 1944; ñåíê Ò 1920; 
äÉå Ò 1919 (ÓÚ ‡‚ÚÓ‡ )
Ü-631

72
èéêíêÖí íÄåÄêõ ÄãÖäëÄçÑêéÇçõ èéèéÇéâ. 1917
ï., Ï. 53ı43
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1966 ÓÚ Ç. Ä. Å‡‡ÌÓ‚ÓÈ (ÒÂÒÚ˚ í. Ä. èÓÔÓ‚ÓÈ)
Ü-1048

73
ÑÄåÄ Ç ó›êçéå. ÇÚÓ‡fl ÔÓÎÓ‚ËÌ‡ 1910-ı (?).
ä., ÚÂÏÔÂ‡, 47,8ı34. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙.
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1960 ÓÚ ç. ç. äÓÌÂ‚‡Î¸‰‡, óÂ·ÓÍÒ‡˚.
Ü-484

74
çÄíìêôàñÄ. ÇÚÓ‡fl ÔÓÎÓ‚ËÌ‡ 1910-ı (?)
ä., ÚÂÏÔÂ‡. 47,8ı34. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ 
èÓÒÚ. ‚ 1960 ÓÚ ç. à. äÓÌÂ‚‡Î¸‰‡, óÂ·ÓÍÒ‡˚
Ü-485

75
èéêíêÖí ÇãÄÑàåàêÄ àãúàóÄ ãÖçàçÄ. 1918 
ï., Ï. 123ı142. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ˙
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê Ò 1934 – ‰‡
ıÛ‰ÓÊÌËˆ˚ á. å. äÓ‚‡ÎÂ‚ÒÍÓÈ, ä‡Á‡Ì¸
Ü-778

76
èéêíêÖí éíñÄ. 1918 
ï., Ï. 162ı96. ëÎÂ‚‡ ‚ÌËÁÛ: ç. îÂ¯. 1918
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê Ò 1923 (Ò‰‡Ì
‡‚ÚÓÓÏ Ì‡ ı‡ÌÂÌËÂ)
Ü-138

77
Åéâçü. 1919 
ï., Ï. 220ı289
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê Ò 1923 (Ò‰‡Ì
‡‚ÚÓÓÏ Ì‡ ı‡ÌÂÌËÂ)
Ü-634

78
ÄÇíéèéêíêÖí. 1920 
ï., Ï. 66,7ı64,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1973 ÓÚ ã. ã. ëÔÂ‡ÌÒÍÓÈ-òÚÂÈÌ, ä‡Á‡Ì¸
Ü-1145

79
èéêíêÖí ãûÑÇàÉÄ ÇÄç ÅÖíïéÇÖçÄ. 1920
ï., ÍÎÂÂ‚‡fl Í‡ÒÍ‡. 89ı72. ëÎÂ‚‡ ‚ÌËÁÛ: ç. îÂ¯. 20.
ä‡Á‡ÌÒÍ‡fl „ÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl ÍÓÌÒÂ‚‡ÚÓËfl
èÓÒÚ. ‚ 1934 ÓÚ ëÓ˛Á‡ "ê‡·ËÒ"

80
èéêíêÖí çàääéãé èÄÉÄçàçà. 1920-Â
ï., ÍÎÂÂ‚‡fl Í‡ÒÍ‡. 133ı98
ä‡Á‡ÌÒÍ‡fl „ÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl ÍÓÌÒÂ‚‡ÚÓËfl
èÓÒÚ. ‚ 1934 ÓÚ ëÓ˛Á‡ "ê‡·ËÒ"

57 
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA. Study.
1915
Oil on canvas. 55,2x50,5 cm. Bottom right: N. Fechin, 1915
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow
Item #: Ü-921

58 
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA. Study.
1915
Oil on canvas. 54x50,5 cm. 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow
Item #: Ü-920

59 
PORTRAIT OF YOUNG LADY (Natalia Podbelskaya). 1916
Oil on canvas, glued onto cardboard. 52x48 cm. Bottom right:
N. Fechin
State Russian Museum, St.-Petersburg, Russia
Since 1963, from collection of A. M. Dobkin 
Item #: Ü-7880

60 
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA (with
wallpaper in background). 1915
Oil on canvas. 121x131 cm. Bottom right: N. Fechin, 1916
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow
Item #: Ü-934

61 
PORTRAIT OF NADEZHDA M. SAPOZHNIKOVA (at the
piano). 1916
Oil on canvas. 178x159 cm. 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow
Item #: Ü-933

62 
PORTRAIT OF PRASKOVIA V. FESHINA (Nicolai Fechin's
mother, maiden name Chistova). 1916
Oil on canvas. 48x39,8 cm. Top right: N. Fechin
State Russian Museum, St.-Petersburg, Russia
Since 1930, from collection of A. I. Kouingi Society
Item #: Ü-1802

63 
NUDE IN BATH. 1916 (?)
Oil on canvas. 66x70 cm. Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976, gift by Eya Fechin-Branham (Fechin's daughter), USA
Item #: Ü-1425

64 
SMALL COURTYARD IN WINTER. 1917 (?)
Oil on canvas. 23,5x36 cm. 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, from the State Museum of the Tatar Republic,
before – in the Russian Ministry of Culture (since 1961);
before – in collection of A. A. Zaitsev, Valentinovka,
Schelkovski District, Moscow Region
Item #: Ü-1467

65 
WINTER LANDSCAPE. 1917 (?)
Oil on canvas. 15x22,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1523

66 
WINTER LANDSCAPE WITH SLEIGH. Study. 1917
Oil on canvas. 47x37 cm. Bottom right: 1917, N. Fech.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1966, from collection of N. N. Krotova
Item #: Ü-1041

67 
WINTER LANDSCAPE. 1917
Oil on canvas. 41,5x51 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1536

68 
WINTER LANDSCAPE. 1917
Oil on canvas. 32,4x50,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1965, from collection of E. K. Chastikhina; before – gift
of I. A. Nikitin, Kazan
Item #: Ü-1003

69
PORTRAIT OF DAUGHTER EYA. 1917 (?)
Oil on canvas. 23,8x29,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1974, from collection of L. P. Doulskaya, Berlin-Kazan
Item #: Ü-1288

70 
PORTRAIT OF EKATERINA M. KONURINA. 1917
Oil on canvas. 71x71 cm. Top right: N. Fechin, 1917
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1964, from collection of S. N. Razoumov, Moscow;
before – in collection of V. V. Adoratskaya (since 1942);
before – in collection of N. M. Sapozhnikova, Moscow
Item #: Ü-937

71 
PORTRAIT OF TAMARA A. POPOVA. 1917
Oil on canvas. 39,8x51,5 cm. Bottom right: N. Fechin, 1917
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944); before – in the Central Museum of
the Tatar Republic (since 1920); before in the Kazan
Regional Museum (since 1919), gift by Fechin.
Item #: Ü-631

72 
PORTRAIT OF TAMARA A. POPOVA. 1917
Oil on canvas. 53x43 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1966, from collection of V. A. Baranova (sister 
of T. A. Popova).
Item #: Ü-1048

73 
LADY IN BLACK. Late 1910's 
Oil on canvas. 47,8x34 cm. Bottom right: N. Fechin
Cheboksary State Art Museum, Cheboksary, Russia
Since 1960, from the collection of N. N. Kronewald,
Cheboksary
Item #: Ü-484

74 
MODEL. Late 1910's 
Tempera on cardboard. 47,8x34 cm. Bottom right: N. Fechin
Cheboksary State Art Museum, Cheboksary, Russia
Since 1960, from the collection of N. N. Kronewald,
Cheboksary
Item #: Ü-485

75 
PORTRAIT OF VLADIMIR I. LENIN. 1918
Oil on canvas. 123x142 cm. Bottom right: N. Fechin, 1917
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944); before – in the Central Museum of

the Tatar Republic (since 1934) gift by painter 
Z. M. Kovalevskaya
Item #: Ü-778

76 
PORTRAIT OF FATHER. 1918
Oil on canvas. 162x96 cm. Bottom left: N. Fech. 1918
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944); before – in the Central Museum of
the Tatar Republic (since 1923) gift by Fechin
Item #: Ü-138

77 
SLAUTER-HOUSE. 1919
Oil on canvas. 220x289 cm.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic (since 1944); before – in the Central Museum of
the Tatar Republic (since 1923, given by Fechin to keep in
depository)
Item #: Ü-634

78 
SELF-PORTRAIT. 1920
Oil on canvas. 66,7x64,2 cm.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1973, from collection of L. L. Speranskaya-Stein, 
Kazan
Item #: Ü-1145

79 
PORTRAIT OF LUDWIG VAN BEETHOVEN. 1920
Oil on canvas. 89x72 cm. Bottom left: N. Fech. 1920
Kazan State Conservatory, Kazan, Russia
Since 1934, from "RABIS" Union

80 
PORTRAIT OF NICOLO PAGANINI. 1920's
Oil on canvas. 133x98 cm
Kazan State Conservatory, Kazan, Russia
Since 1934, from "RABIS" Union

81 
PORTRAIT OF D. DOUBIAGO. 1920's
Oil on canvas. 60x65,7 cm. 
Kazan Astronomic Observatory, Kazan, Russia

82 
PORTRAIT OF ANATOLI V. LOUNACHARSKI. 1920
Tempera on canvas. 142x100 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, in the State Museum of the Tatar Republic (since
1944); before – in the Central Museum of the Tatar
Republic (since 1929)
Item #: Ü – 745

83 
STILL-LIFE. 1920
Oil on canvas. 51,9x51,7 cm. Top right: N. Fech. 20
Samara Regional Art Museum, Samara, Russia
Since 1963, from collection of V. A. Alekseyeva, Moscow
Item #: Ü-1044

84 
PORTRAIT OF WIFE. 1920's
Oil on canvas. 48x39,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1539

85 
NUDE. 1920's
Oil on canvas. 52,7x52,3 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1533

86 
FAMINE. Sketch. 1921
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81
èéêíêÖí Ñ. à. ÑìÅüÉé. 1920-Â
ï., Ï. 60ı65,7.
ä‡Á‡ÌÒÍ‡fl ‡ÒÚÓÌÓÏË˜ÂÒÍ‡fl Ó·ÒÂ‚‡ÚÓËfl 
ËÏ. Ç. è. ùÌ„ÂÎ¸„‡‰Ú‡

82
èéêíêÖí ÄçÄíéãàü ÇÄëàãúÖÇàóÄ ãìçÄóÄêëäéÉé. 1920 
ï., ÚÂÏÔÂ‡. 142ı100. ëÎÂ‚‡ ‚ÌËÁÛ: ç. î. 20
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944; ñåíê Ò 1929 (ÓÚ
íçäè)
Ü-745

83
çÄíûêåéêí. 1920 
ï., Ï. 51,9ı51,7. ëÔ‡‚‡ ‚‚ÂıÛ: ç. îÂ¯. 20
ë‡Ï‡ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
èÓÒÚ. ‚ 1963 ÓÚ Ç. Ä. ÄÎÂÍÒÂÂ‚ÓÈ, åÓÒÍ‚‡
Ü-1044

84
èéêíêÖí ÜÖçõ. 1920-Â 
ï., Ï. 48ı39,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1539

85
NU. 1920-Â 
ï., Ï., 52,7ı52,3
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1533

86
ÉéãéÑ. ùÒÍËÁ. 1921 
ï., Ï. 40,5ı46,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1532

87
ÇéëëíÄçàÖ Ç íõãì äéãóÄäÄ. ùÒÍËÁ. 1923
ï., Ï. 35,3ı65,7. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯ËÌ
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê; ‡ÌÂÂ ÌÂËÁ‚ÂÒÚÌÓ
Ü-1300

88
èéêíêÖí çÄíÄãúà çàäéãÄÖÇçõ äêéíéÇéâ. 1923 
ï., Ï. 37ı34. ëÔ‡‚‡ ‚ÌËÁÛ: ç. îÂ¯. çËÊÂ: 23.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1966 ÓÚ à. ç. äÓÚÓ‚ÓÈ, åÓÒÍ‚‡
Ü-1047

89
èéêíêÖí è. è. ÅÖçúäéÇÄ. 1923
ï. Ì‡ Í‡Ú., Ï. 34,5ı29,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl íÂÚ¸flÍÓ‚ÒÍ‡fl „‡ÎÂÂfl, åÓÒÍ‚‡
Üë-6099

90
äìáçàñÄ. ùÒÍËÁ. 1920 – 1923 (?) 
ï., Ï. 25,5ı23,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1982 – ‰‡ í. Ä. ÉÓÚ‡ÎÓ‚ÓÈ, ä‡Á‡Ì¸
Ü-1530

91
èéêíêÖí åÄêìëà (åÄêàà çàäàîéêéÇçõ)
Åìêãûä. 1923 
ï., Ï. 66ı53,5
ëÔ‡‚‡ ‚ÌËÁÛ N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï (‰Ó˜ÂË
ıÛ‰ÓÊÌËÍ‡), ëòÄ
Ü-1424

åàçàÄíûêÄ

92
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-3,8
ëÎÂ‚‡ ‚ÌËÁÛ ÏÓÌÓ„‡ÏÏ‡: ç. î.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-172

93
ÉéãéÇäÄ ÑÖÇéóäà ë èêéÅéêéå Ç ÇéãéëÄï. åÂÊ‰Û
1920 – 1922 
Ñ-6
ëÎÂ‚‡ ‚‚ÂıÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-169

94
ÉéãéÇäÄ ÑÖÇéóäà çÄ îéçÖ áÖãÖçà. åÂÊ‰Û 1920 –
1922 
Ñ-3,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-178

95
ÉéãéÇäÄ ÑÖÇìòäà. åÂÊ‰Û 1920 – 1922 
Ñ-5,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-165

96
ÉéãéÇäÄ ÑÖÇìòäà ë ÉéãìÅõåà ÉãÄáÄåà. åÂÊ‰Û
1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-183

97
ÉéãéÇäÄ åÄãúóàäÄ (ëÄãÄÇÄíìããÄ). åÂÊ‰Û 1920 –
1922 
Ñ-5,5
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-166

98
ÉéãéÇäÄ åÄãúóàäÄ (ëÄãÄÇÄíìããÄ). åÂÊ‰Û 1920 –
1922 
Ñ-5
ëÎÂ‚‡ ‚ÌËÁÛ ÏÓÌÓ„‡ÏÏ‡: ç. î.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-171

99
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-5,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-177

100
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-7,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-161

101
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-7,5
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯ 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-163

102
ÉéãéÇäÄ ÑÖÇéóäà ë Ñãàççõåà ÇéãéëÄåà (Ñéóú
àü?) åÂÊ‰Û 1920 – 1922
Ñ-7,5
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-162

103
ÉéãéÇäÄ ÑÖÇéóäà ë áéãéíàëíõåà ÇéãéëÄåà.
åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-181

104
ÉéãéÇäÄ ÑÖÇéóäà ë êÄëèìôÖççõåà ÇéãéëÄåà.
åÂÊ‰Û 1920 – 1922 
Ñ-5,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-174

105
ÉéãéÇäÄ ÑÖÇéóäà ë êõÜàåà ÇéãéëÄåà. åÂÊ‰Û
1920 – 1922 
Ñ-5
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-180

106
èéÉêìÑçõâ èéêíêÖí ÑÖÇìòäà. åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-176

107
èéêíêÖí ÑÖÇìòäà áÄ êìäéÑÖãàÖå. åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-175

108
èéêíêÖí ÑÖÇìòäà ë Çõëéäàå Çéêéíçàäéå.

Oil on canvas. 40,5x46,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1532

87 
REBELLION IN KOLCHAK'S ARMY ARRIERGUARD.
Sketch. 1923
Oil on canvas. 35,3x65,7 cm. Bottom left: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962, before – in the State Museum of the Tatar
Republic; before – location unknown
Item #: Ü-1300

88 
PORTRAIT OF NATALIA N. KROTOVA. 1923
Oil on canvas. 37x34 cm. Bottom lef: N. Fech. Below: 23
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1966, from collection of I. N. Krotova, Moscow
Item #: Ü-1047

89 
PORTRAIT OF P. P. BENKOV. 1923
Oil on canvas on cardboard. 34,5x29,5 cm
State Tretyakov Gallery, Moscow, Russia
Item #: Üë-6099

90 
FORGE. Sketch. 1920 – 1923 (?)
Oil on canvas. 25,5x23,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1982, gift by T. A. Gortalova, Kazan
Item #: Ü-1530

91 
PORTRAIT OF MAROUSSIA (MARIA) BURLIUK. 1923
Oil on canvas. 66x53,5 cm. Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976, gift by Eya Fechin-Branham (Fechin's daughter),
USA
Item #: Ü-1424

MINIATURES

92 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 3,8 cm
Bottom left: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-172

93 
GIRL'S HEAD WITH PARTING IN HAIR. Between 1920 and
1922
Wood, tempera, varnish, tempera, carving
Diameter: 6 cm
Top left: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan.
Item #: Ü-169

94 
GIRL'S HEAD WITH GREENERY IN BACKGROUND.
Between 1920 and 1922
Diameter: 3,5 cm 
Wood, tempera, varnish, tempera, carving
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the

Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-178

95 
YOUNG WOMAN'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5,5 cm
Bottom right: N. F ech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-165

96 
HEAD OF YOUNG WOMAN WITH BLUE EYES. Between
1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-183

97 
BOY'S HEAD (SALAVATULLA). Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5,5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-166

98 
BOY'S HEAD (SALAVATULLA). Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom left: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan.
Item #: Ü-171

99 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5,5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-177

100 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 7,5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-161

101 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving

Diameter: 7,5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-163

102 
HEAD OF GIRL WITH LONG HAIR (DAUGHTER EYA?).
Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 7,5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-162

103
HEAD OF GIRL WITH GOLDEN HAIR. Between 1920 and
1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-181

104 
HEAD OF GIRL WITH HAIR DOWN. Between 1920 and
1922
Wood, tempera, varnish, tempera, carving
Diameter: 5,5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-174

105 
HEAD OF GIRL WITH RED HAIR. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-180

106 
YOUNG WOMAN'S PORTRAIT. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum 
of SELPREDPROM Union, Kazan
Item #: Ü-176

107 
PORTRAIT OF YOUNG WOMAN WITH NEEDLEWORK.
Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
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Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-175

108 
PORTRAIT OF YOUNG WOMAN WITH TALL COLLAR.
Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-179

109
PORTRAIT OF LADY WITH HAIR-DO (Model for a portrait
"Lady with Cigarette", private collection, USA). Between
1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-167

110 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-182

111 
PORTRAIT OF BOY. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
Bottom left: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-173

112 
GIRL'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-168

113 
YOUNG WOMAN'S HEAD. Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 6 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-164

114 
PORTRAIT OF YOUNG WOMAN WITH BROWN HAIR.
Between 1920 and 1922
Wood, tempera, varnish, tempera, carving
Diameter: 5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic (since 1944); before – Central Museum of the
Tatar Republic (since 1927), Kazan; before – Museum of
SELPREDPROM Union, Kazan
Item #: Ü-170

115 
FEMALE PORTRAIT (Girmond ?). Between 1920 and 1922
Tempera on paper. Diameter: 5,6 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962 from collection of M. N. Yakovleva-Bystrova
Item #: Ü-1150

116 
PORTRAIT OF DAUGHTER. Between 1920 and 1922
Oil on cardboard. Diameter: 7,5 cm. Bottom: Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978 from collection of Yu. S. Porfirieva.
Item #: Ü-1434

117 
PORTRAIT OF WIFE. 1920's
Oil on plywood. 19,5x14,5 cm (oval).
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1967 from collection of P. N. Belkovich (sister of
Fechin's wife)
Item #: Ü-1055

DRAWINGS

118 
PORTRAIT OF N. N. BELKOVICH. 1890's
Pencil on paper. 24x31 cm. Bottom: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962
Item #: É-1148

119 
PLAYBILL OF PAINTERS' BALL. Sketch of the cover. Between
1901 and 1905 (?)
Ink, pen, brush, aquarelle, bronze and silver paints 
on cardboard. 47,5x29,7 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: ê-215

120 
PLAYBILL OF PAINTERS' BALL. Sketch of the cover. Between
1901 and 1905 (?)
Ink, pen, brush, aquarelle, bronze paint on paper. 27x30,6
cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1845

121 
HONORARY GUEST PASS "Balles marquis s'amuet". Sketch.
Between 1901 and 1904 (?)
Ink, pen, brush, zinc white on paper. 26,9x10,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1846

122
"TO RUSSIAN-JAPANESE WAR VETERAN". Sketch of 
invitation pass. 1900's
Mixed techniques on paper. 14,5x11 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia

Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1856

123 
READING NEWSPAPER. Sketch. Mid 1900's
Gouache, black pencil on paper. 26,9x10,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P.B elkovich, Kazan
Item #: É-1857

124 
REBELLION. Composition with female figure in red scarf.
Mid 1900's
Gouache, ink, brush on paper. 59,5x22,7 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1834

125 
SCENE IN THE STREET. Sketch. Mid 1900's
Gouache, black pencil on paper. 23,5x33,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S.P.Belkovich, Kazan
Item #: É-1851

126 
REFUGEES. Sketch. 1900's
Gouache, black pencil on paper. 23,5x32,4 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1852

127 
MAN WITH HOARSE. Sketch of multi-figure composition.
Mid 1900's
Gouache, aquarelle on paper. 26,9x10,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1842

128 
CHEREMISS WEDDING. Sketch. 1908
Gouache, aquarelle, ink, lead pencil on paper. 26,9x10,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1839

129
CABBAGE FEST. Sketch. 1909
Gouache, black pencil on paper. 23,5x33,4 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N.P.Grechkin, Kazan; before –
in collection of S. P. Belkovich, Kazan
Item #: É-1848

130 
CABBAGE FEST. Sketch. 1909
Gouache, black pencil on paper. 23,5x33,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1849

131 
CABBAGE FEST. Sketch. 1909
Gouache, black pencil on paper. 23,5x33,6 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1850

åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-179

109
èêéîàãú ÜÖçôàçõ ë èêàó›ëäéâ (åÓ‰ÂÎ¸
ÔÓÚÂÚ‡ "Ñ‡Ï‡ Ò ÒË„‡ÂÚÓÈ", ˜‡ÒÚÌ‡fl ÍÓÎÎÂÍˆËfl, ëòÄ).
åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-167

110
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-182

111
èéêíêÖí åÄãúóàäÄ. åÂÊ‰Û 1920 – 1922
Ñ-5
ëÎÂ‚‡ ‚ÌËÁÛ ÏÓÌÓ„‡ÏÏ‡: ç. î.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-173

112
ÉéãéÇäÄ ÑÖÇéóäà. åÂÊ‰Û 1920 – 1922 
Ñ-5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-168

113
ÉéãéÇäÄ ÑÖÇìòäà. åÂÊ‰Û 1920 – 1922 
Ñ-6
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-164

114
èéêíêÖí ÑÖÇìòäà ë äÄòíÄçéÇõåà ÇéãéëÄåà.
åÂÊ‰Û 1920 – 1922 
Ñ-5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê Ò 1944;
ñåíê Ò 1927; åÛÁÂÈ ÒÂÎ¸ÔÂ‰ÔÓÏÒÓ˛Á‡, ä‡Á‡Ì¸
Ü-170

115
ÜÖçëäàâ èéêíêÖí (ÜËÏÓÌ‰?). åÂÊ‰Û 1920 – 1922 
Å., ÚÂÏÔÂ‡. Ñ-5,6
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1973 ÓÚ å. ç. üÍÓ‚ÎÂ‚ÓÈ-Å˚ÒÚÓ‚ÓÈ
Ü-1150

116
èéêíêÖí ÑéóÖêà. åÂÊ‰Û 1920 – 1922 
ä‡Ú., Ï. Ñ-7,5
ÇÌËÁÛ ÔÓ‰ÔËÒ¸: îÂ¯ËÌ
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1978 ÓÚ û. ë. èÓÙË¸Â‚ÓÈ
Ü-1434

117
èéêíêÖí ÜÖçõ. 1920-Â 
î‡ÌÂ‡, Ï. 19,5ı14,5 (Ó‚‡Î).
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1967 ÓÚ è. ç. ÅÂÎ¸ÍÓ‚Ë˜ (ÒÂÒÚ˚ ÊÂÌ˚ ıÛ‰ÓÊÌËÍ‡)
Ü-1055

êàëìçéä

118
ÅÖãúäéÇàó ç. ç. 1890-Â 
Å., Í‡. 24ı31
ÇÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962
É-1148

119
èêéÉêÄååÄ ÅÄãÄ ïìÑéÜçàäéÇ. ùÒÍËÁ Ó·ÎÓÊÍË.
åÂÊ‰Û 1901 – 1905 (?) 
ä‡Ú., ÚÛ¯¸, ÔÂÓ, ÍËÒÚ¸, ‡Í‚‡ÂÎ¸, ·ÓÌÁÓ‚‡fl Ë ÒÂÂ·flÌ‡fl
Í‡ÒÍ‡. 47,5ı29,7
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
ê-215

120
èêéÉêÄååÄ ÅÄãÄ ïìÑéÜçàäéÇ. ùÒÍËÁ Ó·ÎÓÊÍË.
åÂÊ‰Û 1901 – 1905 (?) 
Å., ÚÛ¯¸, ÔÂÓ, ÍËÒÚ¸, ‡Í‚‡ÂÎ¸, ·ÓÌÁÓ‚‡fl Í‡ÒÍ‡. 27ı30,6
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1845

121
èéó›íçõâ ÅàãÖí "Bal-les marquis s'amuet". ùÒÍËÁ.
åÂÊ‰Û 1901 – 1904 (?) 
Å., ÚÛ¯¸, ÔÂÓ, ÍËÒÚ¸, ·ÂÎËÎ‡. 26,9ı10,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÒÓ·‡ÌËÂ ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1846

122
"ìóÄëíçàäì êìëëäé-üèéçëäéâ Çéâçõ". ùÒÍËÁ
ÔË„Î‡ÒËÚÂÎ¸ÌÓ„Ó ·ËÎÂÚ‡. 1900-Â 
Å., ÒÏÂ¯. ÚÂı. 14,5ı11
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÒÓ·‡ÌËÂ ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1856

123
óàíÄûí ÉÄáÖíì. ùÒÍËÁ. ëÂÂ‰ËÌ‡ 1900-ı 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı32,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ‚ ÒÓ·‡ÌËË ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1857

124
Åìçí. äÓÏÔÓÁËˆËfl Ò ÊÂÌÒÍÓÈ ÙË„ÛÓÈ ‚ Í‡ÒÌÓÏ ÔÎ‡ÚÍÂ.
ëÂÂ‰ËÌ‡ 1900-ı 
Å., ÚÛ¯¸, ÍËÒÚ¸, „Û‡¯¸. 59,5ı22,7
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ‚ ÒÓ·‡ÌËË ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸,
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1834

125
ìãàóçÄü ëñÖçÄ. ùÒÍËÁ. ëÂÂ‰ËÌ‡ 1900-ı 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı33,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1851

126
ÅÖÜÖçñõ. ùÒÍËÁ. 1900-ı 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı32,4
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1852

127
åìÜàä ë ãéòÄÑúû. ùÒÍËÁ ÏÌÓ„ÓÙË„ÛÌÓÈ
ÍÓÏÔÓÁËˆËË. ëÂÂ‰ËÌ‡ 1900-ı 
Å., ‡Í‚‡ÂÎ¸, „Û‡¯¸. 23,5ı33,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1842

128
óÖêÖåàëëäÄü ëÇÄÑúÅÄ. ùÒÍËÁ. 1908 
Å., ‡Í‚‡ÂÎ¸, „Û‡¯¸, „‡ÙËÚÌ˚È Í‡, ˜ÂÌËÎ‡. 15,8ı20
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ‚ ÒÓ·‡ÌËË ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1839

129
äÄèìëíçàñÄ. ùÒÍËÁ. 1909 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı33,4
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1848

130
äÄèìëíçàñÄ. ùÒÍËÁ. 1909 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı33,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ‚ ÒÓ·‡ÌËË ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸,
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1849

131
äÄèìëíçàñÄ. ùÒÍËÁ. 1909 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı33,6
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ‚ ÒÓ·‡ÌËË ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸,
ë. è. ÅÂÎ¸ÍÓ‚Ë˜
É-1850

132
çÄ êõçäÖ. ùÒÍËÁ. 1900-Â 
Å., „Û‡¯¸, ˜fiÌ˚È Í‡. 23,5ı33,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1854

133
ùëäàá àçíÖêúÖêÄ. 1900-Â 
Å., ÒÏÂ¯. ÚÂı. 22,7ı29
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1968 ÓÚ ç. è. ÉÂ˜ÍËÌ‡
É-1831

134
ùëäàá. 1910-Â 
Å., ÒÏÂ¯. ÚÂı. 17ı17,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1836

135
ùëäàá (Ì‡·ÓÒÓÍ ÊÂÌÒÍÓÈ ÙË„Û˚). 1910-Â 
Å., ÒÏÂ¯. ÚÂı. 23ı20
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸
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132 
AT THE MARKET. Sketch. 1910's
Gouache, black pencil on paper. 23,5x33,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1854

133 
SKETCH OF INTERIOR. 1910's
Mixed technique on paper. 22,7x29 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1968; from collection of N. P. Grechkin, Kazan
Item #: É-1831

134 
SKETCH. 1910's
Mixed technique on paper. 17x17,8 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1836

135 
SKETCH (female figure). 1910's
Mixed technique on paper. 23x20 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1833

136 
MODEL (from the back). 1910's
Pencil on paper. 67x43 cm 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1967; from collection of K. P. Yanov, Kazan
Item #: É-1150

137 
HEAD OF LAUGHING WOMAN. Sketch. 1910's
Charcoal on paper. 38x45,4 cm
State Russian Museum, St.-Petersburg, Russia
Item #: ê-35724

138 
MAN'S HEAD. Sketch. 1910's
Charcoal on paper. 51,5x40 cm
State Russian Museum, St.-Petersburg, Russia
Item #: ê-35722

139 
HAND. Study. 1910's
Charcoal, pencil on paper. 19x32,4 cm
State Russian Museum, St.-Petersburg, Russia
Item #: ê-35721

140 
SKETCH OF COMPOSITION. 1910's
Pencil on paper. 18x15 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1838

141 
GIRL'S HEAD (Sketch for the "Douche"). 1914 (?)
Pencil on paper. 31x43 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1967; from collection of K. P. Yanov, Kazan
Item #: É-1149

142 
HEAD OF SLEEPING WOMAN (A. N. Fechina?). 1913 – 1914 (?)
Pencil on paper. 48x62 cm. 
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1967; from collection of K. P. Yanov, Kazan
Item #: É-1151

143 
MODEL. 1914
Charcoal on paper. 55x40 cm. Bottom right: 1914 
Private collection, Kazan, Russia

144 
FEMALE PORTRAIT (Ms. Sidorchenko). 1915 (?)
Charcoal, sanguine on paper. 45x38 cm
Samara Regional Art Museum, Samara, Russia
Item #: ê-1808

145 
WOMAN'S FACE (Tamara Popova). 1917 – 1918
Charcoal on paper. 62x43,8 cm
State Russian Museum, St.-Petersburg, Russia
Item #: ê-35723

146 
SKETCH. Sheet from album. 1910's
Pencil on paper. 33,5x23,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1840

147 
SKETCH OF INTERIOR. Sheet from album. 1910's
Pencil on paper. 23,8x32,9 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan.
Item #: É-1841

148
SKETCHES. Sheet from album. 1910's
Pencil on paper. 33,5x24 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1843

149 
SKETCH FOR "SLAUGHTER-HOUSE". Late 1910's
Aquarelle, gouache, lead pencil on paper. 22,7x28,9 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1963; gift by O. P. Barashova, Astrakhan
Item #: É-911

150 
SLAUGHTER-HOUSE. Sketch. Late 1910's
Mixed technique on paper. 23,5x33,2 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1855

151 
NUDE. 1920
Charcoal on paper. 39x54 cm
Samara Regional Art Museum, Samara, Russia
Item #: ê-1807

152 
NUDE BOY. 1920's
Charcoal on paper. 60x43 cm
State Museum of Arts of the Republic of Bashkortostan, Ufa,
Russia
Item #: É-6751

153 
VILLAGE STREET. Sketch for decoration "View of the village
street". Illustration for a book by Z. M. Slavianova
"Proletarian Theater", Kazan, State Publishing House, 1921
Aquarelle, gouache on paper. 14x22 cm. Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1968; from collection of R. R. Hibatullin
Item #: É-1207

154 
INTERIOR OF VILLAGE HOUSE. Sketch of decorations for
plays about country side life. Illustration for a book by 
Z. M. Slavianova "Proletarian Theater", Kazan, State
Publishing House, 1921
Pencil on paper. 14x22 cm. Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: É-1832

155 
ALBUM OF SKETCHES.(37 sheets, 4 blank sheets, on the
first – notes in English about times of sitting). 1921
Pencil on paper. 21,5x16,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin, Kazan; before
– in collection of S. P. Belkovich, Kazan
Item #: 
É-1797-1829

156 
PORTRAIT OF V. P. FOKINA. Between 1924 and 1926
Italian pencil on paper. 39x31 cm
Cheboksary State Art Museum, Cheboksary, Russia
Item #: äè-16169

157 
PORTRAIT OF PROFESSOR VLADIMIR MELNIKOV. 1926 (?)
Charcoal, zinc white on grey paper, glued onto cardboard.
42,8x34,9 cm
Bottom right: N. Fech
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2091

158
FEMALE PORTRAIT. 1930 – 1940's 
Charcoal, zinc white on grey paper. 42,5x35 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1975; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1529

159 
YOUNG LADY. 1930 – 1940's
Charcoal, zinc white on paper. 43x31,5 cm
Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1975; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1530

160 
PORTRAIT OF BOY. 1930 – 1940's
Charcoal, zinc white on paper. 44x33,3 cm
Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1975; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1531

161 
LADY WITH BROOCH. 1930 – 1940's
Charcoal, zinc white on paper. 43,2x33,2 cm
Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1975; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1532

162 
MEXICAN GIRL. 1930 – 1940's
Charcoal, zinc white on yellow paper. 47x31 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1533

èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1833

136
çÄíìêôàñÄ (ÒÓ ÒÔËÌ˚). 1910-Â 
Å., Í‡. 67ı43
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. 4.04.1967 ÓÚ ä. è. üÌÓ‚‡
É-1150

137
ÉéãéÇÄ ëåÖûôÖâëü ÜÖçôàçõ. ç‡·ÓÒÓÍ. 1910-Â
Å., Û„ÓÎ¸. 38ı45,4
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
ê-35724

138
åìÜëäÄü ÉéãéÇÄ. ç‡·ÓÒÓÍ. 1910-Â 
Å., Û„ÓÎ¸. 51,5ı40
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
ê-35722

139
êìäÄ. ùÚ˛‰. 1910-Â
Å., Û„ÓÎ¸, Í‡. 19ı32,4
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
ê-35721

140
çÄÅêéëéä. ùÒÍËÁ ÍÓÏÔÓÁËˆËË. 1910-Â 
Å., Í‡. 18ı15
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1838

141
ÉéãéÇÄ ÑÖÇéóäà. ç‡·ÓÒÓÍ Í Í‡ÚËÌÂ "é·ÎË‚‡ÌËÂ".
1914 (?) 
Å., Í‡. 31ı43
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. 4.04.1967 ÓÚ ä. è. üÌÓ‚‡
É-1149

142
ÉéãéÇÄ ëèüôÖâ ÜÖçôàçõ (Ä. ç. îÂ¯ËÌ‡?).
1913–1914 (?) 
Å., Í‡. 48ı62
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. 4.04.1967 ÓÚ ä. è. üÌÓ‚‡
É-1151

143
çÄíìêôàñÄ. 1914 
Å., Û„ÓÎ¸, 55ı40 ëÔ‡‚‡ ‚ÌËÁÛ: 1914
ó‡ÒÚÌÓÂ ÒÓ·‡ÌËÂ, ä‡Á‡Ì¸

144
ÜÖçëäàâ èéêíêÖí (ëË‰Ó˜ÂÌÍÓ). 1915 (?)
Å., Û„ÓÎ¸, Ò‡Ì„ËÌ‡. 45ı38
ë‡Ï‡ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
ê-1808

145
ÜÖçëäéÖ ãàñé (í‡Ï‡‡ èÓÔÓ‚‡). 1917 – 1918
Å., Û„ÓÎ¸. 62ı43,8
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È êÛÒÒÍËÈ ÏÛÁÂÈ, ë‡ÌÍÚ-èÂÚÂ·Û„
ê-35723

146
çÄÅêéëéä. ãËÒÚ ËÁ ‡Î¸·ÓÏ‡. 1910-Â 
Å., Í‡. 33,5ı23,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1840

147
çÄÅêéëéä àçíÖêúÖêÄ. ãËÒÚ ËÁ ‡Î¸·ÓÏ‡. 1910-Â 
Å., Í‡. 23,8ı32,9

ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1841

148
çÄÅêéëäà. ãËÒÚ ËÁ ‡Î¸·ÓÏ‡. 1910-Â 
Å., Í‡. 33,5ı24
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1843

149
ùëäàá ä äÄêíàçÖ "Åéâçü". ÇÚÓ‡fl ÔÓÎÓ‚ËÌ‡ 1910-ı
Å., ‡Í‚‡ÂÎ¸, „Û‡¯¸, „‡ÙËÚÌ˚È Í‡. 22,7ı28,9 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1963 – ‰‡ é. è. Å‡‡¯Ó‚ÓÈ, ÄÒÚ‡ı‡Ì¸
É-911

150
Åéâçü. ùÒÍËÁ. ÇÚÓ‡fl ÔÓÎÓ‚ËÌ‡ 1910-ı 
Å., ÒÏÂ¯. ÚÂı. 23,5ı33,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1855

151
éÅçÄÜ›ççÄü. 1920
Å., Û„ÓÎ¸. 39ı54
ë‡Ï‡ÒÍËÈ Ó·Î‡ÒÚÌÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
ê-1807

152
éÅçÄÜ›ççõâ åÄãúóàä. 1920-Â.
Å., Û„ÓÎ¸. 60ı43
Å‡¯ÍËÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÏ. å. Ç. çÂÒÚÂÓ‚‡
É-6751

153
ÑÖêÖÇÖçëäÄü ìãàñÄ. ùÒÍËÁ Á‡‰ÌËÍ‡ "ìÎË˜Ì˚È
‰ÂÂ‚ÂÌÒÍËÈ ‚Ë‰" 
àÎÎ˛ÒÚ‡ˆËfl Í ÍÌË„Â á. å. ëÎ‡‚flÌÓ‚ÓÈ "ê‡·Ó˜Â-
ÍÂÒÚ¸flÌÒÍËÈ ÚÂ‡Ú". ä‡Á‡Ì¸: ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓÂ ËÁ‰‡ÚÂÎ¸ÒÚ‚Ó,
1921 
Å., ‡Í‚‡ÂÎ¸, „Û‡¯¸. 14ı22
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. î.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1968 ÓÚ ê. ê. ïË·‡ÚÛÎÎËÌ‡
É-1207

154
àçíÖêúÖê àáÅõ. ùÒÍËÁ Á‡‰ÌËÍ‡ ‰Îfl Ô¸ÂÒ ÍÂÒÚ¸flÌÒÍÓ„Ó
·˚Ú‡. 
àÎÎ˛ÒÚ‡ˆËfl Í ÍÌË„Â á. å. ëÎ‡‚flÌÓ‚ÓÈ "ê‡·Ó˜Â-
ÍÂÒÚ¸flÌÒÍËÈ ÚÂ‡Ú”, 1921 
Å., Í‡. 15,6ı26,2
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1832

155
ÄãúÅéå ùëäàáéÇ à çÄÅêéëäéÇ (37 ÎËÒÚÓ‚ (4 – ·ÂÁ
ËÁÓ·‡ÊÂÌËfl), Ì‡ ÔÂ‚ÓÏ Á‡ÔËÒ¸ Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ –
‰Ó„Ó‚Ó Ó ‚ÂÏÂÌË ÔÓÁËÓ‚‡ÌËfl). 1921 
Å., Í‡. 21,5ı16,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÍÓÎÎÂÍˆËfl ç. è. ÉÂ˜ÍËÌ‡, ä‡Á‡Ì¸, 
ë. è. ÅÂÎ¸ÍÓ‚Ë˜, ä‡Á‡Ì¸
É-1797-1829

156
èéêíêÖí Ç. è. îéäàçéâ. åÂÊ‰Û 1924 – 1926
Å., ËÚ‡Î. Í‡. 39ı31
óÂ·ÓÍÒ‡ÒÍËÈ „ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ
äè-16169

157
èêéîÖëëéê ÇãÄÑàåàê åÖãúçàäéÇ. 1926 (?)
ëÂ‡fl ·., ‰Û·ÎËÓ‚‡ÌÌ‡fl Ì‡ Í‡Ú., Û„ÓÎ¸, ·ÂÎËÎ‡. 
42,8ı34,9
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2091

158
ÜÖçëäàâ èéêíêÖí. 1930 – 1940-Â 
ëÂ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 42,5ı35
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1975
É-1529

159
åéãéÑÄü ÑÖÇìòäÄ. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 43ı31,5
ëÔ‡‚‡ ÔÓ‰ ËÁÓ·‡ÊÂÌËÂÏ ÔÓ‰ÔËÒ¸: N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1975
É-1530

160
èéêíêÖí åÄãúóàäÄ. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 44ı33,3
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1975
É-1531

161
ÜÖçôàçÄ ë Åêéòúû. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 43,2ı33,2
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1975
É-1532

162
åÖäëàäÄçëäÄü ÑÖÇìòäÄ. 1930 – 1940-Â 
ÜfiÎÚ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 47ı31
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1976
É-1533

163
ÜÖçôàçÄ ë äìÑêüÇõåà ÇéãéëÄåà. 
1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 43ı33,4
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1976
É-1534

164
åéãéÑÄü ÜÖçôàçÄ. 1930 – 1940-Â 
ÜfiÎÚ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 42,2ı35
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1976
É-1535

165
èéêíêÖí ÑÖÇìòäà. 1930 – 1940-Â 
ÜfiÎÚ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 40,2ı30
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1976
É-1536

166
ÜÖçëäàâ èéêíêÖí. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 42,5ı34
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ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2085

167
èéêíêÖí åàëëàë ïÖëëÖ. 1930 – 1940-Â 
ëÂ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 47ı34,2
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.; ÒÎÂ‚‡ ‚ÌËÁÛ Ì‡‰ÔËÒ¸ Í‡ÓÏ:
Mrs Hesse
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2086

168
åìÜëäéâ èéêíêÖí. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 43,3ı32,1
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. Fechin
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2087

169
èéêíêÖí åàëëàë åéçíÉéåÖêà. 1930 – 1940-Â 
ëÂ‡fl ·., Û„ÓÎ¸, ·ÂÎËÎ‡. 42,8ı32,6
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.; Ì‡‰ÔËÒ¸ Í‡ÓÏ: Mrs
L. V. Montgomery 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2088

170
ÜÖçëäàâ èéêíêÖí. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 42ı32
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2089

171
åìÜëäéâ èéêíêÖí. 1930 – 1940-Â 
Å., Û„ÓÎ¸, ·ÂÎËÎ‡. 43ı40,3
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: N. F.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
Ñ‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï ‚ 1979 
É-2090

ÉêÄÇûêÄ

172
ÄÇíéèéêíêÖí. 1921
Å., ‡‚ÚÓÎËÚÓ„‡ÙËfl. 21,8ı16,6
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. îÂ¯ËÌ 21
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê
É-7298

173
éÅãéÜäÄ ëÅéêçàäÄ "áÄêçàñõ". 1908 
Å., ıÓÏÓÎËÚÓ„‡ÙËfl. 25,7ı37,5
ëÔ‡‚‡ ‚ÌËÁÛ ÔÓ‰ÔËÒ¸: ç. î.
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1978; ‡ÌÂÂ ÒÓ·‡ÌËÂ ç. è. ÉÂ˜ÍËÌ‡; ë. è. ÅÂÎ¸ÍÓ‚Ë˜
ÇÉ-196

ëäìãúèíìêÄ

174
ëÄãÄÇÄíìããÄ. 1920-Â 
ÑÂÂ‚Ó; 33ı20,5ı20
ëÎÂ‚‡ ‚ÌËÁÛ ÔÓˆ‡‡Ô‡ÌÓ "ëÄãÇÄíìããÄ", ÒÔ‡‚‡ ‚ÌËÁÛ
"ç îÖòàç".
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê
ë-112

175
ÅéãúòÄü àü
ÅÓÌÁ‡, ÓÚÎË‚Í‡ Ò ‰ÂÂ‚‡ 1976; 31ı28ı16,5
ç‡ Ó·ÓÓÚÂ: © FENN BRONZE 12/15 ‹"4-1#"
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï
èËÏÂ˜‡ÌËÂ: ‰ÂÂ‚flÌÌ‡fl ÒÍÛÎ¸ÔÚÛ‡ ÏÓ„Î‡ ·˚Ú¸ ÒÓÁ‰‡Ì‡ 
‚ Ú‡ÓÒÒÍËÈ ÔÂËÓ‰ (ÏÂÊ‰Û 1927 – 1933)
ë-93

176
èÄç 
ÅÓÌÁ‡, ÓÚÎË‚Í‡ Ò ‰ÂÂ‚‡ 1976 „.; 36,5ı17ı10
ç‡ Ó·ÓÓÚÂ: © FENN BRONZE 1/15 ‹"5-2#
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï 
èËÏÂ˜‡ÌËÂ: ‰ÂÂ‚flÌÌ‡fl ÒÍÛÎ¸ÔÚÛ‡ ÏÓ„Î‡ ·˚Ú¸ ÒÓÁ‰‡Ì‡ 
‚ Ú‡ÓÒÒÍËÈ ÔÂËÓ‰ (ÏÂÊ‰Û 1927 – 1933)
ë-94

177
Åéãúòéâ àÇÄç (ÓÚÂˆ) 
ÅÓÌÁ‡, ÓÚÎË‚Í‡ Ò ‰ÂÂ‚‡ 1976 „.; 30,5ı18ı15
ç‡ Ó·ÓÓÚÂ: © FENN BRONZE 10/15 ‹"5-1#
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï 
èËÏÂ˜‡ÌËÂ: ‰ÂÂ‚flÌÌ‡fl ÒÍÛÎ¸ÔÚÛ‡ ÏÓ„Î‡ ·˚Ú¸ ÒÓÁ‰‡Ì‡ 
‚ Ú‡ÓÒÒÍËÈ ÔÂËÓ‰ (ÏÂÊ‰Û 1927 – 1933)
ë-96 

178
ÉéãéÇÄ àçÑÖâëäéÉé åÄãúóàäÄ 
ÅÓÌÁ‡, ÓÚÎË‚Í‡ Ò ‰ÂÂ‚‡ 1976 „.; 29,5ı18ı16,5
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1976 – ‰‡ à. ç. îÂ¯ËÌÓÈ-Å˝Ì˝Ï 
èËÏÂ˜‡ÌËÂ: ‰ÂÂ‚flÌÌ‡fl ÒÍÛÎ¸ÔÚÛ‡ ÏÓ„Î‡ ·˚Ú¸ ÒÓÁ‰‡Ì‡ 
‚ Ú‡ÓÒÒÍËÈ ÔÂËÓ‰ (ÏÂÊ‰Û 1927 – 1933)
ë-95

ÑÖäéêÄíàÇçé-èêàäãÄÑçéÖ àëäìëëíÇé

179
îéçÄêú. 1910-Â
ÜÂÎÂÁÓ, ÔÓÒÂ˜Í‡, ÒÚÂÍÎÓ. 24,5ı14,5ı14,5 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1962; ‡ÌÂÂ Éåíê
è-3228

180
äéêéÅéóäÄ. 1910-Â
ÑÂÂ‚Ó, ÏÂÚ‡ÎÎ, ÒÏ‡Î¸Ú‡, ÂÁ¸·‡, ˜ÂÍ‡ÌÍ‡. 
14,5ı9,7ı16
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1971 ÓÚ à. è. îÂ¯ËÌÓÈ
è-561

181
äéêéÅéóäÄ-ëìçÑìóéä. 1910-Â 
ÑÂÂ‚Ó, ÏÂÚ‡ÎÎ, ÂÁ¸·‡, ˜ÂÍ‡ÌÍ‡.
9,7ı9,5ı10 
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1971 ÓÚ à. è. îÂ¯ËÌÓÈ
è-560

182
ÇÄáÄ. 1910-Â
ÑÂÂ‚Ó, ÂÁ¸·‡
Ç-28,5, Ñ-28
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1973 – ‰‡ ã. ç. ê‡ÁÛÏÓ‚ÓÈ
è-2904

183
ëìçÑìä. 1910-Â 
ÑÂÂ‚Ó, ÂÁ¸·‡
ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ÏÛÁÂÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚ı ËÒÍÛÒÒÚ‚
êÂÒÔÛ·ÎËÍË í‡Ú‡ÒÚ‡Ì, ä‡Á‡Ì¸ 
èÓÒÚ. ‚ 1974 – ‰‡ í. Ä.  îËÒÓ‚ÓÈ

163 
WOMAN WITH CURLY HAIR. 1930 – 1940's
Charcoal, zinc white on paper. 43x33,4 cm
Bottom right: N. Fechin
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1534

164 
YOUNG LADY. 1930 – 1940's
Charcoal, zinc white on yellow paper. 42,2x35 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1535

165 
PORTRAIT OF YOUNG LADY. 1930 – 1940's
Charcoal, zinc white on yellow paper. 40,2x30 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-1536

166
FEMALE PORTRAIT. 1930 – 1940's
Charcoal, zinc white on paper. 42,5x34 cm
Bottom right: N.Fechin.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2085

167
PORTRAIT OF MRS. HESSE. 1930 – 1940's
Charcoal, zinc white on grey paper. 47x34,2 cm
Bottom right: N. F. Bottom left: Mrs. Hesse
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2086

168 
MALE PORTRAIT. 1930 – 1940's
Charcoal, zinc white on paper. 43,3x32,1 cm
Bottom right: N.Fechin.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2087

169 
PORTRAIT MRS. MONTGOMERY. 1930 – 1940's
Charcoal, zinc white on grey paper. 42,8x32,6 cm
Bottom right: N. F. note with pencil: Mrs. L. V. Montgomery
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2088

170 
FEMALE PORTRAIT. 1930 – 1940's
Charcoal, zinc white on paper. 42x32 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2089

171 
MALE PORTRAIT. 1930 – 1940's
Charcoal, zinc white on paper. 43x40,3 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1979; gift by Eya Fechin-Branham (Fechin's daughter)
Item #: É-2090

PRINTS

172 
SELF-PORTRAIT. 1921
Auto-lithography on paper. 21,8x16,6 cm
Bottom right: N. Fechin 21
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic
Item #: É-7298

173 
COVER FOR COLLECTION "SUMMER LIGHTNINGS".
1908
Chromo-lithography on paper. 25,7x37,5 cm
Bottom right: N. F.
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1978; from collection of N. P. Grechkin; before – 
in collection of S. P. Belkovich.
Item #: ÇÉ-196

SCULPTURES 

174 
SALAVATULLA. 1920's
Wood; 33x20,5x20 cm
Bottom left: SALAVATULLA, Bottom right: N FECHIN
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic
Item #: ë-112

175 
LARGE EYA. Between 1927 and 1933 (?)
Bronze, cast from wood model in 1976; 31x28x16,5 cm
On the bottom: © FENN BRONZE 12/15 ‹"4-1#"
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham
Item #: ë-93

176
PAN. Between 1927 and 1933 (?)
Bronze, cast from wood model in 1976; 36,5x17x10 cm
On the bottom: © FENN BRONZE 1/15 ‹"5-2#"
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham
Item #: ë-94

177 
LARGE IVAN (father). Between 1927 and 1933 (?)
Bronze, cast from wood model in 1976; 30,5x18x15 cm
On the bottom: © FENN BRONZE 10/15 ‹"5-1#"
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham
Item #: ë-96 

178 
HEAD OF INDIAN BOY. Between 1927 and 1933 (?)
Bronze, cast from wood model in 1976; 29,5x18x16,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1976; gift by Eya Fechin-Branham
Item #: ë-95

DECORATIVE ART

179 
LANTERN. 1910's
Iron, glass, incision. 24,5x14,5x14,5 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1962; before – in the State Museum of the Tatar
Republic
Item #: è-3228

180 
SMALL BOX. 1910's
Wood, iron, smalt, carving, minting. 14,5x9,7x16 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1971; from collection of I. P. Fechina
Item #: è-561

181 
SMALL CHEST-BOX. 1910's
Wood, iron, carving, minting. 9,7x9,5x10 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1971; from collection of I. P. Fechina
Item #: è-560

182 
VASE. 1910's
Wood, carving. Heght: 28,5 cm Diameter: 28 cm
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1973; gift of L. N. Razoumova
Item #: è-2904

183
TRUNK. 1910's
Wood, carving
State Museum of Arts of the Republic of Tatarstan, Kazan,
Russia
Since 1974; gift of T. A. Firsova



ÍÈÊÎËÀÉ ÔÅØÈÍ 107 NICOLAI FECHINÍÈÊÎËÀÉ ÔÅØÈÍ 106 NICOLAI FECHIN

1881, 9 ‰ÂÍ‡·fl (26 ÌÓfl·fl ÔÓ ÒÚ. ÒÚ.) – Ó‰ËÎÒfl ‚ ä‡Á‡ÌË, ÍÂ˘fiÌ 
‚ Ö‚‰ÓÍËËÌÒÍÓÈ ˆÂÍ‚Ë. éÚÂˆ ıÛ‰ÓÊÌËÍ‡ – à‚‡Ì ÄÎÂÍÒ‡Ì‰Ó‚Ë˜ îÂ¯ËÌ Ó‰ÓÏ
ËÁ ÄÁ‡Ï‡Ò‡, ‚Î‡‰ÂÎÂˆ ÔÓÁÓÎÓÚÌÓ-ÒÚÓÎflÌÓÈ ËÍÓÌÓÒÚ‡ÒÌÓÈ Ï‡ÒÚÂÒÍÓÈ. å‡Ú¸ –
è‡ÒÍÓ‚¸fl ÇËÍÚÓÓ‚Ì‡, ÛÓÊ‰fiÌÌ‡fl óËÒÚÓ‚‡, ‰Ó˜¸ ÒÚÓËÚÂÎ¸ÌÓ„Ó ÔÓ‰fl‰˜ËÍ‡ ËÁ
äÓÒÚÓÏ˚.

1885 – ÔÂÂÌÓÒËÚ ÏÂÌËÌ„ËÚ. ÑÎfl ÒÔ‡ÒÂÌËfl Ò˚Ì‡ Ó‰ËÚÂÎË ÔÓÒflÚ ÒÓ‚Â¯ËÚ¸
Ó·fl‰ Ò ÔËÌÂÒÂÌËÂÏ Í ÎÂÊ‡˘ÂÏÛ ‚ ÍÓÏÂ çËÍÓÎ‡˛ ˜Û‰ÓÚ‚ÓÌÓÈ ËÍÓÌ˚
íËı‚ËÌÒÍÓÈ ÅÓÊËÂÈ Ï‡ÚÂË.

1893 – 1895 – ÎÂÚÌËÂ ÔÓÂÁ‰ÍË Ò ‡ÚÂÎ¸˛ ÓÚˆ‡ ÔÓ èÓ‚ÓÎÊ¸˛.

1895 – ÓÍ‡Ì˜Ë‚‡ÂÚ Ì‡˜‡Î¸ÌÛ˛ ¯ÍÓÎÛ. èÓÎÛ˜‡ÂÚ ÔÂ‚˚Â ÍÓÏËÒÒËÓÌÌ˚Â Á‡ ˜ÂÚfiÊ
ËÍÓÌÓÒÚ‡Ò‡ ‰Îfl Ó‰ÌÓÈ ËÁ Í‡Á‡ÌÒÍËı ˆÂÍ‚ÂÈ. èÓÒÚÛÔ‡ÂÚ ‚ ä‡Á‡ÌÒÍÛ˛
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÛ˛ ¯ÍÓÎÛ.

1900 – ÔÓÎÛ˜‡ÂÚ ÔÂ‚˚Â ÓÚÁ˚‚˚ ‚ ÔÂÒÒÂ Ì‡ ‡·ÓÚ˚, ˝ÍÒÔÓÌËÓ‚‡ÌÌ˚Â Ì‡
ÓÚ˜fiÚÌÓÈ Û˜ÂÌË˜ÂÒÍÓÈ ‚˚ÒÚ‡‚ÍÂ äïò.

1901 – ÓÍ‡Ì˜Ë‚‡ÂÚ ÊË‚ÓÔËÒÌÓÂ ÓÚ‰ÂÎÂÌËÂ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚ 
‚ Í‡˜ÂÒÚ‚Â ‚ÓÎ¸ÌÓÒÎÛ¯‡ÚÂÎfl Ò ÂÍÓÏÂÌ‰‡ˆËÂÈ ‰Îfl ÔÓÒÚÛÔÎÂÌËfl ‚ Ç˚Ò¯ÂÂ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ Û˜ËÎË˘Â ÔË ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚.

1901 – 1909 – Û˜ËÚÒfl ‚ Ç˚Ò¯ÂÏ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÏ Û˜ËÎË˘Â ÔË ÄÍ‡‰ÂÏËË
ıÛ‰ÓÊÂÒÚ‚.

1902 – 1907 – Û˜ËÚÒfl ‚ Ï‡ÒÚÂÒÍÓÈ à. Ö. êÂÔËÌ‡. 

1902 – ÔÓÎÛ˜‡ÂÚ "èÓı‚‡ÎÛ ëÓ‚ÂÚ‡" Á‡ ˝Ú˛‰. èÓÒÂ˘‡ÂÚ ËÒÓ‚‡Î¸Ì˚Â ‚Â˜Â‡
Ö. ë. á‡Û‰ÌÓÈ-ä‡‚ÓÒ.

1903 – ÔÓÎÛ˜‡ÂÚ ‚ÚÓÛ˛ ÔÂÏË˛ ‚ 75 Û·ÎÂÈ Á‡ ˝Ú˛‰, "èÓı‚‡ÎÛ ëÓ‚ÂÚ‡" Á‡
˝Ú˛‰, 1-˛ ÔÂÏË˛ ‚ 100 Û·ÎÂÈ Á‡ ˝ÒÍËÁ, "èÓı‚‡ÎÛ ëÓ‚ÂÚ‡" Á‡ ˝Ú˛‰.

1904 – 1907 – ÒÓÚÛ‰ÌË˜‡ÂÚ Ò ÊÛÌ‡Î‡ÏË "òÛÚ" (1904), "ãÂ¯ËÈ" (1906),
"ÇÓÎ¸ÌËˆ‡" (1906), "ë‚ÂÚ‡ÂÚ" (1907), "ëÍÓÏÓÓı" (1907). 
Ç 1905 ‚ÏÂÒÚÂ Ò à. ÅÓ‰ÒÍËÏ Ë Ä. ÑÂÔ‡Î¸‰Ó Û˜‡ÒÚ‚ÛÂÚ ‚ Â‰‡ÍÚËÓ‚‡ÌËË Ë
ËÁ‰‡ÌËË Ò‡ÚËË˜ÂÒÍÓ„Ó ÊÛÌ‡Î‡ "èÎ‡Ïfl".

1904 – ÔÓÂÁ‰Í‡ ‚ ëË·Ë¸ (ûÊÌ˚È ÖÌËÒÂÈ) ‚ ÒÓÒÚ‡‚Â ˝ÍÒÔÂ‰ËˆËË ËÌÊÂÌÂ‡
ç. ã. àÊËˆÍÓ„Ó.
éÚÏÂ˜ÂÌ 1-È ÔÂÏËÂÈ Á‡ ˝ÒÍËÁ. 
ãÂÚÓÏ ‡·ÓÚ‡ÂÚ ‚ÏÂÒÚÂ Ò ç. ä. Ö‚Î‡ÏÔËÂ‚˚Ï Ë ä. à. å‡ÁËÌ˚Ï ‚ ÒÎÓ·Ó‰Â åÒÚÂ‡
ÇÎ‡‰ËÏËÒÍÓÈ „Û·ÂÌËË.

1905 – Ì‡„‡‰‡ 25 Û·ÎÂÈ Á‡ ˝ÒÍËÁ. ãÂÚÓÏ ‡·ÓÚ‡ÂÚ ‚ ÒÎÓ·Ó‰Â åÒÚÂ‡
ÇÎ‡‰ËÏËÒÍÓÈ „Û·ÂÌËË.

1906 – ˆÂÌÁÛ‡ ÌÂ ‰ÓÔÛÒÍ‡ÂÚ Ì‡ ÇÂÒÂÌÌ˛˛ ‚˚ÒÚ‡‚ÍÛ ‚ Á‡Î‡ı ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚
ÌÂÒÍÓÎ¸ÍÓ ‡·ÓÚ Ì‡ Â‚ÓÎ˛ˆËÓÌÌÛ˛ ÚÂÏÛ – "èÓıÓÓÌ˚" à. ÅÓ‰ÒÍÓ„Ó, "é·˚ÒÍ"
à. òÚÛ„ÎÂÈÚ‡, ‡ Ú‡ÍÊÂ "àÁ ÓÍÌ‡" ç. îÂ¯ËÌ‡. 
23 Ï‡Ú‡ ÓÚÍ‡Á‡ÌÓ ‚ ıÓ‰‡Ú‡ÈÒÚ‚Â Ó ‡ÁÂ¯ÂÌËË ÔÂ‰ÒÚ‡‚ËÚ¸ ‡·ÓÚÛ Ì‡ ÍÓÌÍÛÒ. 
èÓÎÛ˜‡ÂÚ ÔË„Î‡¯ÂÌËÂ ÛÍÓ‚Ó‰ËÚ¸ ËÒÓ‚‡Î¸Ì˚ÏË ÍÎ‡ÒÒ‡ÏË ÔË ËÏÔÂ‡ÚÓÒÍËı
Ù‡ÙÓÓ‚ÓÏ Ë ÒÚÂÍÓÎ¸ÌÓÏ Á‡‚Ó‰‡ı, ÓÚ ÍÓÚÓÓ„Ó ÓÚÍ‡Á˚‚‡ÂÚÒfl. 
ãÂÚÓÏ ‡·ÓÚ‡ÂÚ ‚ ‰ÂÂ‚Ìflı äÛ¯ÌË Ë åÓÍË ñ‡fi‚ÓÍÓÍ¯‡ÈÒÍÓ„Ó ÛÂÁ‰‡ ä‡Á‡ÌÒÍÓÈ
„Û·ÂÌËË.

1907 – à. Ö. êÂÔËÌ ÛıÓ‰ËÚ ËÁ ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚. Ç ˜ËÒÎÂ 50 Û˜ÂÌËÍÓ‚
ÂÔËÌÒÍÓÈ Ï‡ÒÚÂÒÍÓÈ ÔÓ‰ÔËÒ˚‚‡ÂÚ ÔËÒ¸ÏÓ Í à. Ö. êÂÔËÌÛ Ò ÔÓÒ¸·ÓÈ ÌÂ
ÓÒÚ‡‚ÎflÚ¸ ÄÍ‡‰ÂÏË˛.

1881, December 9 (November 26 by Julian Style) – Nicolai Fechin is born in
Kazan, baptised in the St. Eudokia Church. Nicolai's father Ivan Alexandrovich
Fechin, originally from the town of Arzamas, owns an iconostas carpentry workshop.
Mother, Praskovia Viktorovna, maiden name Chistova, is a daughter of the building
contractor from Kostroma.

1885 – Nicolai survives meningitis. To save the child in coma, parents arrange for
a religious ceremony with the Miraculous Icon of Our Lady of Tikhvin.

1893 – 1895 – Summer trips with father and his crew around the Volga Region.

1895 – Graduates from the Public School. 
Earns his first commission for drawing a sketch of an iconostas for one 
of the churches in Kazan. Enters the Kazan School of Arts.

1900 – First reviews in newspapers on Nicolai's works at the Annual Students'
Exhibition of the Kazan School of Arts.

1901 – Graduates from the Painting Department of the Kazan School of Arts as an
external student, and is recommended for entering the Art School at the Academy 
of Arts in the capital of Russia – St. Petersburg.

1901 – 1909 – Is a student of the Art School at the Academy of Arts.

1902 – 1907 – Studies Art at the studio of Ilia Repin, one of the greatest Russian
painters. 

1902 – Receives the "Board's Praise" for a study. 
Visits drawing nights at the E. S. Zarudnaya-Kavos home. 

1903 – Receives the Second Prize (75 roubles) for a study, the "Board's Praise" 
for a study, the First Prize (100 roubles) for a sketch, another "Board's Praise" 
for a study.

1904 – 1907 – Publishes his works at the "Shout"(1904), "Leshii"(1906),
"Volnitsa"(1906), "Svetayet"(1907), "Skomorokh"(1907) magazines. In 1905,
Nicolai takes part in editing and publishing a satirical magazine "Plamya" together
with I. Brodski and A. Depaldo.

1904 – Trip to Siberia (South Yenissei) with an expedition of engineer
N. L. Izhitski.
Receives the First Prize for a sketch.
In summer, Fechin works in the Mstera settlement (VladimirRegion) together with
N. K. Eulampiev and K. I. Mazin.

1905 – Receives a prize (25 roubles) for a sketch. 
In summer – works in the Mstera settlement (Vladimir Region).

1906 – Censors' Committee bans some art works on a revolutionary theme from
being shown at the Spring Exhibition in the halls of the Academy of Arts:
"Funeral" by I.Brodski, "Search" by I.Stugleit and "From the Window" by
N. Fechin.
March 23 – Fechin's petition to allow his painting to be shown at the exhibition is
rejected.
Fechin is invited to teach drawing classes at the Imperial porcelain and glass facto-
ries, which he refuses.
In summer – works in the villages of Koushni and Morki (Kazan Region).

1907 – Ilia Repin leaves the Academy of Arts. Fechin is among a group 
of 50 students of Repin's studio, who sign a letter to Repin not to leave the Academy.

10 Ï‡fl ÓÍ‡Ì˜Ë‚‡ÂÚ Ì‡Û˜Ì˚Â ÍÎ‡ÒÒ˚. 
ãÂÚÓÏ ‡·ÓÚ‡ÂÚ ‚ ‰ÂÂ‚ÌÂ èÛ¯Í‡ÍÂ ÔÓ‰ ÄÁ‡Ï‡ÒÓÏ, ÒÓ·Ë‡ÂÚ Ì‡ÚÛÌ˚È
Ï‡ÚÂË‡Î ‰Îfl ÍÓÌÍÛÒÌÓÈ Í‡ÚËÌ˚ "ä‡ÔÛÒÚÌËˆ‡".

1908 – ÔËÌËÏ‡ÂÚ ÔË„Î‡¯ÂÌËÂ Á‡‚Â‰Û˛˘Â„Ó ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÓÈ
É. Ä. åÂ‰‚Â‰Â‚‡ Á‡ÌflÚ¸ ‰ÓÎÊÌÓÒÚ¸ ÔÂÔÓ‰‡‚‡ÚÂÎfl ÊË‚ÓÔËÒË Ë ËÒÛÌÍ‡ ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚ ÔÓ ‚ÓÎ¸ÌÓÏÛ Ì‡ÈÏÛ. 
5 ÌÓfl·fl ÛÚ‚ÂÊ‰ÂÌÓ ÔÓÒÚ‡ÌÓ‚ÎÂÌËÂ Ó· ÓÒÚ‡‚ÎÂÌËË îÂ¯ËÌ‡ Ì‡ 1 „Ó‰ ‚ Ç˚Ò¯ÂÏ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÏ Û˜ËÎË˘Â ‰Îfl ‡·ÓÚ˚ Ì‡‰ ÍÓÌÍÛÒÌÓÈ Í‡ÚËÌÓÈ.
ùÍÒÔÓÌËÓ‚‡ÌÌÓÈ Ì‡ ÇÂÒÂÌÌÂÈ ÄÍ‡‰ÂÏË˜ÂÒÍÓÈ ‚˚ÒÚ‡‚ÍÂ "óÂÂÏËÒÒÍÓÈ Ò‚‡‰¸·Â"
ÔËÒÛÊ‰‡ÂÚÒfl I ÔÂÏËfl ËÏ. äÛËÌ‰ÊË. 
"èÓÚÂÚ ÌÂËÁ‚ÂÒÚÌÓÈ" ("Ñ‡Ï‡ ‚ ÎËÎÓ‚ÓÏ") ÔËÓ·ÂÚfiÌ ÏÛÁÂÂÏ ÄÍ‡‰ÂÏËË
ıÛ‰ÓÊÂÒÚ‚.
ëÓÁ‰‡fiÚ ÔÓÚÂÚ˚ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ (‚ ¯‡ÎË), ä. å. ãÂÔËÎÓ‚‡ Ë ‰.

1909 – 30 ÓÍÚfl·fl ÔÓÎÛ˜‡ÂÚ Á‚‡ÌËÂ ıÛ‰ÓÊÌËÍ‡ Á‡ Í‡ÚËÌÛ "ä‡ÔÛÒÚÌËˆ‡" Ò
Ô‡‚ÓÏ ÔÂÌÒËÓÌÂÒÍÓÈ ÔÓÂÁ‰ÍË Á‡ „‡ÌËˆÛ. 
Ç ÌÓfl·Â ÔÓÎÛ˜‡ÂÚ ‰ËÔÎÓÏ Ó· ÓÍÓÌ˜‡ÌËË Ç˚Ò¯Â„Ó ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó Û˜ËÎË˘‡. 
èÓÎÛ˜‡ÂÚ ÁÓÎÓÚÛ˛ ÏÂ‰‡Î¸ Á‡ Í‡ÚËÌÛ "Ñ‡Ï‡ ‚ ÎËÎÓ‚ÓÏ" Ì‡ åÂÊ‰ÛÌ‡Ó‰ÌÓÈ
‚˚ÒÚ‡‚ÍÂ ‚ å˛ÌıÂÌÂ. 

1909 – 1923 – Û˜‡ÒÚ‚ÛÂÚ ‚ ‚˚ÒÚ‡‚Í‡ı ä‡Á‡ÌË, èÂÚÂ·Û„‡, åÓÒÍ‚˚,
˝ÍÒÔÓÌËÛÂÚÒfl Ì‡ ‚˚ÒÚ‡‚Í‡ı "íÓ‚‡Ë˘ÂÒÚ‚‡ ÔÂÂ‰‚ËÊÌ˚ı ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı
‚˚ÒÚ‡‚ÓÍ" (íèïÇ), "íÓ‚‡Ë˘ÂÒÚ‚‡ ÌÂÁ‡‚ËÒËÏ˚ı". 

1909 – 1915 – Û˜‡ÒÚ‚ÛÂÚ ‚ ‚˚ÒÚ‡‚Í‡ı Á‡ Û·ÂÊÓÏ: å˛ÌıÂÌÒÍÓÈ ÏÂÊ‰ÛÌ‡Ó‰ÌÓÈ
‚˚ÒÚ‡‚ÍÂ (1909, 1910, 1913), ÂÊÂ„Ó‰Ì˚ı ‚˚ÒÚ‡‚Í‡ı àÌÒÚËÚÛÚ‡ ä‡ÌÂ„Ë, èËÚÒ·Û„
(1910, 1911, 1912, 1913, 1914), ‚˚ÒÚ‡‚ÍÂ ç‡ˆËÓÌ‡Î¸ÌÓÈ ‡Í‡‰ÂÏËË ‰ËÁ‡ÈÌ‡ 
‚ ç¸˛-âÓÍÂ (1911), àÌÚÂÌ‡ˆËÓÌ‡Î¸ÌÓÈ ‚˚ÒÚ‡‚ÍÂ ‚ êËÏÂ (1911),
åÂÊ‰ÛÌ‡Ó‰ÌÓÈ ‚˚ÒÚ‡‚ÍÂ ‚ ÄÏÒÚÂ‰‡ÏÂ (1912), àÌÚÂÌ‡ˆËÓÌ‡Î¸ÌÓÈ ‚˚ÒÚ‡‚ÍÂ 
‚ ÇÂÌÂˆËË (1914), åÂÊ‰ÛÌ‡Ó‰ÌÓÈ ‚˚ÒÚ‡‚ÍÂ è‡Ì‡Ï‡-è‡ˆËÙËÍ ‚ ë‡Ì-î‡ÌˆËÒÍÓ
(1915).

1910 – ÔÂÌÒËÓÌÂÒÍ‡fl ÔÓÂÁ‰Í‡ ÔÓ Ä‚ÒÚËË (ÇÂÌ‡), ÉÂÏ‡ÌËË (ÅÂÎËÌ,
å˛ÌıÂÌ), àÚ‡ÎËË (ÇÂÓÌ‡, ÇÂÌÂˆËfl, åËÎ‡Ì, è‡‰Ûfl, îÎÓÂÌˆËfl, êËÏ, çÂ‡ÔÓÎ¸),
î‡ÌˆËË (è‡ËÊ). Ç ÔÓÂÁ‰ÍÂ Â„Ó ÒÓÔÓ‚ÓÊ‰‡ÂÚ ç. å. ë‡ÔÓÊÌËÍÓ‚‡. 
24 ÒÂÌÚfl·fl èÂ‰‡„Ó„Ë˜ÂÒÍËÈ ÒÓ‚ÂÚ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚ ÔÓÒÚ‡ÌÓ‚ËÎ
ıÓ‰‡Ú‡ÈÒÚ‚Ó‚‡Ú¸ ÔÂÂ‰ àÏÔÂ‡ÚÓÒÍÓÈ ÄÍ‡‰ÂÏËÂÈ ıÛ‰ÓÊÂÒÚ‚ Ó· ÛÚ‚ÂÊ‰ÂÌËË
îÂ¯ËÌ‡ ¯Ú‡ÚÌ˚Ï ÔÂÔÓ‰‡‚‡ÚÂÎÂÏ ÔÓ ÍÎ‡ÒÒÛ ÊË‚ÓÔËÒË Ë ËÒÛÌÍ‡ Ò 1 ÌÓfl·fl 1909
„Ó‰‡.

1911 – Ì‡˜‡ÎÓ ‡·ÓÚ˚ Ì‡‰ ÔÓÎÓÚÌÓÏ "é·ÎË‚‡ÌËÂ" ‚ ÒÂÎÂ ç‡‰ÂÊ‰ËÌÓ
ã‡Ë¯Â‚ÒÍÓ„Ó ÛÂÁ‰‡ ä‡Á‡ÌÒÍÓÈ „Û·ÂÌËË, ËÏÂÌËË ç. ç. ÅÂÎ¸ÍÓ‚Ë˜‡. 
ì˜‡ÒÚ‚ÛÂÚ ‚ ‡·ÓÚÂ ÇÒÂÓÒÒËÈÒÍÓ„Ó Ò˙ÂÁ‰‡ ıÛ‰ÓÊÌËÍÓ‚ ‚ èÂÚÂ·Û„Â, ˝ÍÒÔÓÌËÛÂÚ
„‡ÙËÍÛ Ì‡ ‚˚ÒÚ‡‚ÍÂ "àÒÍÛÒÒÚ‚Ó ‚ ÍÌË„Â Ë ÔÎ‡Í‡ÚÂ", Ó„‡ÌËÁÓ‚‡ÌÌÓÈ ÔË Ò˙ÂÁ‰Â.

1912 – ÒÓÁ‰‡fiÚ ÔÓÚÂÚ˚ ÓÚˆ‡, "Lady in Pink", "ÇÂÒÌ‡ ‚ ÒÚÂÔË", ÔÓÚÂÚ
‡ıËÚÂÍÚÓ‡ è. Ä·‡Ï˚˜Â‚‡ Ë ‰.

1913 – ÊÂÌËÚÒfl Ì‡ ÄÎÂÍÒ‡Ì‰Â çËÍÓÎ‡Â‚ÌÂ ÅÂÎ¸ÍÓ‚Ë˜. 
31 ÓÍÚfl·fl èÓÔÂ˜ËÚÂÎ¸ÒÍËÈ ÍÓÏËÚÂÚ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚
ÔÓÒÚ‡ÌÓ‚ÎflÂÚ ıÓ‰‡Ú‡ÈÒÚ‚Ó‚‡Ú¸ ÔÂÂ‰ ÄÍ‡‰ÂÏËÂÈ ıÛ‰ÓÊÂÒÚ‚ Ó Ì‡„‡Ê‰ÂÌËË
îÂ¯ËÌ‡ Ó‰ÂÌÓÏ ë‚. ëÚ‡ÌËÒÎ‡‚‡ III ÒÚÂÔÂÌË. 

1914 – ÓÊ‰‡ÂÚÒfl Â‰ËÌÒÚ‚ÂÌÌ˚È Â·fiÌÓÍ – ‰Ó˜¸ àfl.
ëÓÒÚÓËÚ ˜ÎÂÌÓÏ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÍÓÏËÒÒËË „Û·ÂÌÒÍÓ„Ó ÁÂÏÒÍÓ„Ó ÍÛÒÚ‡ÌÓ-
ÔÓÏ˚¯ÎÂÌÌÓ„Ó ÏÛÁÂfl, ÔËÌËÏ‡ÂÚ Û˜‡ÒÚËÂ ‚ ‚˚‡·ÓÚÍÂ ÛÒÚ‡‚‡ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-
ÂÏÂÒÎÂÌÌ˚ı Û˜Â·Ì˚ı Ï‡ÒÚÂÒÍËı ä‡Á‡ÌÒÍÓ„Ó „Û·ÂÌÒÍÓ„Ó ÁÂÏÒÚ‚‡ –
ê˚·ÌÓÒÎÓ·Ó‰ÒÍÓÈ, èÂÒÚÂ˜ËÌÒÍÓÈ, óÂ·‡ÍÒËÌÒÍÓÈ. ÜÂÚ‚ÛÂÚ ˝ÒÍËÁ êÓÒÒËÈÒÍÓÏÛ
Ó·˘ÂÒÚ‚Û ä‡ÒÌÓ„Ó äÂÒÚ‡ ‚ ÔÓÎ¸ÁÛ ‡ÌÂÌ˚ı Ë ·ÓÎ¸Ì˚ı ‚ÓËÌÓ‚.
ëÓÁ‰‡fiÚ ÔÓÚÂÚ Ç‡Ë Ä‰Ó‡ÚÒÍÓÈ.

May 10 – Fechin finishes studying in educational classes.
In summer – works in the village of Poushkarka near Arzamas, gathering sketches
for his diploma work "Cabbage Fest"

1908 – Accepts invitation by G. A. Medvedev, Director of the Kazan School of Arts 
to take a teaching position in painting and drawing classes.
November 5 – Directive is signed to allow Fechin to stay at the Academy Art
School for one additional year to work on his diploma painting.
Fechin's painting "Cheremis Wedding (Bearin off the Bride)" receives the 1st
Kouingi Prize at the Spring Students Exhibition.
"Portrait of the Unknown Lady" ("Lady in Lilacs") is purchased by the Museum 
of the Academy of Arts.
Fechin paints portraits of N.M.Sapozhnikova (in shawl), of K. M. Lepilov, 
and others.

1909, November – Receives his diploma.
December 30 – Graduates from the Art School with his diploma painting "Cabbage
Fest", and receives a title of painter and in addition – a grant for a study trip
abroad.
Wins a Gold Medal at the Munich International Exhibition for his painting "Lady
in Lilacs".

1909 – 1923 – Takes part in exhibitions in Kazan, St.Petersburg, Moscow, 
exhibitions of "Association of Peredvizhniks", "Association of Independents" 

1909 – 1915 – Takes part in international exhibitions: 
Munich International Exhibition, Germany (1909, 1910, 1913)
Carnegie Institute Exhibition, Pittsburg, USA (1910, 1911, 1912, 1913, 1914)
National Design Academy, New York, USA (1911)
International Exhibition in Rome, Italy (1911)
International Exhibition in Amsterdam, Netherlands (1912)
International Exhibition in Venice, Italy (1914)
International Exhibition Panama-Pacific, San Francisco, USA (1911)

1910 – Makes a study trip through Europe: Austria (Vienna), Germany (Berlin
and Munich), Italy (Verona, Venice, Milan, Padua, Florence, Rome, Naples),
France (Paris). N. M. Sapozhnikova accompanies him during the trip.
September 24 – Board of Educators of the Kazan School of Arts petitions before the
Imperial Academy of Arts to assign Fechin as a staff teacher of painting and draw-
ing, beginning November 1, 1909.

1911 – Begins to work on painting "Douche" in the village of Nadezhdino (Kazan
Region), family estate of N. N. Belkovich.
Takes part in All-Russian Congress of Artists in St.Petersburg, demonstrates his
graphics at the Congress' exhibition "Art in Book and Poster".

1912 – Paints portraits of his father, of architect P.Abramychev, "Lady in Pink",
"Spring in Steppe" 

1913 – Marries Alexandra N. Belkovich
October 31 – Board of Trustees of the Kazan School of Arts agrees to petition
before the Academy of Arts to decorate Fechin with the Order of St. Stanislav, third
degree.

1914 – Fechin's only child – daughter Eya – is born.
Is a member of the Art Committee of the Regional Museum of Cottage-Industry,
takes part in laying out the Charter of Vocational Schools (Rybnoslobodskaya,
Pestrechinskaya and Chebaksinskaya), confers as a gift his sketch to the Russian
Red Cross in favor of injured and ill solders.
Paints a portrait of Varya Adoratskaya.

éÒÌÓ‚Ì˚Â ‰‡Ú˚ ÊËÁÌË 
Ë Ú‚Ó˜ÂÒÚ‚‡ ç. à. îÂ¯ËÌ‡ 

Nicolai Fechin
chronology
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1916 – ÛÚ‚ÂÊ‰fiÌ ÒÓ·‡ÌËÂÏ àÏÔÂ‡ÚÓÒÍÓÈ ÄÍ‡‰ÂÏËË ıÛ‰ÓÊÂÒÚ‚ Ì‡ Á‡ÒÂ‰‡ÌËË
24 ÓÍÚfl·fl ‚ Á‚‡ÌËË ‡Í‡‰ÂÏËÍ‡ ÊË‚ÓÔËÒË.
àÁ·Ë‡ÂÚÒfl ‚ ‰ÂÈÒÚ‚ËÚÂÎ¸Ì˚Â ˜ÎÂÌ˚ íèïÇ.
ëÓÒÚÓËÚ ˜ÎÂÌÓÏ Ó„‡ÌËÁ‡ˆËÓÌÌÓ„Ó ÍÓÏËÚÂÚ‡ ‚˚ÒÚ‡‚ÍË "ïÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â
ÒÓÍÓ‚Ë˘‡ ä‡Á‡ÌË". 
ãÂÚÓÏ ‡·ÓÚ‡ÂÚ ‚ Ç‡ÒËÎ¸ÒÛÒÍÂ ‚ ‰ÓÏÂ èÓÎÛ˝ÍÚÓ‚˚ı ‚ ÏÂÒÚÂ˜ÍÂ "ò‚ÂÈˆ‡Ëfl".
ëÓÁ‰‡ÂÚ ÔÓÚÂÚ˚ ç. å. ë‡ÔÓÊÌËÍÓ‚ÓÈ, ÔÓÚÂÚ˚ ÓÚˆ‡, Ç. É. íËıÓ‚‡,
ã. ã. îÓÙ‡ÌÓ‚‡.

1918 – Û˜‡ÒÚ‚ÛÂÚ ‚ ‡·ÓÚÂ ÂÓ„‡ÌËÁÓ‚‡ÌÌÓÈ ÍÓÏËÒÒËË ä‡Á‡ÌÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎ˚. á‡‚Â‰ÛÂÚ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ˜‡ÒÚ¸˛ ÎËÚÂ‡ÚÛÌÓ„Ó,
Ó·˘ÂÒÚ‚ÂÌÌÓ„Ó, Ì‡Û˜ÌÓ-ÔÓÔÛÎflÌÓ„Ó Ë ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÊÛÌ‡Î‡ "ä Ò‚ÂÚÛ" –
Ó„‡Ì‡ ä‡Á‡ÌÒÍÓ„Ó „Û·ÂÌÒÍÓ„Ó ëÓ˛Á‡ Û‚Â˜Ì˚ı ‚ÓËÌÓ‚.
èË¯ÂÚ ÔÓÚÂÚ˚ ÓÚˆ‡.

1919 – ÔÂ‚ÓÂ ÔËÓ·ÂÚÂÌËÂ ‡·ÓÚ îÂ¯ËÌ‡ ‚ ñÂÌÚ‡Î¸Ì˚È ÏÛÁÂÈ í‡Ú‡ËË.
Ç ‡‚„ÛÒÚÂ ‚˚ÒÚÛÔ‡ÂÚ Ì‡ Á‡ÒÂ‰‡ÌËË ÍÓÏËÒÒËË ÔÓ ‚˚‡·ÓÚÍÂ ÒÚÛÍÚÛ˚ ä‡Á‡ÌÒÍËı
„ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚ı Ò‚Ó·Ó‰Ì˚ı ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı Ï‡ÒÚÂÒÍËı Ò ‰ÓÍÎ‡‰ÌÓÈ Á‡ÔËÒÍÓÈ ÔÓ
Ëı Ó„‡ÌËÁ‡ˆËË.

1920 – ËÒÔÓÎÌflÂÚ Ó·flÁ‡ÌÌÓÒÚË Á‡‚Â‰Û˛˘Â„Ó Û˜Â·ÌÓÈ ˜‡ÒÚ¸˛ ä‡Á‡ÌÒÍËı
„ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚ı Ò‚Ó·Ó‰Ì˚ı ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı Ï‡ÒÚÂÒÍËı. àÁ·Ë‡ÂÚÒfl
ÔÂ‰ÒÂ‰‡ÚÂÎÂÏ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÒÓ‚ÂÚ‡ Ï‡ÒÚÂÒÍËı.
àÒÔÓÎÌflÂÚ ˝ÒÍËÁ˚ ÚËÔÓ‚˚ı ‰ÂÍÓ‡ˆËÈ Í ÔÓÒÚ‡ÌÓ‚Í‡Ï ‡·Ó˜Â-ÍÂÒÚ¸flÌÒÍÓ„Ó
ÚÂ‡Ú‡ ÔÓ Á‡Í‡ÁÛ ä‡Á‡ÌÒÍÓ„Ó ÓÚ‰ÂÎ‡ Ì‡Ó‰ÌÓ„Ó Ó·‡ÁÓ‚‡ÌËfl.
èÓ Á‡Í‡ÁÛ É. å. á‡ÎÍËÌ‰‡, Á‡‚Â‰Û˛˘Â„Ó ÏÛÁÂÂÏ äÛÒÚÔÓÏÒÓ˛Á‡, ËÒÔÓÎÌflÂÚ ÒÂË˛
ÔÓÚÂÚÌ˚ı ÏËÌË‡Ú˛ ‰Îfl ÏÛÁÂfl.

1921 – ÓÔÛ·ÎËÍÓ‚‡Ì‡ ÔÂ‚‡fl ÏÓÌÓ„‡ÙËfl è. å. ÑÛÎ¸ÒÍÓ„Ó Ó ç. à. îÂ¯ËÌÂ.

1922, ÓÍÚfl·¸ – ÔÂÍ‡˘‡ÂÚ ÔÂÔÓ‰‡‚‡Ú¸ ‚ ä‡Á‡ÌÒÍÓÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ¯ÍÓÎÂ 
(Ò 1.01.1922 ÔÓ 10.07.1923 äïò Ì‡Á˚‚‡Î‡Ò¸ ä‡Á‡ÌÒÍËÈ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-
ÚÂıÌË˜ÂÒÍËÈ ËÌÒÚËÚÛÚ).

1923 – ·Î‡„Ó‰‡fl ıÎÓÔÓÚ‡Ï ‡ÏÂËÍ‡ÌÒÍÓ„Ó ÍÓÎÎÂÍˆËÓÌÂ‡ ìËÎ¸flÏ‡ ë. ëÚËÏÏÂÎ‡
(William S. Stimmel) Ë ıÛ‰ÓÊÌËÍ‡ ÑÊ. ï‡ÌÚÂ‡ (Jack Hanter), Ò ÍÓÚÓ˚ÏË
ç. à. îÂ¯ËÌ ÔÓ‰‰ÂÊË‚‡Î Ò‚flÁ¸ ˜ÂÂÁ Ñ. ì. ìÓÂÌ‡ (D. W. Wharen) – Í‡Â‚Ó„Ó
ÛÔÓÎÌÓÏÓ˜ÂÌÌÓ„Ó Ä.ê.Ä. (ÄÏÂËÍ‡ÌÒÍÓÈ Ä‰ÏËÌËÒÚ‡ˆËË ëÔ‡ÒÂÌËfl), ·˚ÎË
ÔÓÎÛ˜ÂÌ˚ ÌÂÓ·ıÓ‰ËÏ˚Â ‚ËÁ˚ Ì‡ ‚˙ÂÁ‰ ‚ ëòÄ. Ç ÔÓÎÛ˜ÂÌËË ·ÛÏ‡„ Ì‡ ‚˚ÂÁ‰ ËÁ
ÒÚ‡Ì˚, ‚Ë‰ËÏÓ, ÓÍ‡Á‡ÎË ÒÓ‰ÂÈÒÚ‚ËÂ ·˚‚¯ËÈ Û˜ÂÌËÍ îÂ¯ËÌ‡ Ä. Ç. ÉË„Ó¸Â‚ 
Ë è. Ä. ê‡‰ËÏÓ‚. 
1 ‡‚„ÛÒÚ‡ ÒÂÏ¸fl îÂ¯ËÌ˚ı ÔË·˚‚‡ÂÚ ‚ ç¸˛-âÓÍ. èÂ‚‡fl ÊË‚ÓÔËÒÌ‡fl ‡·ÓÚ‡ 
‚ ëòÄ – "çÂ„ËÚflÌÍ‡ Ò ‡ÔÂÎ¸ÒËÌÓÏ".
ç‡˜ËÌ‡ÂÚ ÔÂÔÓ‰‡‚‡Ú¸ ‚ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı ÍÎ‡ÒÒ‡ı É‡Ì‰ ëÂÌÚ‡Î É‡ÎÎÂËÁ (Grand
Central Galleries of New York) Ë ‚Â‰fiÚ ÍÎ‡ÒÒ ‰Îfl ÔÓÙÂÒÒËÓÌ‡ÎÓ‚,
Ó„‡ÌËÁÓ‚‡ÌÌ˚È ıÛ‰ÓÊÌËÍÓÏ ÑËÌÓÏ äÓÌÛ˝ÎÓÏ (Dean Cornwell). 
é·˘‡ÂÚÒfl Ò ÒÂÏ¸fiÈ ÅÛÎ˛ÍÓ‚, ÔË¯ÂÚ ÔÓÚÂÚ Ñ. ÅÛÎ˛Í‡.
Ç˚ÒÚ‡‚ÎflÂÚ 18 ÊË‚ÓÔËÒÌ˚ı ‡·ÓÚ ‚ ÅÛÍÎËÌÒÍÓÏ ÏÛÁÂÂ Ì‡ ‚˚ÒÚ‡‚ÍÂ ÒÓ‚ÂÏÂÌÌÓ„Ó
ÛÒÒÍÓ„Ó ËÒÍÛÒÒÚ‚‡, ÒÂ‰Ë Û˜‡ÒÚÌËÍÓ‚ ÍÓÚÓÓÈ ·˚ÎË Å. ÄÌËÒÙÂÎ¸‰, Ç. óÂÌÓ‚,
Ä. üÍÓ‚ÎÂ‚, Ä. ÄıËÔÂÌÍÓ, Ñ. ÅÛÎ˛Í, Å. ÉË„Ó¸Â‚, ë. ëÛ‰ÂÈÍËÌ, ë. ëÓËÌ,
ã. Å‡ÍÒÚ, Ç. ä‡Ì‰ËÌÒÍËÈ. 

1924 – ÔË¯ÂÚ "àfl Ò ‰˚ÌÂÈ", "å‡Ú¸ Ë ‰Ó˜¸", ÔÓÚÂÚ Ñ. Ñ. ÅÛÎ˛Í‡, ÌÂÒÍÓÎ¸ÍÓ
ÔÓÚÂÚÓ‚ Ç. è. îÓÍËÌÓÈ, ç. ç. Ö‚ÂËÌÓ‚‡ Ë ‰Û„ËÂ. ÇÓ ‚ÂÏfl ÓÚ‰˚ı‡ ‚
ëÚ‡‰Ò·Û„Â ‚ èÂÌÒËÎ¸‚‡ÌËË ÒÓÁ‰‡fiÚ "ãÂÚÓ", "í‡ÔÔË Ò ÍÓ¯ÍÓÈ" Ë "É‡‚fi
(ì. Ñ. ìÓÚÚÒ)". 
èÂ‚‡fl ÔÂÒÓÌ‡Î¸Ì‡fl ‚˚ÒÚ‡‚Í‡ ‚ ëòÄ ‚ Ä‰ÂÌ É‡ÎÎÂË (Arden Galleries) ‚ ç¸˛-
âÓÍÂ.

1916, October 24 – Is elected "Academician of Painting" by the conference of the
Imperial Academy of Arts
Is elected full member of Association of Peredvizhniks.
Is a member of Organization Committee for the exhibition "Kazan's Artistic
Treasures".
In summer – works in the home of the Poluektovs, in Vasilsursk, in the
"Switzerland" area.
Paints portraits of N. M. Sapozhnikova, of his father, of V. G. Tikhov, of L. L. Fofanov.

1918 – Takes part in the reorganized Committee of the Kazan School of Arts.
Is an editor of the literary, political and popular science magazine "K svetou"
(Toward the light) published by the Kazan Regional Union of the Injured Solders.
Paints another portrait of his father.

1919 – The Central Museum of the Tatar Republic purchases Fechin's works for the
first time.
August – Makes a speech at the Committee of the Kazan State Free Art Studios
regarding organization of those studios.

1920 – Holds a position of the Head of Education at the Kazan State Free Art
Studios. 
Is elected the President of the Art Committee of the Studios.
Makes sketches of decorations for the Proletarian Theater by request of the Kazan
Department of Education.
By request of G. M. Zalkind, Director of the Cottage Industry Union Museum, Fechin
makes a series of portrait miniatures for the museum.

1921 – First monograph on Fechin by P.M.Doulski is published.

1922, October – Quits teaching at the Kazan School of Arts (which was renamed to
the Kazan Institute of Arts and Technology and held that title from January 1, 1922
through July 10, 1923).

1923 – Obtains an entry visa to the USA thanks to efforts of American art collector
William Stimmel and American artist Jack Hunter, with whom Fechin communicated
through D. W. Wharen, Regional Representative of the American Relief
Administration. Apparently A.V.Grigoriev (former student of Fechin's) and
P. A. Radimov were also involved in obtaining all the necessary paperwork for
Fechin's emigration.
August, 1 – Fechin and his family arrive in New York.
First painting job – "Black Girl with an Orange".
Begins teaching painting at the Art Classes of The Grand Central Galleries of New
York. He teaches a class for professionals, organized by painter Dean Cornwell.
Socializes with the family of his former classmate at the Kazan School of Arts David
Burliuk. He paints a portrait of D.Burliuk.
With 18 of his paintings, takes part in an exhibition of the contemporary Russian Art
at the Brooklyn Museum together with B. Anisfeld, V. Chernov, A. Yakovlev,
A. Arkhipenko, D. Bourliouk, B. Grigoriev, S. Soudeikin, S. Sorin, L. Bakst,
V. Kandinsky.

1924 – Paints "Eya with a Cantaloup", "Mother and Daughter", portrait of
D. Burliuk, several portraits of V. P. Fokina, N. N. Yevreinov and others. On his vaca-
tion in Stradsburg, Pensylvania Fechin paints "Summer", "Tappy with a Cat" and
"Engraver (W. D. Watts)"

ì˜‡ÒÚ‚ÛÂÚ ‚ ‚˚ÒÚ‡‚Í‡ı É‡Ì‰ ëÂÌÚ‡Î É‡ÎÎÂËÁ, åËÎ˜ É‡ÎÎÂËÁ (Milch Galleries) 
‚ ç¸˛-âÓÍÂ Ë ÇÓÒÒ É‡ÎÎÂËÁ (Voss Galleris) ‚ ÅÓÒÚÓÌÂ. 
èÓÎÛ˜‡ÂÚ ÔËÁ íÓÏ‡Ò‡ ê. èÓÍÚÓ‡ (Thomas R. Proctor) ‚ ‡Áfl‰Â ÔÓÚÂÚÌÓÈ
ÊË‚ÓÔËÒË Ì‡ ‚˚ÒÚ‡‚ÍÂ ‚ ç‡ˆËÓÌ‡Î¸ÌÓÈ ÄÍ‡‰ÂÏËË ‰ËÁ‡ÈÌ‡ Á‡ ÔÓÚÂÚ "É‡‚fi
(ì. Ñ. ìÓÚÚÒ (W. G. Watts))".

1925 – ÔË¯ÂÚ ÔÓÚÂÚ˚ ÔËÒ‡ÚÂÎ¸ÌËˆ˚ ìËÎÎ˚ ä˝ÈÒÂ (Willa Cather),
„ÓÎÎË‚Û‰ÒÍÓÈ Á‚ÂÁ‰˚ ãËÎË‡Ì ÉË¯, ÓÒÌÓ‚‡ÚÂÎfl É‡Ì‰ ëÂÌÚ‡Î É‡ÎÎÂËÁ
ì. ã. äÎ‡Í‡ Ë ‰. 
èÂÒÓÌ‡Î¸Ì‡fl ‚˚ÒÚ‡‚Í‡ ‚ àÌÒÚËÚÛÚÂ ËÒÍÛÒÒÚ‚ óËÍ‡„Ó.
èÓ‚Ó‰ËÚ ÎÂÚÓ ‚ ûÊÌÓÈ ä‡ÎËÙÓÌËË ÔÓ ÔË„Î‡¯ÂÌË˛ ÔÓÍÓ‚ËÚÂÎfl ÑÊÓÌ‡
ÅfiÌ˝Ï‡ (John Burnham).

1926 – Ì‡ åÂÊ‰ÛÌ‡Ó‰ÌÓÈ ‚˚ÒÚ‡‚ÍÂ ‚ îËÎ‡‰ÂÎ¸ÙËË ÔÓÎÛ˜‡ÂÚ ·ÓÎ¸¯Û˛
ÒÂÂ·flÌÛ˛ ÏÂ‰‡Î¸ Á‡ Ô‡Ì˚È ÔÓÚÂÚ ÊÂÌ˚ Ë ‰Ó˜ÂË "ãÂÚÓ" (ÁÓÎÓÚÛ˛ ÏÂ‰‡Î¸
ÔÓÎÛ˜ËÎ Å. ÄÌËÒÙÂÎ¸‰). 
ãÂÚÓÏ ÔËÂÁÊ‡ÂÚ ‚ ÔÂ‚˚È ‡Á ‚ í‡ÓÒ (ç¸˛-åÂÍÒËÍÓ) Ò ‰Û„ÓÏ – ıÛ‰ÓÊÌËÍÓÏ
ÑÊÓÌÓÏ üÌ„-ï‡ÌÚÂÓÏ (John Young-Hunter). 
èË¯ÂÚ ÔÓÚÂÚ˚ "Ñ- ÅÂ‰", "í‡ÓÒÒÍËÈ ÁÌ‡ı‡¸" Ë ‰.

1927 – ÔÂÂÂÁÊ‡ÂÚ ‚ í‡ÓÒ Ë ÔÂ‚ÓÌ‡˜‡Î¸ÌÓ ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ‚ ‰ÓÏËÍÂ ‰Îfl „ÓÒÚÂÈ 
Û å˝È·Î ÑÓ‰Ê ã˛ı‡Ì (Mabel Dodge Luhan), ÔÓÍÓ‚ËÚÂÎ¸ÌËˆ˚ í‡ÓÒÒÍÓÈ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÍÓÎÓÌËË. ëÂÏ¸fl îÂ¯ËÌ˚ı ÔÓÍÛÔ‡ÂÚ 7 ‡ÍÓ‚ ÁÂÏÎË. èÓ Ò‚ÓÂÏÛ
ÔÓÂÍÚÛ îÂ¯ËÌ ÒÚÓËÚ ÌÓ‚˚È ‰ÓÏ ÒÓ ÒÚÛ‰ËÂÈ. 
èË¯ÂÚ ÔÓÚÂÚ˚ ıÛ‰ÓÊÌËˆ˚ ÑÓÓÚË ÅÂÚÚ, Ñ. ï. ãÓÛÂÌÒ, ÊÂÌ˚ ËÁ‚ÂÒÚÌÓ„Ó
ÔËÒ‡ÚÂÎfl, Ë å˝È·Î ÑÓ‰Ê ã˛ı‡Ì. Ç ˝ÚÓ ‚ÂÏfl Ì‡ÔËÒ‡ÌÓ ·ÓÎ¸¯ËÌÒÚ‚Ó Â„Ó
ÔÓÚÂÚÓ‚ ËÌ‰ÂÈˆÂ‚. 

1931 – ÔÓÎÛ˜‡ÂÚ ‡ÏÂËÍ‡ÌÒÍÓÂ „‡Ê‰‡ÌÒÚ‚Ó.

1933 – ÄÎÂÍÒ‡Ì‰‡ çËÍÓÎ‡Â‚Ì‡ îÂ¯ËÌ‡ ÚÂ·ÛÂÚ ‡Á‚Ó‰‡. ç. à. îÂ¯ËÌ Ò ‰Ó˜Â¸˛
àÂÈ ÔÓ‚Ó‰flÚ ÁËÏÛ ‚ ç¸˛-âÓÍÂ, ‡ Á‡ÚÂÏ ÔÂÂÂÁÊ‡˛Ú ‚ ãÓÒ-ÄÌÊÂÎÂÒ. 
ì˜‡ÒÚ‚ÛÂÚ ‚ ‚˚ÒÚ‡‚Í‡ı ëÚÂÌ‰‡Î¸ É‡ÎÎÂËÁ (Stendahl Galleries) ‚ ãÓÒ-ÄÌÊÂÎÂÒÂ. 
èÂÔÓ‰‡fiÚ ‚ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı ÍÎ‡ÒÒ‡ı ëÚÂÌ‰‡Î¸ É‡ÎÎÂËÁ. 

1935 – ÔÓÎÛ˜‡ÂÚ ÔÂ‚˚È ÔËÁ ÄÍ‡‰ÂÏËË á‡Ô‡‰Ì˚ı ıÛ‰ÓÊÌËÍÓ‚ (Academy of
Western Painters).

1936 – ÔÛÚÂ¯ÂÒÚ‚ÛÂÚ ÔÓ åÂÍÒËÍÂ ÒÓ Ò‚ÓÂÈ Û˜ÂÌËˆÂÈ ä˝ÚËÌ ÅÂÌÂÔË ò‡ÍÂÎÙÓ‰
(Katherint Benere Shackelford) Ë ıÛ‰ÓÊÌËÍ‡ÏË ìËÎ¸flÏÓÏ Å˝ÈÎË ÅÎ˝ÍÓÏ (Williem
Bailey Black) Ë ·‡Ú¸flÏË Å‡ÓÛÁ (Burroughs). Ç é‡ı‡ÍÂ îÂ¯ËÌ ‚ÒÚÂ˜‡ÎÒfl 
Ò ÑËÂ„Ó êË‚Â‡.

1938 – ‚ÏÂÒÚÂ Ò ‰Û„ÓÏ åËÎ‡ÌÓÏ êÛÔÂÚÓÏ (Milan Rupert) ÔÛÚÂ¯ÂÒÚ‚ÛÂÚ ÔÓ
üÔÓÌËË, ü‚Â Ë Å‡ÎË. 

1946 – ‚˚ıÓ‰ËÚ ÔÂ‚˚È ‡Î¸·ÓÏ ËÒÛÌÍÓ‚ Û„ÎfiÏ, ËÁ‰‡ÌÌ˚È ‚ ä‡ÎËÙÓÌËË 
‚ ËÁ‰‡ÚÂÎ¸ÒÚ‚Â çÓÒË‰Ê (Northridge).

1948 – ÔÓÍÛÔ‡ÂÚ ÒÚÛ‰Ë˛ ‚ ë‡ÌÚ‡-åÓÌËÍÂ, ä‡ÎËÙÓÌËfl. Ç˚Ë„˚‚‡ÂÚ èËÁ Ä‰ÂÎË
ï‡È‰ åÓËÒÓÌ (Adele Hyde Morrison Prize) Ì‡ ‚˚ÒÚ‡‚ÍÂ ‚ éÍÎ‡Ì‰ ÄÚ É‡ÎÎÂË.
àÁÛ˜‡ÂÚ ÍÂ‡ÏËÍÛ Ò ÉÎÂÌÓÏ ãÛÍÂÌÒÓÏ (Glen Lukens), ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï
ËÌÒÚÛÍÚÓÓÏ USC.

1955 – é‰ÌÓ‚ÂÏÂÌÌÓ ÒÓÒÚÓflÎËÒ¸ ÔÂÒÓÌ‡Î¸Ì˚Â ‚˚ÒÚ‡‚ÍË ‚ ñÂÌÚÂ ËÒÍÛÒÒÚ‚ ã‡
ïÓÎÎ‡ (La Jolla Art Center) Ë ïÛ‰ÓÊÂÒÚ‚ÂÌÌÓÏ ÏÛÁÂÂ ë‡Ì-ÑËÂ„Ó (San Diego Art
Museum). 
5 ÓÍÚfl·fl ÛÏË‡ÂÚ ‚Ó ÒÌÂ Á‡ ÏÂÒflˆ ‰Ó Ò‚ÓÂ„Ó 75-ÎÂÚËfl. 

1976 – Ô‡ı ıÛ‰ÓÊÌËÍ‡ ÔÂÂÁ‡ıÓÓÌÂÌ ‚ ä‡Á‡ÌË.

Fechin's first personal exhibition in the USA takes place at the Arden Galleries, New
York.
Participates in exhibitions at the Grand Central Galleries, Milch Galleries in New
York, and Voss Galleries in Boston.
Receives the Thomas R. Proctor Prize in the Portrait Painting category at the National
Design Academy exhibition for the portrait "Engraver (W.D.Watts)".

1925 – Paints portraits of writer Willa Cather, Hollywood star Lilian Gisch, founder
of the Grand Central Galleries W. L. Clark and others.
Fechin's personal exhibition takes place at the Chicago Art Institute.
Spends a summer in South California by invitation of an arts patron John Burnham.

1926 – Receives Grand Silver Medal at the International Exhibition in Philadelphia
for a double portrait of his wife and daughter "Summer" (Gold Medal was given to
B. Anisfeld).
In summer Fechin with his friend-artist John Young Hunter visits the town of Taos
in New Mexico for the first time.
Paints portraits "Dr. Bird", "Taos Medicine Man" and others.

1927 – Fechin with his family moves to Taos. Initially they stay at the guest house of
Mable Dodge Luhan, patron of the artists' colony of Taos. Purchases seven acres of
land and builds the house with the studio by his own drawings.
Paints portraits of painter Dorothy Brett, wife of the famous writer D. H. Lowrence,
and of Mable Dodge Luhan. Most portraits of the Indians are done during the years
in Taos (1927 – 1933).

1931 – Fechin is granted an American citizenship.

1933 – Alexandra Fechin demands a divorce. Fechin with daughter Eya spends winter
in New York and then moves to Los-Angeles.
Participates in the exhibitions of the Stendhal Galleries in Los-Angeles.
Teaches art classes at the Stendhal Galleries.

1935 – Receives the First Prize of the Academy of Western Painters.

1936 – Travels through Mexico with his student Katherine Benepe Shackelford and
painters William Bailey Black and the brothers Burroughs. In Oahaka Fechin meets
with Diego Rivera.

1938 – Fechin and his friend Milan Rupert travel to Japan, Java and Bali. 

1946 – Fechin's first album of charcoal drawings is published in California by
Northridge Publishing.

1948 – Purchases a studio in Santa Monica, California. 
Wins the Adele Hyde Morrison Prize at the exhibition in the Oakland Art Gallery.
Studies ceramics with Glen Lukens, Professor of Arts at the University of Southern
California.

1955 – Two Fechin's personal exhibitions take place simultaneously at the La Jolla
Art Center and San Diego Art Museum.
October 5 – Dies in his sleep one month before his 75th birthday.

1976 – The urn with Fechin's ashes is brought to Kazan and solemnly buried there.
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45. Pontello, J. M. The house Fechin built. – Southwest Art, vol. 16, no. 12, 1987, April.
46. Van Deventer, M.J. Nicolai Fechin. Southwest Art. 1991, November, pages 61–69,133, 135. 
47. Romero-Oak, J. The Russian house. Fechin builds dream in Taos. – New Mexico, 

vol. 69, no. 4, 1991, April.
48. Hines, J. Portrature: more then a face. – Southwest Art, vol. 22, no. 42, 1993, April.
49. Tuluzakova, G. P. The Art of Nicolai Fechin. – El Palacio, 109/no. 2, 2004, Summer,

pages 20–25.
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